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Choose Your Age— 


Don’t accept the verdid of the years 


This simple rule in daily care is preserving youthful charm for 


thousands . . . follow it for one week, note the difference that comes 





**QE forty if you must, but never for 
an instant look it,” is the modern 
woman’s doctrine. 

Youth can be safeguarded. That’s 
proved on every side today. Thirty man- 
ages to look twenty, forty to look thirty 
under present methods in skin care. 

The right way is the natural way. It 
starts with soap and water, with pores 
kept clean and open so as to naturally 
perform their functions. 

Do that in the right way, with the right 
kind of soap, and you will be surprised 
at the results that come. Leading skin 
specialists have learned that proper 
cleansing is probably responsible for 
more youthful skins beyond the allotted 
time than any other method known. Try 
this for a weck and note the result. 


The rule and how to follow it 


"THERE are proved ways and 
unproved ways in skin care. 
The wise woman chooses the 
| proved way. 
| The rule printed in the text 
at the right is probably respon- 
sible for more naturally clear 
and youthful skins than any 
other method known. 
It is one any one can follow 
a without expense or bother. Its 


A Ay tesults are proved onevery side. 
<A, ees — > 
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LG Wash your face gently with sooth- 
ee ing Palmolive Soap, massaging the 

” lather softly into the skin. Rinse 


thoroughly, first with warm water, 
then with cold. If your skin is in- 
clined to be dry, apply a touch of 
good cold cream—that is all. Do this 


Retail Price 
regularly, and particularly in the 


10c 


Palmolive Soap is untouched by human hands until 
you break the wrapper—it is never sold unwrapped 


THE PALMOLIVE COMPANY (Del. Corp.), CHICAGO, ILLINOIS 


evening. Use powder and rouge if you 
wish. Butnever leave them on over night. 
They clog the pores, often enlarge them. 
Blackheads and disfigurements often 
follow. They must be washed away. 


Avoid this mistake 


Do not use ordinary soaps in the treat- 
ment given above. Do not think any 
green soap, or one represented as of olive 
and palm oils, is the same as Palmolive. 

And it costs but 10c the cake! So little 
that millions let it do for their bodies 
what it does for their faces. Obtain a 
cake today. Then note what an amazing 
difference one week makes. 


Soap from trees! 


The only oils in Palmolive Soap are 
the soothing beauty oils from the olive 
tree, the African palm, and the coco- 
nut palm—and no other fats whatsoever. 
That is why Palmolive Soap is the nat- 
ural color that it is—for palm and olive 
oils, nothing else, give Palmolive its nat- 
ural green color. 

The only secret to Palmolive is its ex- 
clusive blend—and that is one of the 
world’s priceless beauty secrets. 


3419 
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Breakfast... Luncheon... Dinner 





HREE times a day we all 

heed with delight the call 
of the menu and gather round 
our bounteous board. 


Good cooking is an art, and 
whether we dine in our homes, 
or take our dinner out, our 
palates are tempted by things 
to eat that melt easily in the 
mouth. 

We delight in the smoothest [ 








Three reasons every day 


why your gums need 
IPANA and massage 






ably he will advise that with 
this massage, you use Ipana 
Tooth Paste because of Ipana’s 
content of ziratol. He knows 
ziratol—anantiseptic and hem- 
ostatic that for years has been 
valuable to dentists in allaying 
bleeding and in toning weak- 
i} ened gum tissue. He knows 
i] Ipana. Our professional men 
|} have demonstrated its virtues 








sauces, in tender juicy viands, 
in the creamiest concoctions. 
Our vegetables, our fruits and our grains are 
over-refined and stripped of fibre, devoid of 
roughage—even before we cook them. 


And only the dentist rises to protest. Ob- 
serving the plague of gum disorders, study- 
ing their causes, treating their effects, the 
dentists declare, ina voice almost unanimous, 
that this modern diet, this soft, creamy food 
that we enjoy so much, is at the root of all 
these troubles which so beset our gums in 
this day and age. 


Why our soft food brings on 
“Pink tooth brush” 


The gums, like all living tissues, need exercise 
—and stimulation is what our soft diet 
utterly fails to give them. 

No longer does the act of mastication, by 
natural stimulation and massage, speed to 
the gums fresh blood, to nourish and sustain 
them. And as if that were not enough, our 
national habit of hasty eating adds to the life 
of lethargy so damaging for our gums. In 
consequence, our gums grow flaccid and 
logy. They become soft and tender and 
unhealthy. “Pink tooth brush” appears, a 


“Diceeser or whenever you dine—your food lacks 

roughage and fibre. Modern food does not—it 

cannot—give your gums the exercise and stimula- 

tion they need to keep them in health. That is 

why the dentists are turning to massage and to 
Ipana Tooth Paste. 


eho 


warning of more stubborn troubles to come. 


That is a frank statement in a layman’s 
language of the dentists’ findings. But, very 
logically, as they name the danger and point 
out the cause, they indicate, too, a remedy 
that is both simple and effective. 


How Ipana and massage help to 
restore the gums to health 


We must give back to the gums, the dentists 
argue, the stimulation soft food has taken 
from them. We must stir up the circulation 
and speed to the weakened tissue, fresh and 
strengthening blood. In short, we must mas- 
sage the gums. 

And if you will ask your own dentist, prob- 


IPANA Tooth Paste 


—made by the makers of Sal Hepatica 
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to 50,000 dentists, and they, in 
fact, by introducing it to their 
patients, were first to give Ipana its start. 

Buy a full-size tube of Ipana at the nearest 
drug store. You will like its fresh flavor and 
its power to keep your teeth brilliant. And 
if you will take the extra minute to massage 
your gums with the brush after the usual 
cleanings with Ipana, you will be delighted 
with the way your gums improve in firmness 
and tone. 


Won’t you, too, switch to Ipana 
for at least thirty days? 


The coupon brings a ten-day trial tube, 
which will quickly prove Ipana’s delicious 
taste and cleaning properties. But the full- 
size tube, good for a full month’s brushings, 
is a better test of all that Ipana can do to 
make your teeth attractive and to promote 
the health or your 
gums. And remem- roa’ 
ber, too, that even if \ _ 

your gums bother you . We 








seldom or never, the VA) 8) 
best time to fight gum ia L fge= 
troubles is before they Py 
start. ““ 




















BRISTOL-MYERS CO., Dept. I27 
73 West Street, New York, N. Y. 

Kindly send me a trial tube of IPANA TOOTH 
PASTE. Enclosed_is a two-cent stamp to cover 
partly the cost of packing and mailing. 
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Paramount Guide to the Best Motion Pictures 
Check the ones you have seen, make a date for the others, and 
don’t miss any! Your Theatre Manager will tell you when, 














TITLE 


PLAYERS 


DATE 





SO’S YOUR OLD MAN 


Starring W. C. FIELDS. With Alice Joyce 
and Charles Rogers. Directed by Gregory 
La Cava. 





THE GREAT GATSBY 


Warner Baxter, Lois Wilson, Neil Hamil- 
ton, William Powell and Georgia Hale. 
Directed by Herbert Brenon. 





EVERYBODY’S ACTING 





BETTY BRONSON, Ford Sterling, Louise 
Dresser, Lawrence Gray, Henry Walthall 
and Raymond Hitchcock. Directed by 
Marshall Neilan. 





WE’ REIN THE NAVY NOW Wallace Beery and Raymond Hatton. Di- 


rected by Edward Sutherlar.d. 








THE CANADIAN 


Starring THOMAS MEIGHAN. Directed 
by William Beaudine. 











LOVE ’EM ANDLEAVE’EM Evelyn Brent, Louise Brooks, Lawrence 


Gray. Directed by Frank Tuttle. 





STRANDED IN PARIS 


Starring BEBE DANIELS. With James 
Hall and Ford Sterling. Directed by Ar- 
thur Rosson. 








Zane Grey’s 


MAN OF THE FOREST 


Jack Holt, George Fawcett, El Brendel, 
Georgia Hale, Tom Kennedy, Warner 
Oland. Directed by John Waters. 





THE POPULAR SIN 


Starring FLORENCE VIDOR. With Clive 
Brook, Greta Nissen, Philip Strange, Andre 
Beranger. Directed by Malcolm St. Clair. 











LET IT RAIN 


Starring DOUGLAS MacLEAN. Directed 
by Eddie Cline. 








PARADISE FOR TWO 


Starring RICHARD DIX. With Betty 
Bronson. Directed by | Gregory 1] La Cava. 








THE POTTERS 


Starring W. C. FIELDS. Directed by 
Fred Newmeyer. 





BLONDE OR BRUNETTE 


Starring ADOLPHE MENJOU. With _ 


Greta Nissen and Arlette Marchal. Di- 
rected by Richard Rosson. 





GOD GAVE ME 20 CENTS 


Lois Moran, Lya de Putti, Jack Mulhall. 
Directed by Herbert Brenon. 








LONDON 





Starring DOROTHY GISH. Directed by 
Herbert Wilcox. 
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Old Ironsides 


“Finest Saga of the 
ejea the Screen 
Htas Ever Known” 

NR. Yo Telegram 


ARE fine entertain- - 


ment not to be missed,’ 
says the N.Y. Eve.World. A 
James Cruze Production 
from the story by Laurence 
Stallings. With Wallace 
Beery, Esther Ralston, Geo. 
Bancroft, Charles Farrell. 


-M emopents 





New York 
a Ftundred 


Years 
From Now! 


MYTHICAL 
metropolis a 
hundred years. from 
now as the setting for 
a gripping, human 


drama! An UFA em directed by Fritz Lang. 





Abo" E are two of many big Paramount productions 
of the coming season. These three and those in the 
chart you can see now or very soon. Your Theatre Man- 
ager will tell you when. 





story by 
Stiller. 





Erich 


Hotel Imperial 


Pola Negri’s 
Greatest Role 
~*~. Pola Negri 


climaxes her 
screen career in this 
thrilling story of love, 
danger and _ sacrifice. 
Produced by 
Pommer, from the 
Lajos Biro. 
Directed by Mauritz 


Harold Lloyd 
In Fis Latest 





(Somedy 





OBODY thought he amounted to much, so when 

his Father, the sheriff, leaves town, Harold puts 

on the badge—just to show ’em—and how he does is the 

funniest thing in years! Produced by Harold Lloyd 
Corporation. A Paramount Release. 


lara Bow in It 









{a 


ee en Elinor Glyn-Clarence Badger 


Production 


A SHOP girl wins her wealthy em- 
ployer! Why? Because she has 
“Tt”—the magnetic power that 
draws all men to you if you are a 
woman, and all women to you, if you 
are a man. Antonio Moreno is the 
leading man. 






























— Sa — 
























y h ral 





The World's Leading Motion Picture Publication 


PHOTOPLAY MAGAZINE 


FREDERICK JAMES SMITH JAMES ig QUIRK, EDITOR IVAN ST. JOHNS 
WESTERN EDITOR 


MANAGING EBITOR 








Vou. XXX No. 3 Photoplays Reviewed in the 
C Shadow Stage This Issue 
O Nn t e Nn t S — this magazine — refer to 
the criticisms before you pick out 
February , 1927 _ — entertainment. 
ake this your reference list. 
Cover Design: Louise Brooks Page 52 
From a Painting by Carl Van Buskirk The Night of Love 
Goldwyn-United Artists 
Brief Reviews of Current Pictures 8 Flesh and the Devil. oo cess welll Gi. 
In Tabloid Form for Ready Reference Old Tronsides............. Paramount 
Page 53 
As We Go to Press 10 What Price Glory... J. . William Fox 
Last Minute News from East and West Love ’Em and Leave ’Em. . Paramount 
Twinkletoes............First National 
Brickbats and Bouquets 12 Sh 
Hennts Cottere feous Meatless Stranded in ABI oss Paramount 
The Flaming Forest. ........M.-G.-M. 
Rotogravure: New Pi ctur. es . . 19 Bins ee of the Sea...... hee 
Lillian Gish, Claire Windsor, Greta Nissen, Phyllis The Cannk Gonaiey. Ot ae 
Haver, Colleen Moore, John Roche God Gave Me Twenty Cents 
1 Paramount 
Speaking of Pictures (Editorials) James R. Quirk 27 Pose 35 
eee Metro-Goldwyn-Mayer 
How to Hold Your Youth Agnes Smith 28 aoe Play. nen Pct ee sa 
The First of a Series of Articles on This Present Day Problem iaet yf we le yi "Fire National 
' The White Black Sheep. First Nati 
When 10¢ Was Big Money Frederick James Smith 30 oe 
-y @ Canadian... ..-...<00- Paramount 
Excerpts from Richard Dix’s Diary Page 124 
: F liv i 
Up Speaks a Gallant Loser Agnes Smith 32 | A'Reguarson BO 
John Gilbert Still Insists Greta Garbo Is a Wonderful Girl The Blonde Saint....... Fisst Nations! 
‘ Page 125 
The Married Life of Doug and Mary The Cheerful Fraud.........Universal 
Adela Rogers St. Johns 34 Lone Hand Saunders......... F. B. O. 
The Most Successful Union in Filmland Pate Along.........First National 
, weet Rosie O’Grady....... Columbia 
(Contents continued on next page) Ee — Li ee 
. ed Hot Leather. .......... Universal 
Published monthly by the PHOTOPLAY PUBLISHING Co. —, sce 7 
Publishing Office, 750 N. Michigan Ave., Chicago, Ill. Se r 
Editorial Offices, 221 W. 57th St., New York City Going —=  ... Fox 
The International News Company, Ltd., Distributing Agents, 5 Breai’s Building, London, England P , Tio T, me < ' 
JAMEs R. QuIRK, President ROBERT M. EASTMAN, Vice-President and Treasurer Lan ae noi soi mn ‘Wienen ane 
KATHRYN DOUGHERTY, Secretary and Assistant Treasurer R f th T ee, anda FB o 
YEARLY SUBSCRIPTION: $2.50 in. the United States, its dependencies, Mexico and Cuba; ~aelipe “7 enements Ore a ee re 
$3.00 Canada; $3.50 to foreign countries. Remittances should be made by check, or postal Obey cles connie MRE EE Columbia 
or express money order. Caution—Do not subscribe through persons unknown to you. Se CAG fc 05 Sista age Tiffany 
Entered as second-class matter April 24, 1912, at the Postoffice at Chicago, Ill,, under the Act of March 3, 1879. Pals in Paradise. Producers Dist. Corp. 





Copyright, 1927, by the PHOTOPLAY PUBLISHING COMPANY, Chicago. 











Nr 












































Contents—Continued “nom RIOR 
Old-time Courting and a Red Hot Date (Photographs) 36 | 
As Illustrated by May Allison and Charles Ray The 
Does Rudy Speak from the Beyond? 
Frederick James Smith 38 
Natacha Rambova Tells of the Spirit Messages She Claims to Have Or 
Received 
The Truth About Breaking into the Movies O 
Ruth Waterbury 40 
The Third of a Series of Articles by a Reporter in Hollywood as an ° e 
“Extra” Girl M 
The Lark of the Month 42 ts S l rl gs 
No One Knows Harold Lloyd Without His Specs 
Illustrated by Frank Godwin ° 
You Must Make Men Behave Ivan St. Johns 43 Gi rls 
A Talk With Arlette Marchal 
Studio News and Gossip—East and West Cal York 44 . 
What the Screen Folk Are Doing By 
Gloria Swanson (Photograph) 48 
penis = Adela Rogers 
me = — —_ ( inate mee iD . Frank Condon 49 
ve ory Wl OlLyYW: as a Dackgroun 
Illustrated by R. Van Buren St. Johns 
The Shadow Stage ae 
The Department of Practical Screen Criticism The first of a remark- 
How to Reign When You Pour (Photographs) 06 able = of six short 
Wallace Beery at Afternoon Tea stories Ww ill appear 
Mr. Nobody Ivan St. Johns 58 in the March issue of 
The Man Who Has Lost His Identity—Lon Chaney PHOTOPLAY. No 
Rotogravure: The Life of Christ in Pictures 59 one knows Hollywood 
ann eee i asadoeeals - so completely as Mrs. St. 
ore Sinned Agains an Sinning ut aterbury . 
Lya de Putti Explains Her Blemished Present J ohns. These — 1€s 
Start the Year with a Laugh 64 are taken from life. 
It’s Contagious. Try It! 
Alberta Vaughn (Photograph) 66 Hollywood ! 
Adonis of the Argentine Dorothy Spensley 67 ’ 
Barry Norton, the “‘Mother’s Boy” of ‘What Price Glory” That ad the P ng 
Buy on Fifth Avenue Through PHOTOPLAY’s Shopping of Missing Girls 
Service 68 
Let Experts Aid You with Your Wardrobe Problems What becomes of the 
Too Good to Be True Dorothy Spensley 70 thousands of beautiful 
Conrad Nagel Has Much to Live Down and charming girls who 
A Saga of the Sea (Photographs) 74 seek glory and fortune 
The Real Valentino 76 in the movies? Mrs. St. 
As Seen by S. George Ullman Johns is going to tell 
A Million and One Nights 81 you in 
Terry Ramsaye’s History of the Motion Picture 
Friendly Advice on Girls’ Problems Carolyn Van Wyck 82 
The Department of Personal Service P hotoplay 
Questions and Answers The Answer Man 85 CEs 
The Girl on the Cover: Louise Brooks Cal York 86 March Issue 
Casts of Current Photoplays 138 
Complete for Every Picture Reviewed in This Issue On the Newsstands 
February 15 | 
Addresses and working programs of the leading picture °* é 8 
studios will be found on page 106 Opry, — e933 






































PHOTOPLAY MAGAZINE—ADVERTISING SECTION 7 


































Golden Hours with Greater FB O, 


M IGHTY Epic of Boyhood — the Boy 
Scouts! With the Greatest of Western 
Stars and His Gallant Horse Racing With 
Leve! Death! Vic- 
tory! Across Cac- 
tus Lands Toward 
the Setting Sun. 


| JOSEPH P. KENNEDY 
presents 










and 


SILVER KING 
“A REGULAR SCOUT” 


Directed by 
David Kirkland 








Mary Brian 






Kit Guard . 





Al Cooke 
OUTH in Love! At Play! On the High Road to 
Adventure! With Mary Brian! And the Booming 

Comedy of Al Cooke and Kit Guard — greatest comics 
on the screen! 


JOSEPH P. KENNEDY presents 


H. C. WITWER’S Carnival of Comedy 


‘Jather Said NO/ 


Directed by JACK McKEOWN Adapted by AL BOASBERG 
From the H. C. Witwer Collier’s Magazine Story “Charlotte’s Ruse” 


Produced and Distributed by Film Booking Offices of America, Inc. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 





Distributed by 


GREATER 





























ACE OF CADS, THE—Paramount.—Just missed 
being one of the six best. Menjou, Alice Joyce and 
Luther Reed’s sane direction make it interesting. 
(December.) 


ACROSS THE PACIFIC—Warner Bros.—The 
old native gal was just as vampish in the days of the 
Philippine insurrection as she is today. You'll be 
bored to death. (December.) 


AMATEUR GENTLEMAN, THE—First Na- 
tional.—It’s not Dick Barthelmess at his best—but 
who gives a hoot about story or anything else as long 
as we have Dick. (Nov.) 


*BARDELYS THE MAGNIFICENT — Metro- 
Goldwyn-Mayer.—Your season won’t be complete 
unless you see this picture. It’s safe enough for the 
children. John Gilbert and Eleanor Boardman head 
the cast. (Nov.) 


BATTLING BUTLER—Metro-Goldwyn-Mayer. 
—Here’s an amusing number presented by Buster 
Keaton. Check this a must. (Nov.) 


*BEAU GESTE — Paramount. — Percival Wren’s 
best seller has been followed with fidelity. The 
screen’s best mystery story. (Nov.) 


BELLS, THE—Chadwick.—An old favorite with 
some real Barrymore acting by brother Lionel. If you 
like heavy drama, here is your meat. (January.) 


BETTER MAN, THE—F. B. O.—Richard Tal- 
madge with his usual bag of tricks. That’s all. 
(September.) 


*BETTER ’OLE, THE—Warner Bros.—Syd Chap- 
lin makes a picture which is to comedy what ‘‘The 
Big Parade”’ is to drama. It’s the type of comedy 
that Charlie made, years ago. (December.) 


BIGGER THAN BARNUM’S—F. B. O.—Here’s 
the old circus formula again. Not good enough and 
not bad enough to create a stir. (September.) 


BLARNE Y—Metro-Goldwyn-Mayer.—If itwasn’'t 
for Renee Adoree this certainly would be a lot of 


blarney. (December.) 
BLUE EAGLE, THE—Fox.—A fair picture. 
Nov.) 


BORN TO THE WEST—Paramount.—Lives up 
to its name in exciting fashion without a thrill left out. 
A good Zane Grey Western. (September.) 


BREED OF THE SEA—F. B. O.—Be sure to see 
this fascinating, romantic and adventurous sea tale. 
(December.) 


BROKEN HEARTS OF HOLLYWOOD—War- 
ner Bros.—It’s just as bad as it sounds. (December.) 


BROWN DERBY, THE—First National.—Good 
light entertainment for those who prefer the sudden 
loud laugh tothe slowsmile. (August.) 


BUCKING THE TRUTH—Universal.—A story 
of the great West with quite some riding and excite- 
ment. Pete Morrison is the star. (August.) 


CAMPUS FLIRT, THE—Paramount.—Not to be 
outdone by the football heroes, Bebe Daniels shows 
the feminine side of college life in a neat running suit. 
Amusing. (December.) 


CHASING TROUBLE—Universal.—Just West- 
ernhokum. (August.) 


CLINGING VINE, THE—Producers Dist. Corp. 
—A goofy plot, trite and tedious. (September.) 


COLLEGE BOOB, THE—F. B. O.—Lefty Flynn, 
in a popular college football affair. It will please the 
youngsters. (October.) 


COLLEGE DAYS—Tiffany.—Once again the day 
is saved for dear old Alma Mater on the football field. 
But isn’t it about time to desert football for chess? 
(January.) 


8 


Brief Reviews of Current Pictures 


*Indicates that photoplay was named as one of the six best upon its month of review 


COUNTRY BEYOND, THE—Fox.—Another of 
James Oliver Curwood’s stories of the great North 
makes good screen material. (December.) 


COWBOY COP, THE—F. B. O.—Don’t miss the 
delightful combination of Tom Tyler and Frankie 
Darro. They’re good. (October.) 


DANGEROUS DUB, THE—Associated Exhibi- 
tors.—Buddy Roosevelt does some hard, fast riding— 
with little else to recommend. O. K. for the kiddies. 
(September.) 


DEAD LINE, THE—F. B. O.—Stay home. 
is terrible. (September.) 


*DEVIL HORSE. THE—Pathe.—A picture that is 
worth your money. A family picture—one that we 
recommend. (August.) 


This 





S a special service to its readers, 
PHOTOPLAY MAGAZINE inaugu- 
rated this department of tab- 
loid reviews, presenting in brief form 


critical comments upon all photoplays 
of the preceding six months. 


PHoToPLAY readers find this depart- 
ment of tremendous help—for it is an 
authoritative and accurate summary, 
told in a few words, of all current film 
dramas. 


PHoTopitay has always been - first 
and foremost in its film reviews. 
However, the fact that most photo- 
plays do not reach the great majority 
of the country’s screen theaters until 
months later, has been a manifest 
drawback. This department over- 
comes this—and shows you accurately 
and concisely how to save your mo- 
tion picture time and money. 


You can determine at a glance 
whether or not your promised eve- 
ning’s entertainment is worth while. 
The month at the end of each tabloid 
indicates the issue of PHOTOPLAY in 
which the original review appeared. 











DEVIL’S ISLAND—Chadwick.—At least we can 
recommend the performance of Pauline Frederick. 
The rest of the picture is the bunk. (October.) 


DIPLOMACY—Paramount.—Sardou’s play had 
face lifted by Marshall Neilan—unsuccessfully. 
(Nov.) 


*DON JUAN—Warner Bros.—A picture that has 
great acting, thrilling melodrama and real beauty. 
With the Vitaphone, a real film event. (October.) 


DUCHESS OF BUFFALO, THE—First National. 
—Connie Talmadge in a brisk, racy and lightly amus- 
ing farce. (October.) 


ELLA CINDERS — First National. — Colleen 
Moore breaks into the movies in this enjoyable Cin- 
derella story. Take the children. (August.) 


*EVERYBODY’S ACTING—Paramount.—A 
great cast, an entertaining story and some of Mickey 
Neilan’s happiest direction. A refreshing and amus- 
ing tale of stage life. (January.) 





EXIT SMILING—Metro-Goldwyn-Mayer.—A 
comedy story that fails to ‘‘jell.”’ Plus Beatrice Lillie, 
a stage cut-up, who fails to register. Sorry. (Jan.) 


FAMILY UPSTAIRS, THE—Fox.—Take the 
whole family to see this enjoyable picture. (October.) 


*F AUST—UFA-M.-G.-M.—An extraordinary 
adaptation of Goethe’s poem, with Emil Jannings as 
Mephisto and Camilla Horn as Marguerite. Miss 
Horn runs away with the picture. It’sa fine achieve- 
ment. (January.) 


*FIG LEAVES—Fox.—A slender little story built 
around a gorgeous fashion show filmed in colors. 
Olive Borden runs away with the picture. (Sept.) 


FINE MANNERS—Paramount.—Gloria Swanson 
is delightful in one of those réles she does so perfectly 
—that of a shabby working girl who loves devotedly. 
(October.) 


FLAME OF THE ARGENTINE, THE—F. B. O. 
—A change of scenery is about the only new thing in 
Evelyn Brent’s latest. (September.) 


FLAME OF THE YUKON, THE—Prod. Dist. 
Corp.—A magnetic story of the adventures of the gold- 
rp wane “ the far North. Only for the big folks. 
August. 


FOOTLOOSE WIDOWS—Warner Bros.—How to 
win a millionaire husband—according to the movies. 
This belongs in the ‘‘quite interesting” list. (Sept.) 


FOR ALIMONY ONLY—Producers Dist. Corp.— 
A light sophisticated domestic comedy for grown-ups. 
(December.) 


FOREVER AFTER—First National.—All the in- 
gredients of a box-office picture—sweet girl and boy 
romance, football and war. Passable. (December.) 


FOURTH COMMANDMENT, THE—Universal. 
—Cast your eagle eyes over the pictures we recom- 
mend and forget that such a thing as this was ever 
produced. (December.) 


FRONTIER TRAIL, THE—Pathe.—A _red- 
blooded Western with Harry Carey. If you like swift 
melodrama you are sure to like thisone. (August.) 


GAY DECEIVER, THE— Metro-Goldwyn-Mayer. 
—Plenty of glitter of the Paris variety in this enter- 
taining piece. (Nov.) 


GENTLE CYCLONE, THE—Fox.—Not up to 
the standard of the usual Buck Jones feature. (Au- 
gust.) 


GIGOLO—Producers Dist. Corp.—Rod La 
Rocque’s fine performances rescue this from the 
hokum class. (December.) 


GLENISTER OF THE MOUNTED—F. B. 0.— 
Lefty Flynn in an Arthur Guy. Empey story of the 
Mounted Police. The same as the other 6,462. 
(August.) 


GOOD AND NAUGHT Y—Paramount.—A flip- 
pant farce comedy with Pola Negri, Ford Sterling and 
Tom Moore. Sterling steals the picture. (August.) 


GREAT DECEPTION, THE—First National.— 
This is sadly lacking in entertainment value. The 
secret-service again. (October.) 


GREAT K & A TRAIN ROBBERY, THE—Fox. 
—A fast and furious Tom Mix picture. Need more be 
said? (December.) 


HANDS ACROSS THE BORDER—F. B. 0.— 
Fred Thomson and Silver King make this an interest- 
ing picture. (August.) 


HER BIG NIGHT—Universal.—Some inside dope 
on the movies. Quite interesting. (Nov.) 


HER HONOR THE GOVERNOR—F. B. O.— 
Pauline Frederick and Carroll Nye waste masterly 
performances on celluloid claptrap. Their work is 
worth seeing, but the film itself is a disappointment. 
(October) [ CONTINUED ON PAGE 14 ] 











| To Men Getti 
I Say / 


‘No matter how fast your hair is 

falling ouk—no matter how much 
of it is already gone—I make this 
amazing guarantee! [Il end 

dandruff —stop falling hair—grow 
new hair in 30 days-or you dont pay\ 
me acent! No strings attached! No If, 
‘Ands or “Maybes'! New hair or no pay! 
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And you are the sole judge! 








By ALOIS MERKE. 
Founder of the Merke Institute, 5th Avenue, New York. 


AVE yourself from baldness! 

Stop falling hair! Grasp this ‘‘no 

risk”’ offer to grow new healthy hair 
in 30 days! 


Here’s My Contract! 


If your hair is rapidly falling out— 
if your appearance is spoiled by ap- 
proaching baldness—if you have 
tried countless expensive hair treat- 
ments unsuccessfully—it makes no 
difference. My contract stands! 
I’ll grow new hair in thirty days—or 
the trial costs you NOTHING. 


Here’s My Secret 





treat only the surface skin and never even 
get to the roots, the real source of trouble. 
How could they ever possibly grow new 
hair? 


My Method Reaches the Roots 


It’s no use trying to make a tree grow by 
rubbing “growing fluid’ on the bark. You 
must get to the roots! 

And that’s just why my scientific treat- 
ment is so tremendously beneficial! It pene- 
trates below the surface of the scalp. It 
quickly reaches the cause of the trouble— 
the dormant, starving hair roots. It awak- 
ens them. Hair begins to sprout again. It 
takes on new life and color. It becomes 
stronger and thicker. And in a surprisingly 
short time—sooner than you ever imagined 
possible—you have a new healthy growth of 
hair—OR I PAY ALL 








Years of training and 
research and day after day 
experience in treating 
thousands of cases of loss 
of hair at the famous 
Merke Institute, Fifth 
Avenue, N. Y., have 
taught me many valuable 
facts about the hair—and 
this, the most amazing of 
all—that in most cases of 
baldness the hair roots are 
not dead, but merely dor- 
mant—asleep! 

You’re wasting your 
time—you’re throwing 
away money—when you 
try to reach these dormant 
roots with ordinary hair 
tonics, oils, massages and 
salves. For such measures 


should buy.” 


hair coming in.” 





EVIDENCE! 


Hair Coming Back 
“‘Having used your Thermocap 
Treatment for 30 days, I find a new 
growth of hair coming back on 
bald spot. It is growing in very fine. 
The Thermocap is a Treatment that 
every one who is losing his hair 


G. H. P., Portland, Me. 


Dandruff Leaves Entirely 
“*T want to tell you how wonder- 
ful your treatment is. 
week my dandruff left entirely, and 
by the third week a new growth of 
hair could be seen all over my 


ead. 
Mrs. H. S., Port Angeles, Wash. 
Partly Bald for 10 Years 
“*T have been partly bald for the 
last 10 years and have used your 
treatment only four weeks to date, 
but I can already see a new crop of 


J.A.K., Anderson, Ind. 


COSTS OF THE TREAT- 
MENT MYSELF. 

And best of all, my sys- 
tem is so simple that it can 
be used in any home 
where there is electricity 
without the slightest dis- 
comfort—and for just a 
few cents a day! 


New Hair or No Cost 


Thousands claim seem- 
ing miracles for my treat- 
ment. I don’t. I admit 
some cases of loss of hair 
are hopeless. Only re- 
member this—these cases 
are sO very rare and so 
many hundreds of others 
have regained luxuriant 


The first 








ng Bald 













GRP ROVE 


hair through my method, that I am willing 
to let you try it for 30 days—AT MY RISK! 

Then if you are not absolutely delighted 
say so. And I'll mail you a check immedi- 
ately—refunding every cent of your money 
—and the treatment will have cost you 
NOTHING! 


Free Booklet Tells All 


The very fact that you have read this 
announcement shows that you are anxious 
about the condition of your hair. So why 
not investigate? Find out for yourself. If 
you will merely fill in and mail the coupon I 
will gladly send you without cost or obliga- 
tion a wonderfully interesting booklet, which 
describes in detail my successful system, 
which is growing new hair for thousands all 
over the country. In addition it tells all 
about my iron-clad guarantee which 
enables you to take ¢- 
my treatment with- 
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out a penny’s risk. The’ 

Clip and mail the New Way 

coupon today. Allied to Make 

Merke Institutes, Hair Grow 
Ht &e, 


Inc., Dept. 392, 512 
Fifth Ave., New 
York. 


Allied Merke Institutes, Inc. 
Dept. 392, 512 Fifth Avenue 
New York City 


| Please send me without cost or obligation a 
copy of your book, ‘‘The New Way to Grow 
| Hair,”’ describing the Merke System. 
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AMOUS PLAYERS sign Dorothy Arz- 

ner, the girl who cut “The Covered 

Wagon,” and “Old Ironsides,” to 
direct. Miss Arzner will be Paramount’s 
first woman director, besides being the 
first woman to become a director in ten 
years. 


L*4 DE PUTTI has gone to Hollywood 
to appear under Erich Pommer’s su- 
pervision. 


ILDA GRAY starts work in New York 

on “Cabaret,” an original story of the 
Manhattan cabarets. Robert Vignola is 
directing. 


Havin G invaded the navy and the 
army, Wallace Beery is going to do a 
comedy of the air, with airplanes and para- 
chutes as co-features. 


AOUL WALSH selected to direct Wil- 
liam Fox production of ‘‘Carmen,”’ star- 


ring Dolores del Rio. 


NORMA TALMADGE is well along on 
her modernized version of “Camille,” 
with Gilbert Roland as 
Armand, Lillyan Tash- 
man as Olympe and 
Rose Dione as Prudence. 
Fred Niblo is directing. 


ONNIE TALMADGE 

is going to make “Her 
Social Secretary,’ once 
filmed with sister Norma 
as its star. 


"(Hears a boy in the 
Fred Thomson-Fran- 
ces Marion home. 


IRGINIA VALLI to 

play opposite Adolphe 
Menjou in ‘Evening 
Clothes.” 


AYMOND GRIF- 

FITH and his silk hat 
are working in a comedy 
with the enticing title of 
“Beautiful Women.” 


ANOTHER change in 
the title of Warner 
Brothers’ version of ‘‘Ma- 
nonLescaut,”’starring Jack 
Barrymore. First they 
called it ‘“Manon.” Now 
it’s “When a Man Loves!” 


BE? WYNN is making 
his film debut in “The 
Perfect Fool.” 
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UMORS about Corinne Griffith and a 

new contract with United Artists con- 
tinue. It is said that Miss Griffith starts 
with United Artists in March at $13,000 a 
week. It is said, also, that First National, 
Corinne’s old boss, may oppose the move. 
Anyway, Corinne Griffith and her husband, 
Walter Morosco, are now on a vacation in 
Europe. 


ETRO-GOLDWYN will follow its new 

success, “The Fire-Brigade,” with a 
film glorifying the activities of the police 
department. And now will someone come 
along with a story about the heroes of the 
revenue service? 


FERBSERT BRENON may go to England 
to film “Sorrell and Son” for Para- 
mount. 


sy UALITY STREET” probably will be 
the Marion Davies picture to follow 
“Tillie the Toiler.”’ 


ILLIAN GISH wasa visitor to New York 
recently. She returned to the Coast to 
begin work in “The Wind,” under the di- 


rection of Clarence Brown. 





D. W. Griffith—back in California, scene of his early 
triumphs, after a seven years’ absence. With him is 
Seena Owen, a Griffith discovery of Fine Arts days 


Last Minute News from East and West 


to Lress 


NTONIO MORENO sails for England 
to play opposite Dorothy Gish in a Brit- 
ish film. 


R4M ON NOVARRO’S forthcoming “Old 

Heidelberg,” directed by Ernst Lu- 
bitsch, looks highly promising. Jean Hers- 
holt will be the beloved old tutor, Dr. Zutt- 
ner, and Chester Conklin will be Kellerman. 
The role of Katie rests between May Mc- 
Avoy, Fay Wray, Marceline Day and Norma 
Shearer. 


D W. GRIFFITH made a flying trip to 

* California. Now comes the fairly defi- 
nite report that Griffith will produce again 
for United Artists and that Carol Dempster 
will continue as his star. 


ETRO-GOLDWYN re-signs Aileen 
Pringle. 


H4z ROACH has signed Stan Laurel, the 
comedian, under a long term contract. 


ra MOSKINE, the Russian actor, has 
reached Universal lot to start work. First 
to be *“*Moscow.’’ 


VA NOVAK returns 

from six months in 
Australia and Tasmania. 
Has been working in an 
Australian film, ‘For the 
Term of His Natural 
Life.” 


Wit H an unexpected 
shift in Alaskan 


weather, indicating that 
the big thaw will come 
earlier than usual, Metro- 
Goldwyn is rushing pre- 
liminary work on “The 
Trail of ’98,” the Klondike 
story to be directed by 
Clarence Brown. 


ETTY COMPSON 

signed by Chadwick 
Pictures for a series of 
pictures. 


ACK HOLT’S five-year 

contract with Famous 
Players expiring. Holt is 
likely to go with another 
company. 


OIS MORAN 

sneaked off for a 
month’s vacation in Swit- 
zerland. She is back home 
now and will play in 
“Soundings” for Para- 
mount. 
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UPPOSE you didn’t dare to laugh! Suppose that a 
S good, hearty laugh would land you in jail! Absurd, 
you say, to have a law against laughing? Of 
course. You can’t stop people from laughing—and no 


one wants to. 


Which leads us to inquire—How 
much do you laugh? Do you laugh 
as you used to when you were a 
child? Do you get at least one good 
laugh every day? If not, you’re 
missing the greatest tonic in the 
world. The one thing which, more 
than anything else, would keep 
you young. 

So, if you’ve got the blues —or 
the cook has left without notice — 
or there’s another installment due 
on the radio—or your fiancé has 
lost his job—forget about it— and 
laugh! 


It’s easy. All you have to do is 
to grab your hat—and see one of 
Educational’s Comedies. You'll 
enjoy a whole flock of laughs, and 
your troubles will melt away like 
mist in the morning sun. 


Suppose Ir Were AGAINST [HE Law ‘Io Laucu! 


Educational’s Comedies lead the field. You’ll 
find them in the largest motion picture houses — and 
the smallest. Millions of people in this country alone 
see them—and laugh over them—every day. 


Neither time, talent nor money has ever been spared 


ROMANCE PRODUCTIONS 
(in Natural Colors) 
HAMILTON COMEDIES 
LUPINO LANE COMEDIES 
BOBBY VERNON COMEDIES 
BILLY DOOLEY COMEDIES 
JIMMIE ADAMS COMEDIES 
MERMAID COMEDIES 
(Jack White Productions) 
CHRISTIE COMEDIES 
JUVENILE COMEDIES 
TUXEDO COMEDIES 
CAMEO COMEDIES 
LYMAN H. HOWE’S HODGE-PODGE 
FELIX THE CAT CARTOONS 
ROBERT C. BRUCE SCENIC NOVELTIES 
CURIOSITIES LIFE 
The Movie Side-show Cartoon Comedies 


KINOGRAMS 
The NEWS REEL Built Like a Newspaper 





£ Ox Le tca tional (: iclu 4, 


| 








S “THE SPICE OF THE PROGRAM” . 
ae, 
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in making Educational’s Com- 
edies the best that could be pro- 
duced. For clean, wholesome fun 
they are unrivaled. 


Educational’s supremacy in the 
Short Feature field does not end 
with comedies. It includes all those 
features for which Educational is 
famous—news reels, novelties, scenic 
pictures of rare beauty, and the ex- 
quisite Romance Productions in nat- 
ural colors. You will enjoy them all. 

” & * oe * - * 

January has been designated by the 
motion picture industry as ‘‘Laugh 
Month.’”’ In consequence, theatres 
everywhere are cooperating by featur- 
ing comedies of unusual merit. Join 
in the fun. Treat yourself to a good 
hearty laugh. And because laughs are 
meant to be shared, take along the 
whole family! 

EDUCATIONAL FILM EXCHANGES, Inc. 
E. W. Hammons, President 


Executive Offices 
370 Seventh Ave., New York, N. Y. 























LETTERS from 


PHOTOPLAY READERS 


The Monthly Barometer 


HERE is decidedly a new development and 

that is that thereisanewmovie heroabout— 
none other than the well-known galloping ice- 
man, “‘Red’’ Grange. The fans are clamoring 
about ‘‘Red” and asking to see more of him. 
Stepping out of character for a moment, we 
beg to announce that if all comes forth as 
promised, ‘‘Red” will be making a new 
flicker by the time this reaches print. So, let 
not your hearts be troubled. 

The Valentino letters are still pouring in, 
great sadness written into each one of them. 
A kind fan sent us a clipping from London 
with the court findings concerning the girl who 
was reported to have shot herself over Rudy. 
The court proved Rudy’s complete innocence 
in the matter, as is told elsewhere in this issue 
of PHOTOPLAY. 

“The Three Bad Men,” with George 
O’Brien, is winning much praise. Gloria 
Swanson’s last picture, ‘Fine Manners,” 
seems to be much better liked than any other 
of her recent releases. John Gilbert’s “‘ Bar- 
delys the Magnificent” is also coming in for 
high approval. Of the producers more com- 
edies and better stories are requested. 

Lon Chaney still holds his high position of 
not receiving a single brickbat. Close to him 
in the same praise class come Lloyd Hughes 
and Harrison Ford. 


$25.00 Letter 


College View, Neb. 

When the babies have cried all day and the 
cake has fallen and I’m so tired and cross I 
could weep, then the joy to sink down into a 
deep, deep theater chair at the movies and lose 
my real self for an hour or two! Heaven 
was never so near as this! 

I hear all the evils of the age, dancing, 
smoking, petting, loose morals, laid to the 
movies, but I do not believe movies are a 
menace. I believe they are a priceless help. 
Faults they have, but I have never sat through 
a movie, however bad, but I could find some 
enjoyment in it. 

To me the movies are the way out from the 
humdrum monotony of the commonplace. 

I believe there are many millions of people 
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Brickbats and 





Fowler 


Bouquets 





Three prizes are given every month 








The readers of PHOTOPLAY are in- 
vited to write this department —to 
register complaints or compliments— 
to tell just what they think of pictures 
and players. We suggest that you 
express your ideas as briefly as pos- 
sible and refrain from severe per- 
sonal criticism, remembering that the 
object of these columns is to exchange 
thoughts that may bring about better 
pictures and better acting. Be con- 
structive. We may not agree with the 
sentiments expressed, but we’ll pub- 
lish them just the same! Letters must 
not exceed 200 words and should 
bear the writer’s full name and ad- 
dress. Anonymous letters go to the 
waste basket immediately. 








who watch a picture with a definite feeling of 
detachment. They step into that picture as 
into another world and for a delightful all- 
too-short time, they play at the intriguing 
game of make-believe. 

For myself, always, I am “‘the girl,’’ the hero 
my lover, the boy of my sweetheart days. My 
present surroundings are forgotten. My hus- 
band goes with me. He likes thrillers. I like 
romance. Thrillers for men. Romance for 
women. How wonderful the movies are, 
because in them we see portrayed the things 
we would secretly like to do, the people we 
would secretly like to be. 

HELEN BROOKS. 


$10.00 Letter 


San Francisco, Calif. 

I have been wondering about what seems to 
me a most illogical state of affairs. Lately one 
reads so much about the tremendous artistic 
superiority of European made films over those 
of the U.S. It seems that Germany, in partic- 
ular, occupies the position of a calmly amused 
grown-up enjoying the antics of a giddy child 
(the U. S.). 


for the best letters —$25, $10 and $5 


Now, for one thing, if this is true, why the 
Foreign Invasion? Why did Pola Negri, 
Vilma Banky, Greta Garbo and Greta Nissen 
(to mention just a few of the many) leave the 
studios of Europe? 

At least half of the Hollywood directors are 
foreigners, men who seem to understand the 
value of artistic success. Surely they would 
not have come here, if they, too, believed that 
American films are all cut from the same pat- 
tern, all bedtime stories punctuated with bed- 
room scenes and adorned with hugely impos- 
sible sets. 

No. It is impossible. These people are too 
intelligent to have come here unless hoping 
to better themselves. Our ‘“‘Broken Blossoms,” 
“The Four Horsemen,’ ‘‘The Covered 
Wagon,” and “Ben-Hur” are not quite devoid 
of truth, of subtleties, of beautiful, tragic life. 

FLORENCE NICOLAI. 


$5.00 Letter 


Los Angeles, Calif. 

Esther Ralston cited for stellar honors, and 
we sigh. Selfish? Perhaps. But after Miss 
Ralston’s notably fine work in her recent pic- 
tures we would be the losers did she follow the 
lead of so many of her cinema sisters whose 
idea of stardom is, that having attained it, all 
further efforts automatically devolve upon: 
““MY press-agent, MY manager, MY director, 
MY costumer.” 

Too often have we seen promising young 
actresses, after having achieved stardom, lapse 
into a state of deadly indifference, arousing 
themselves only long enough to demand all of 
the worth while scenes which, very inconsistent- 
ly, they made no efforts to act up to. 

No real artist ever achieves, to her own satis- 
faction, that which her art seems capable of 
giving. For art, cunning task-master, ever 
beckoning, ever receding, leads to greater and 
greater endeavor those whom he calls his own. 

So we hope that as a star Miss Ralston, as an 
example to all the little starlets, will not disap- 
point us by writing “finis” to her artistic 
efforts, but that she will keep up her good 
work, her enthusiasm, her nerve, and continue 
to give us stirring peformances of real live 
heroines. G. A. Hiccins. 

| CONTINUED ON PAGE 88] — 
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This Singular Book Wields a 
Strange Power Over Its Readers 


Giving them a. MAGNETIC PERSONALITY almost instantly! 





Will You Read It 5 Days FREE—to Prove It 
Can Multiply Your Present Income? 


STRANGE book! A book that seems 
to cast a spell over every person who 
turns its pages! 

A copy of this book was left lying on a 
hotel table for a few weeks. Nearly 400 
people saw the book—read a few pages— 
and then sent for a copy! 

In another case a physician placed a 
copy on the table in his waiting room. 
More than 200 of his patients saw the 
book—read part of it—and then ordered 
copies for themselves! 

Why are men and women so profound- 
ly affected by this book?—so anxious to 
get a copy? The answer is simple. The 
book reveals to them for the first time 
how any man or woman—old or young— 
can develop a Magnetic Personality 
instantly! It explains how to gain over- 
night the personal charm that attracts 
countless friends—the self-confidence that 
insures quick success in any business or 
profession. 


of the human mind, set out to discover 
the secret of that rare quality— Magnetic 
Personality. He first applied his dis- 
coveries in his own circle of friends. Re- 
sults were astonishing! His methods 
seemed to have the power of almost 
instantly transforming people into entire- 
ly new beings! 

Quietly, almost secretly, Shaftesbury’s 
fame spread. Great men came to him. 
His students and friends embraced such 
names as Gladstone, Queen Victoria, 
Edwin Booth, Henry Ward Beecher, 
Cardinal Gibbons, and others of equal 
fame. 

Until recently, Shaftesbury’s teachings 
have been available only to people who 
could pay $50 or $100 each for instruction 
books. But now, through the efforts of a 
group of his students, his wonderful 
teachings have been collected into a single 
volume, at a price within the reach of all! 

And furthermore Shaftesbury 





It tells how to draw people 
to you at once, irresistibly— 


has consented to reveal hun- 


Book Tells You dreds of new discoveries 


how to be popular every- 
where, in any society—how 
to overcome almost at once 
any timidity or _ self-con- 
sciousness you may have— 
how to be a magnet of hu- 
man attraction, popular and 
well-liked wherever you go! 
It not only tells exactly 
how to accomplish these 
things—it tells you how to 
accomplish them without de- 
lay—instantaneously! 


Whence Comes This 
Uncanny Volume? 


Forty years ago, Edmund 
Shaftesbury, famous student 





How to develop a Magnetic 
Personality 

How to use certain Oriental 
Secrets 

How to gain perfect nerve 
control 

How to read people’s feelings 
by watching their mouths 

How to read people’s thoughts 
by watching their eyes 

How to develop a magnetic 
eye 

How to make your face appear 
20 years younger 

How to control others by a 
glance 

How to use Magnetic Healing 

How to end awkwardness 
and timidity 

How to attract the opposite 
sex 

How to get ahead in your 
business or profession 

How to make your subcon- 
scious mind work wonders 

And dozens of other vital 
topics 








never before put into print. 


Strange Effect on 
Readers 
Readers of this book quickly 


become masters of a singular 
power to attract others—to in- 
fluence men and women around 
them. Not by force—not by 
loud argument. But rather by 
some subtle, insinuating power 
that sways men’s minds and 
emotions. They are able to play 
on people’s feelings just as a 
skilled violinist plays upon a 
violin. 

Folks are never the same after 
reading this book. Their manner 
changes. The tone of their 


voice, the expression in their eyes—yes, 
even their actual features seem to change— 
seem to grow more cultured, more refined. 

The eyes—windows of the soul—become 
clear, beautiful, expressive—luminous as a 
crystal sphere. The voice grows rich, resonant 
—mellow as a golden bell. Folks listen spell- 
bound—charmed by the fine modulations— 
the cultured fluency of the tones. 


What Others Say 


What priceless benefits!—so profound! so far-reaching! 
Is it any wonder that thousands of men and women say 
that they are overjoyed with the results they have re- 
ceived? One enthusiast said of this volume, “Things I 
have read there I would never have dreamed of.” Another 
wrote, “Certainly wonderful; like walking up a stairway 
to a higher life.” Another wrote, “I would not give up 
what Shaftesbury has taught me for $100,000!” 

In your everyday life—in social life—and especially in 
business, you will find what these people say to be true. 
You will find this book of immense value. You will 
quickly learn to fascinate people you meet—to attract 
new friends—to gain the speedy promotion and big 
pay which always come to men and women who have 
developed that most wonderful of all qualities—a mag- 
netic personalityl 


Read This Book 5 Days Free 


You must see this book for yourselfi—examine it— 
Jet it influence indelibly your own personality. Merely 
mail coupon below and this remarkable volume, with 
cover in handsome dark burgundy cloth, gold embossed, 
will be sent you by return mail for 5 days’ free examina- 
tion. If you aren’t stirred and inspired in the 5-day free 
gg return it and it costs you nothing. Otherwise 

eep it as your own and remit the Special wholesale Price 
of only $3 in full payment. This volume was originally 
published to sell at $5—but in order to reach as many 
readers as possible—it js now being offered at this special 
reduced price. This offer may never appear again, so 
you are urged to act at once, before it is withdrawn. 
Remember—you do not pay unless you decide to keep the 
book. You risk nothing—so clip and mail this coupon 
NOW. Ralston University Press, Dept. 9-B, Meriden, 
Conn. 
ioe 8 8 oe ee Ee EE EE OS EE SU UG) 


RALSTON UNIVERSITY PRESS 
Dept. 9-B, Meriden, Conn. 

All right—I'll be the judge. You may send me the 
volume “Instantaneous Personal Magnetism”’ for 5 days’ 
FREE EXAMINATION in my home. Within the 5 
days I will either remit the special low price of only $3.00, 
in full payment, or return it without cost or obligation. 


BRUGES in ocd cadaudadcens ceddcdssdanedssadadede 
Ces sdecacssases Sicddaveddatbeenccvedcecadas 
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Can You Fix It? 


Repair any auto fault, learn how NOW. You can do it 
easily in this new simple way. 

These FIVE Big Books are up to the minute on auto- 
mobile engineering subjects; chock full of little known 
facts about construction, operation and repairs. Electric 
wiring treated in complete detail—illustrations and dia- 
grams make everything clear and easily understood by 
anybody. The most interesting and most practical set of 
books ever written on modern automobile engineering. 
Whether you want to fit yourself for garage owner, repair 
expert or merely wish to know more about your car, you 
will realize the values of these splendidly bound volumes. 
This is the new 1926 Edition with 70 new and up-to-date 
wiring diagrams. 


“NO MONEY” OFFER 


An amazing new plan of distribution brings these books 
to you for examination without one cent of payment to us. 
We don t ask a penny of you, but ship the books to you 
FREE. Look them over—read them as much as you want 
to; note the splendid photographs and drawings and then 
if you decide you want them, send us $2.00 and then only 
$3.00 a month until only $24.80 is paid. That is all; noth- 
ing more to pay us. If you send NOW we will include 





Consulting Membership—FREE 


Yes, we actually give you a certificate of membership in 
the AMERICAN TECHNICAL SOCIETY which en- 
titles you to free consultation on any subject related to 
Automobile Engineering. Eighteen specialized experts 
are at your disposal—ready at any time to help you. 
With this library and this membership you ought to be 
able soon to know all there is to be known about autos. 
Note:—In addition to all this, those who send now will 
be entitled to the services of our EMPLOYMENT DE- 
PARTMENT without charge. We are in daily contact 
with firms all over the country who need good men and 
‘are willing to pay big. This service costs you nothing. 
Don’t miss this special offer. Send now. 


American Technical ty, 
Automobile Division, Dept. A-287, Chicago, Iinois 


You may send me your new complete Automobile Engi- 
neering library (1926 edition) 5 big volumes bound in flexo 
covers for ten days Free Examination. If satisfied, I will 
send you $2.00 then and $3.00 per month until the special 
low price of only $24.80 is paid, otherwise I will return 
them and owe you nothing. 
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PREPARE FOR AN 


RT CARE 


—thru the only school operated asa 
department of a large art organiza- 
tion. Commercial Artists trained 
the ‘‘Meyer Both Way’’ earn as high 
as $10,000 per year. We today have 
hundreds of students who had pre- 
viously studied in other art schools. 
Why? Because your instruction is 
based upon our everyday experi- 
ence in meeting the art needs of 
leading advertisers. Home study 
instruction. Write for illustrated 
book telling of the success of our 
students. 


MEYER BOTH COMPANY 
Michigan Ave. at 20th St., Dept. 31, Chicago, Ill. 


? BUNIONS 


PEDODYNE, the marvelous new Solvent, banishes 
Bunions. The pain stor stops almost instantly. The H Hump 


vanishes as t . THEN ¥OU Wi 
HAVE SHAPELY PRETO waited 


SENT ON TRIAL 


[want you to be to have relief from Bunions. I want to 
pleasure of foot comfort. Z_ will ols tye ar- 





























to nye b f Solvent St i 
and say. eppavoua try PEDUDENE.” ‘Addreson 
KAY LABORATORIES Dept. B161 








186 N. LaSalle St. Chicago, Wlinois 
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HIDDEN WAY, THE—Associated Exhibitors.— 
Another weepy affair that isn’t worth the famous two- 
bits. (October.) 


HIS NEW YORK WIFE—Bachman.—Well, it 
seems there was a little country girl who came to New 
York to fight for success—ta, ta! There’s more plot 
than entertainment in this one. (January.) 


HOLD THAT LION—Paramount.—The usual 
Douglas MacLean farce. Fair. (Nov.) 


HONEYMOON EXPRESS, THE—Warner Bros. 
—Some more carryings-on of the younger generation. 
It’s not so bad. (October.) 


*HOTEL IMPERIAL—Paramount.—At last Pola 
Negri has an unqualified success. Credit her new 
director, Mauritz Stiller, with an assist. It’s the story 
of anincident between the Austrian and Russian lines 
during the war. Highly recommended. (January.) 


ICE FLOOD, THE—Universal.—Don’t waste any 
precious moments on this. (Nov.) 


INTO HER KINGDOM—First National.—Don’t 
waste your money on this atrocity filled with flowery 
subtitles, stupid symbolism, bad photography and 
commonplace direction. (October.) 


IT MUST BE LOVE—First National.—A light 
bit of nonsense. Colleen Moore, Jean 
Hersholt and Malcolm MacGregor. (Qct#.) 


IT’S THE OLD ARMY GAME—Paramount.— 
W. C. Fields is disappointing as starring material. 
His comedy—fair. (September.) 


JADE CUP, THE—F. B. O.—Do you know your 
movies? Then you know what to expect from Evelyn 
Brent. Jt will pass. (September.) 


KICKOFF, THE—Excellent Pictures.—A splen- 
did football picture featuring George Walsh and 
Lelia Hyams. (Nov.) 


*KID BOOTS—Paramount.—Eddie Cantor brings 
a new face to the screen. And sucha face! As slap- 
stick, this film is very funny—and too, it has Clara 
Bow as a shining light. (December.) 


KOSHER KITTY KELLY—F. B. O.—The funni- 
est of the carbon copies of ‘‘Abie’s Irish Rose.” 
(December.) 


LAST FRONTIER, THE—Prod. Dist. Corp.— 
Here is another and feeble version of ‘‘*The Covered 
Wagon” plot, with the long trek over the plains, the 
buffalo stampede, the rascally redskins, the battle and 
the brave young hero. (October.) 


LEW TYLER’S WIVES—Preferred Pictures.—If 
you're serious minded, this faithful screen version of 
Wallace Jrwin’s uncompromising story of a weak man 
whom three loved will interest you. It’s too adult for 
the children. (Sep/ember.) 


LILY, 
sented in a weepy manner. 
throughout the entire piece. 


LONDON—Paramount.—Rags to riches in the 
London slums, played by Dorothy Gish. Filmed in 
England. Come on home, Dorothy. (January.) 





THE—Fox.—tThe sisterly love stuff pre- 
Yep, Belle Bennett sobs 
Fair. (December.) 


LOVE THIEF, THE—Universal.—The marriage 
of convenience is dressed up in royal garments with 
Norman Kerry and Greta Nissen in the royal robes. 
Passable. (August.) 


LOVE’S BLINDNESS—Metro-Goldwyn-Mayer. 
—Written, supervised and dominated by Elinor Glyn. 
The old stuff with a change of names and Pauline 
Starke as the owner of IT. (January.) 


LOVEY MAR Y—Metro-Goldwyn-Mayer. — The 
famous ‘‘Cabbage Patch’’ does not provide good 
screen material. It’s harmless and we'll guarantee it 
won't overtax the mentality of The Tired Business 
Fan. (August.) 


LUCKY LADY, THE—Paramount.—Could you 
think of a better way to spend an hour than gazing at 
the fair Greta Nissen and William Collier, Jr., forming 
the love interest in this wholly effective melodrama? 
(September.) 


MAGICIAN, ZTHE—Metro-Goldwyn-Mayer.— 
Rex Ingram messes around with some more weird 
characters and with some weirder emotions. Except 
for Alice Terry, a foreign cast. (January.) 


MAN IN THE SADDLE, THE—Universal.— 
Hoot Gibson always proves himself a hero all the 
time. You canalways depend on Hoot if you’re in the 
mood for a Western. (Seplember.) 


MAN OF QUALITY, A—Excellent Pictures.—A 
good mystery yarn with George Walsh. (December.) 


*M ANTRAP—Paramount.—Clara Bow’s excellent 


performance makes the film version of Sinclair Lewis’ 


latest novel good entertainment. (September.) 


*MARRIAGE CLAUSE, THE—Universal.—One 
of the most appealing stories of life across the foot- 
lights. Billie Dove gives a splendid performance. 
(August.) 


MARRIAGE LICENSE?— Fox—The tear ducts 
will be let loose in this weepy affair. Alma Rubens’ 
performance is worth seeing. (Nov.) 


MEET THE PRINCE—Producers Dist. Corp.— 
Not much of a picture, this. Don’t waste your time. 
(Seplember.) 


*MEN OF STEEL—First National.—Don’t miss 
this interesting picture that has the sweeping back- 
ground of a huge steel mill in operation. It isa whole 
picture of good performances. (September.) 


MICHAEL STROGOFF—Universal.—A _ spec- 
tacular Russian importation that cannot be compared 
with the recent successful foreign pictures. Passable. 
(Nov 

MIDNIGHT KISS, THE—Fox.—A nice little 
movie with a nice little plot well enacted by a nice 
little cast. (October.) 


MIDNIGHT LOVERS—First National.—Proving 
that Lewis Stone can be as funny as any of the comics. 
In spite of the cheap title, there are a lot of clever 
moments in this picture. (January.) 


MILLIONAIRES—Warner Bros.—More Ghetto 
stuff and more tenth-rate hokum. Stick to the 
Vitaphone, boys! (January.) 


MISMATES—First National.—The cast is the 
only interesting thing: Doris Kenyon, Warner Bax- 
ter and May Allison. The story is the bunk. (Oct.) 


MISS NOBODY—First National.—Another ex- 
ample of a good story gone wrong. If you can think 
of anything else todo, passthisup. (August.) 


MORAN OF THE MOUNTED—Rayart.—The 
title tells the story. Reed Howes makes it quite 


interesting. (Oclober.) 


MORE PAY LESS WORK—Fox.—Splendid en- 
tertainment. Need more be said? (September.) 


MY OFFICIAL WIFE—Warner Bros.—Terrible 
cheap sex stuff—we don’t even recommend it for the 
older folks. (December.) 


MYSTERY CLUB, THE—Universal.—If you like 
your movies thrilling and chilling don’t overlook this. 


(December.) 


*NERVOUS WRECK, THE—Producers Dist. 
Corp.—The easiest way to spend an evening. Thor- 
oughly amusing. (Nov.) 


NO MAN’S GOLD—Fox.—A good Tom Mix pic- 


ture—what more could be said? (October.) 


OH, BABY—Universal.—A lot of fun for every- 
body. (October.) 


*QNE MINUTE TO PLAY—F. B. O.—Red Grange 
is a real screen personality in this football picture— 
the very spirit of youth and good sport. It’s a gem. 


(October.) 


OUTLAW EXPRESS, THE—Pathe.—Of all 
things! A Western story about bad men, sheriffs and 
sheriff's daughters in the great open spaces! (Jan.) 


*PADLOCKED—Paramount.—Superior entertain- 
ment. Honest, mature drama, in its presentation of 
a young girl’s life nearly ruined by the severity of 
hypocritical morality. (August.) 


PALS FIRST—First National.—Don’t be annoyed. 
(October.) 


PARADISE—First National.—This isn’t worth a 
dime unless you’re keen about Milton Sills and 
Betty Bronson. (December.) 


PARIS—Metro-Goldwyn-Mayer. — Leave before 
the last reel and you will find this an absorbing tale of 
love. Charles Ray, Joan Crawford and Douglas Gil- 
more areinthecast. (August.) 


PLEASURE GARDEN, THE—Aywon.—A for- 
eign picture. And ‘‘can they make wiener schnitzels? 
Yes, they can make wiener schnitzels.””. Two Ameri- 
can girls—Virginia Valli and Carmelita Geraghty— 
got in this one by mistake. (January.) 


POKER FACES—Universal.—Edward Horton, 
the director, and cast try desperately hard to be aw- 
fully funny ‘with a disastrous result. (September.) 


PRINCE OF TEMPTERS—First National.—So 
much camera artiness that the humanness is over- 
looked. Lya de Putti is the world’s worst vamp. 
(December.) 


PRIVATE IZZY MURPHY—Warner Bros.— 
Abie’s Irish Rose joins the Big Parade of War Pic- 
tures, and the result is nobody’s business. George 
Jessel’s film debut is just so-so. (January.) 

[ CONTINUED ON PAGE 16] 
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GIVEN 
Zodiac Reading 


To introduce this new 
amazing book quickly, we 
offer a Free Reading of your 
Zodiac Sign according to the 
month in which you were 
born. This reading will be 
sent absolutely free of charge 
with every book sold during 
this Special Sale. Each Read- 
ing will consist of four pages, 
crammed with information 
that may astound you with its 
accuracy, having been ob- 
tained and prepared by one of 
the most noted and conscien- 
tious astrologers in this coun- 
try. If you are not greatly 
pleased with your reading and 
book bargain, you may return 
both and have every penny 
returned to you by first out- 
going post. 

Note: We cannot’ send 
Zodiac Reading’ without 
Dream Book, as the cnarge 
for this reading alone would 
be $10.00. 



























c Amazing Secrets Revealed 


by Your 


HAT did you dream last night? Were you falling—falling 
—falling past church steeples and high buildings, only to 
wake up, with a shock, half way to the ground! Do you 
know what that means? 
Were you pursued by strange fiends—monsters neither animal 
nor human, but half man—half beast, a pack crying for your life? 
Were you strolling down the avenue as Sunday crowds left 
church, suddenly aware that you were the center of every eye 
because you were only half dressed‘ 
Do you know what THAT means? 
Will you be rich? 
Will you travel? 
Will you marry soon? 


Dreams 


These and hundreds of questions answered in your dreams if you could only 
interpret them. Famous men and women of all ages have believed in dreams. 
Napoleon would not enter a battle, nor sign a document, nor make any important 
decision, without first consulting his dream book. And Napoleon conquered 
the world. 

You may be missing opportunities daily that would increase your happiness and 
fortune. Take no chances. Heed your dreams. Beside pointing out happiness 
that may lie ahead for you, they may also act as warnings of enemies, false 
friends, treachery, sickness and trouble. 

What is Fate planning for you? Don’t you want to know? Don’t you 
want to unlock that door with a master key to dreams? 

Sigmund Freud and Havelock Ellis—the two most fearless experimenters who 
ever lived—have made astounding discoveries connecting dreams with SEX. 

‘I do not hesitate to affirm at the outset that occurrence of dream$ 
foretelling future events with accuracy must be accepted as certain.’ 
—Camille Flammarion, famous French astronomer and natural and occult 
scientist. 

Save the fortune teller’s fee!—Use this amazing Encyclopedia of Dreams! 


TEN THOUSAND DREAMS INTERPRETED 


If you have looked in vain for the meaning of your dreams in 
cheap and flimsy pamphlets you know how seldom they serve you 
well—how incomplete and unscientific they are. NOW GET A 
GOOD DREAM BOOK! Here at last 1s a dream book that 
explains every dream; that gives you detailed information about 
the very things you want to know. 

“The most complete and most easily understood,” says the Brooklyn 
Daily Eagle about this wonderful book. And the Philadelphia 
Item terms it ‘the choicest and most complete work on this sub- 
ject for public use.” 

Ten Thousand Dreams Interpreted is the 
most complete dream dictionary in the English 
language. It contains your dreams and 
every dream with a full explana- 
tion of the meaning of each one. 


Use the Most Wonderful Dream Book Ever Published 
ONE WEEK AT OUR RISK! ,, essen 


to examine for yourself. Judge whether you can afford to be 
without so valuable a guide to the hidden mysteries of your 
life. Keep the book for a full week and use it to look up 
your dreams. See what amazing discoveries you make 
about matters of vital importance to you. 


. Send No Money 


‘This wonderful big book of over 600 pages bound in rich 
library linen, is regularly priced at $3.50. But by acting 
quickly you can get your copy at an amazing bargain. 
Simply mail the coupon and the book will be sent. Deposit 
with the postman the special low price of only $2.48 when 
he delivers it. If, at the end of one week, you are willing to 
part with it, mail it back to us and your money will be 
refunded at once. 


DOMINO PUBLISHING CO. 


Dept. 92, Ninth and Spruce Sts., Philadelphia, Pa. 


Voiaiertntenaieniaalan 


OMINO PUBLISHING CO., Dept. 92 
Ninth and Spruce Sts., Philadelphia, Pa. 
Gentlemen: I would like to examine ‘‘ Ten Thousand 
Dreams Interpreted.’’ You may send it in plain wrapper. 
On arrival I will deposit with the postman $2.48 plus post- 
age. My Zodiac reading is absolutely Free and if I care 
toreturn the book within a week you will return all my money 
without question. 









You may send $2.50 cash with this and save the postage, if you prefer. Same 
return privilege. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 
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Learn to Play JAZE 
by Ear in 90 Days 


Be a master of jazz, syncopation, melody. It 
is easy to learn at home in your spare time. 
Wonderful Niagara Method shows you how. 
By R. C. JAMES 


How I used to wish that I could sit down at the piano 
and pour out the golden syncopation of American melody, 
like the jazz piano players 1 hadheard. How I used tc 
wish that I could be the popular one in every crowd. 

But I could not play a note, I did not know a thing 
about music. 


Niagara Method Shows The Way 


Then somewhere—just as you are reading this—I 
read of the Niagara Method which makes piano playing 
wonderfully simple. I sent for Director Wright’s book 

The Niagara Secret.” I read the book, and I knew it 
was right. 

I followed Director Wright’s principles, and in no time 
I had caught on to his ideas. 

Simple—Easy—Delightful 

And the best part of it all is that there is nothing hard 
about the Niagara Method. In a short time, by follow- 
ing Director Wright’s principles and by devoting a part 
of my spare time to the practical application of his course, 
I soon Jearned to play. 

No tiresome scales—no arpeggios to learn—no weary 
hours of practice—no do-re-mi—no meaningless exercises. 
If you know the Niagara Method, you can sit down and 
reel off any popular song which the high-priced orchestra 
leaders play in the cabarets, clubs, hotels, dance halls, 
or theaters. 

Decide to Begin Now 

If you have never played a note, or if you do play— 
no matter how well—you too may become a master of 
jazz and melody by learning the simple, wonderful 
Niagara Method. 

Don’t wait another day. Send the 
coupon now for the “Niagara Se- 
cret.’’ This book is yoursabsolutely 
FREE. _ If 10c (coin or stamps) is 
enclosed you also receive wonderful 
booklet‘‘Howto Entertainat Piano.” 

Ronald G. Wright, Director 

Niagara School of Music, 

A! 104 Niagara School Building, Niagara Falls, N. Y. 


=~ CLIP THIS COUPON NOW! 


Niagara Scheol of Music, Dept. 104, Niagara Falls, N. Y. 
Without obligation mail me your book*‘The Niagara Se- 























cret.’’ L enclose 10c for book**How to Entertain at Piano”’ 
Name 

Street pay 
City State 




















To the Ladies of America 


Dp 


$ 12° Bottle of the 
olecky an wetaky total 





‘| A FRAGRANCE AS ALLURING | |) 
AS A NIGHT IN ARABY —~ 
jj, Here is the intriguing new French 
fragrance that is capturing the 
hearts of lovely ladiesof America. jj 
Itscharmisindescribably alluring }j 
—it glorifies attractive, naively, 
¥| Sophisticated Youth. Why not be |i 
| the first in yoursectiontodiscover |} 
\:| its wondrous allure? ! 
):|} Special Introductory Offer | 
| Simply send 25c silver (to cover 
i} postage, packing, wrapping, etc.) 
} and a regular $1.00 bottle of Bou- 
{3} quet Paradis including a glans ap- 
31 plicator, as illustrated will be ff 
promptly mailed. Address 


; The HAWIN Co., Dept. AA. 


$ 1020 Ave. W, Brooklyn, N. Y. 
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PUPPETS—First National.—You won't go wrong 
on this. An interesting vehicle because (and we’re 


glad to say it) of the fine performance of Milton Sills. 
(September.) 


*QUARTERBACK, THE—Paramount.—Richard 
Dix in a real football classic. It’s a WOW. (Dec.) 


RANSON’S FOLLY—First National.—Richard 
Barthelmess in just another movie—that’s all. 
(August.) 


RED HOT HOOFS—F. B. O.—A ‘“‘ Western” with 
a real story and a sense of humor. Tom Tyler and 
Frankie Darro are featured. (January.) 


*RETURN OF PETER GRIMM, THE—Fox.— 
An effective translation of a charming stage success, 
with young Janet Gaynor contributing some fine 


acting. (January.) 
RISKY BUSINESS—Producers Dist. Corp.— 
Trite can be marked against this one. (Nov.) 


*ROAD TO MANDALAY, THE—Metro-Goldwyn- 
Mayer.—It’s not the story but Lon Chaney's fine per- 
formance that puts the ginger in this cookie. (Sept.) 


ROMANCE OF A MILLION DOLLARS, A— 
Bachman.—You’'ll like this—if you aren’t too fussy. 
(October.) 


RUNAWAY EXPRESS, THE—Universal.— 
Nothing like the good old-fashioned railroad melo- 
drama. This is worth-while. (October.) 


RUSTLER’S RANCH—Universal.—The usual 
Art Acord stuff that the children like. (August.) 


SAVAGE, THE—First National.—An insult to the 
human intelligence to think such a story is plausible. 
Ben Lyon and May McAvoy are in the cast. (Oct.) 


*SAY IT AGAIN—Paramount.—A grand and glori- 
ous tee-hee at all the mythical kingdom yarns. 
Good stuff. (August.) 


*§SCARLET LETTER, —THE—Metro-Goldwyn- 
Mayer.—Hawthorne’s classic and sombre study of 
the New England conscience has been just as som- 
berly translated to the screen. For the older folks. 
(October.) 


SEA WOLF, THE—Producers: Dist. Corp.—A 
thriller—taken from the famous Jack London story. 
It’s rough and ready, as are most sea stories, but 
darned good. (Seplember.) 


SENOR DARE-DEVIL—First National.—Intro- 
ducing Ken Maynard asa First National star. Better 
than most Westerns. (September.) 


SHAMEFUL BEHAVIOR—Bachman.—Shame- 
ful behavior to any audience that is coaxed into seeing 
this one! (January.) 


SHIPWRECKED — Prod. Dist. Corp.—If you 
haven’t been sleeping lately try this on your in- 
somnia. Terrible. (August.) 


SHOW-OFF, THE—Paramount.—An amustng 
study of a smart aleck, played broadly but expertly 
by Ford Sterling. (Nov.) 


*SILENCE—Prod. Dist. Corp.—The finest nfelo- 
drama that the screen has shown for years. Only for 
adults. (August.) 


SOCIAL HIGHWAYMAN, THE—Warner Bros. 
—This purports to be a comedy but it’s a tragedy and 
vice versa. Don’t be annoyed. (August.) 


*SON OF THE SHEIK, THE—United Artists.— 
Rudolph Valentino’s last effort before the silver 
screen. He was the old Rudy again and his work 
ranked at the top of the best performances of the 
month. Long will this picture remain in the memory 
of those fortunate enough to see it. (October.) 


*SORROWS OF SATAN—Paramount.—Marie 
Corelli’s novel, a shocker of thirty years ago, makes 
real old-fashioned cinema ‘“‘melodrammer.”’ Carol 
Dempster, Adolphe Menjou and Ricardo Cortez are 
excellent. (December.) 


*SO THIS IS PARIS—Warner Bros.—Another 
variation of the domestic infidelity theme presented 
by the sophisticated Ernst Lubitsch. The weakest of 
the famous director’s efforts to date. (September.) 


SO’S YOUR OLD MAN—Paramount.—An amus- 
ing tale of a disreputable small towner who becomes 
the pal of a haughty visiting princess. W. C. Fields 
and Alice Joyce make it worth your while. (Jan.) 


SPANGLES—Universal.—Romance under the Big 
Top. Also a murder thrown in, just to make it excit- 
ing. (January.) 


*SPARROWS—United Artists.—Watching the an- 
tics of Mary Pickford and a bunch of other kids is a 
safe bet foran enjoyable evening. (Axugust.) 

[ CONTINUED ON PAGE 141 ] 











What $1.25 
Will Bring You 


More than a thousand pictures 
of photoplayers and illustrations 


of their work and pastime. 


Scoresof interesting articles about 
the people you see on the screen. 


Splendidly written short stories, 
some of which you will see acted 
at your moving picture theater. 


The truth and nothing but the 


truth, about motion pictures, the 
stars, and the industry. 


You have read this issue of 
Photoplay, so there is no neces- 
sity for telling you that it is one 
of the most superbly illustrated, 
the best written and most 
attractively printed magazines 
published today—and alone 
in its field of motion pictures. 


Send a money order or check 


for $1.25 addressed to 


-PHOTOPLAY MAGAZINE 


Department 7-B 


750 N. Michigan Ave., CHICAGO 


and receive the next issue and 
five issues thereafter. 

















PHOTOPLAY MAGAZINE 
Department 7-B 

750 N. Michigan Ave., CHICAGO 
Gentlemen: I enclose herewith $1.25 (Can- 

ada $1.50; Foreign $1.75), for which you will 

kindly enter my subscription for PHOTOPLAY 

MAGAZINE for six months, effective with the 

next issue. 
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BERMUDA 


Just Pack Up and Go 


It’s like taking a train — Bermuda 
is only 48 hours from New York. 
Average temperature 608 to 707, 


Two sailings weekly on luxurious 
transatlantic liners: 


S.S. Fort Victoria 
S.S. Fort St. George 


For booklets and reservations write 


FURNESS 


BERMUDA LINE 


34 Whitehall St. New York City 
or any local tourist agent 
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a 


Johnny Hines 


‘STEPPING ALONG’ 


“Conductor 1492” — Thrilling 
comedy of a young Irish lad who 
comes to the land of greenbacks 
to seek his fortune. As a street 
car conductor he’s a scream. 





“The Brown Derby” is the speed- 
iest comedy of them all. Speed 
boats! Speed cars! Anda 
romance that will take your 
breath away. 





“*Sure Fire Flint’”—Fast and furi- 
ous comedy of the troubles of an 
ex-service man. The big war was 
child’s play compared tothe fights 
and thrills that Johnny gets into. 





“The Live Wire’’— Delights tor 
all as Johnny comes dancing 
along at the head of a big cir- 
cus parade. Action and excite- 
ment all the way through! 





“The Early Bird’’— 
Johnnyasa milkman 
supplies more laughs 
than Borden does* . 
milk. A whirlwind of action and thrills. 





with Mary Brian 


From’ The Knickerbocker Kid" by Matt Taylor 


Directed by Charles Hines 


6 enn American family’s favorite laugh- 
provider—that’s Johnny Hines. 


Rousing, clean fun for all whose hearts are 
young! 


Millions have delighted in the distinctive 
Johnny Hines brand of film entertainment— 
uproarious comedy, rapid-fire thrills, youth’s 
winning spirit—all warmed by the inimitable 
Johnny Hines smile! 


And now all who saw “Burn ’Em Up 
Barnes,’’ ‘‘Sure Fire Flint,’? ‘‘ Conductor 
1492,” “Speed Spook,’ “Early Bird,’’ “The 
Crackerjack,” “‘Little Johnny Jones,” ‘The 
Live Wire,” “Rainbow Riley,” or “The 
Brown Derby” will flock to see his latest and 
best—“‘Stepping Along.” 


A delightful comedy romance of New 
York’s East Side and Broadway’s stageland, 
with Johnny as a peppery politician who 
grafts a thousand laughs. 


It’s coming soon to all leading theatres... 
Make a date now to see it! 


Lote ti 
1 Dirrt 4 
National f 
: Pictures 









“Little Johnny Jones”—This time 
it’s horse racing, carrying Ameri- 
can colors in a great English turf 
classic. Established him as the 
**Yankee Doodle Comedian.” 





*“Burn ’Em Up Barnes’? — From 
road tramp toracing champ. 
Johnny Hineswhizzesthroughthe 
fastestmarathonofmirtheverrun 
over the full distance of six reels. 





“The Speed Spook” — Starts in 
high and never lets up. Smashe 
ing, crashing, dashing along ina 
whirlwind of laughs and myse 
tery. 60 smiles per minute. 





“*The Crackerjack’® — The hu- 
morous adventure of a young ad- 
vertising genius, whose colossal 
nerve and sense of humorstopped 
a South American revolution. 





“Rainbow Riley” has more laughs 
than the rainbow has colors. 
Typical Johnny Hines fun all the 
way through. And that means 
the best there is in comedy! 


A Firat National Picture 


Takes the Guesswork out of “Going to the Movies” 
When you write to advertisers please mention PHOTOPLAY MAGAZINE, 












PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


ZASU PITTS, who has “the 


most dramatic hands on the screen, 
says: 
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«Hands tell more than faces. 


‘Hands are expressive — full of ro- 
mance. 


“Intelligent actresses know this, and 
use their hands quite as much as their 
faces in portraying various emotions. 


‘Every woman should keep her hands 
soft, smooth, and youthful looking. 


«The regular use of a skilfully blended 
preparation like JERGENS LOTION 
is a positive necessity for the woman 
who would have beautiful hands.”’ 


YOUR HANDS can be beautiful! 


Today thousands of women are 
keeping their hands soft, smooth, 
delicately white, by means of a 
new preparation, especially made 
to heal and protect the skin. 





Zasu Pitts, Metro-Goldwyn-Mayer star, whose 
wonderful hands have charmed hundreds of audiences 


This new preparation is Jergens . 
Lotion, a fragrant, silvery liquid you have had your hands in water _ the skin a beautiful, smooth, silky- 


containing benzoin and almond, —and all your difficulties about soft texture—preserving its fresh, 

two of the most healing skin re- Keeping your hands in good con- _ youthful appearance. 
storatives known. dition will disappear! Get a bottle of Jergens Lotion 
Use Jergens Lotion every time Jetgens Lotion takes away every today—5Ocents at any drug store or 
bit of roughness or redness, giving _ toilet goods counter. Or send today 
for the new, large-size trial bottle! 





Now — the new large-size trial bottle 





THE ANDREW JERGENS CO., 
3403 Alfred Street, Cincinnati, Ohio 
For the enclosed 6 cents—please send me the 


new, large-size trial bottle of Jergens Lotion, and 
the booklet, ‘Your Skin and its Care.” 
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Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 




















RTRAIT of a lady with a larger collec- 
tion of adjectives in her scrap-book than 
any of her contemporaries. Lillian Gish has 
more pretty phrases to describe her than 
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Ruth Harriet Louise 


N expert in the art of wearing clothes— Claire Windsor. She dresses as though she 
had been born in Paris instead of Cawker, Kansas. Another triumph of the exotic 


environment of Hollywood over the heredity of the stern prairies! 
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answer to the vexatious problem, “Blonde or Brunette 


for the golden-haired girls of the mov 
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"THE name of her new picture is “No Control.” Phyllis Haver plays the title réle 
Naturally, it is a light comedy. Why should a girl with a sense of humor like Phyllis 
break her little heart in the serious drama? 





PACEMAKER among the stars. According to the enthusiastic vote of movie theater 
managers, Colleen Moore is the most popular actress on the screen, winning the honor 
away from more spectacular beauties and more pretentious names. 




















PECIALIZING in the Better Class of Villains—John Roche. Mr. Roche wanted to 
be an opera singer and he spends a large part of his salary on singing lessons. He hopes 
some day to crash the Metropolitan Opera House. 








| “Half the Fun of Sports: 


‘hepends cn 


Slide — glide — the musical sound of 
skates speeding over blue-white ice — 
cheeks red—hair blowing—supple bodies 
bent to the wind! ae 


How the athletic girl appreciates the pliancy, the 
buoyant, constantly yielding suppleness of Gossard 
combinations! No matter what her favorite sport, 
her enjoyment is increased when her figure is sup- 
ported—every move she makes is confident, 
her sport-loving qualities have a back- 
ground of physical reliance—and her nat- 
ural vanity is pleased with her delicately 
curved silhouette. 

















































Be sure to see this striking new 
Tedetite, model 3676. Lovely— 
boneless—soft—yet moulds 

and holds the figure in per- 

fect, natural lines. $5. 





In a new group of Gossard garments Charmosette 
is featured. Charmosette is the new, superior, tested 
elastic that is used solely in Gossards. More buoy- 
ant, more durable, more supple, more moulding than 
any other elastic ever made. Ask for it by name— 
Charmosette has no equals. 
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The Gossard Line of Beauty 


The H. W. Gossard Company, Chicago, New York, San Francisco, Atlanta, Dallas, London, Toronto, Sydney, Buenos Aires 
































Utterly different ' + in appearance, in results 












YMBOL of value—the diamond- 
shaped Lux flakes! Symbol of 
purity—their transparency! 


Each year from the diamond 
mines of the world come thou- 
sands of gems worth fifty million 
dollars. Yet department stores 
say truly: In the last ten years Lux 
diamonds have saved American 
women twenty times that sum— Pp rob- 
ably more than a billion dollars! 


Millions of silk stockings and 
sheer lingerie saved from dan- 
genene alkali and hard rubbing— 
or of course, in these tissue-thin 
transparent Lux diamonds there 
can be no alkali! Miles of tub silks 
kept from yellowing! Thousands 


Tissue - thin, transparent 


diamonds - - 
they have saved Amenca a billion dollars 


upon thousands of woolens 
saved from shrinking! In such 
ways Lux has piled up its savings 
to American women. 


Today women who first found: 


Lux perfect for fabrics know that 
it keeps hands safe from the 
“dishpan look”. No longer does 
dishwashing make their hands 
red and rough. And one tea- 
spoonful does the dishes for the 
family. 

Different — diamond- precious 
—modern washing magic. 

In every country of the world 
Lux issold only in the familiar Lux 
boxes—never in any other form. 
Lever Bros. Co.,Cambridge.Mass. 


Ir it’s safe 
in water 
it’s safe in Lux 
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Speaking of Pictures 
By James R. Quirk 


London. The crowds stretched in lines down the 
street. This was their answer to the critics who 
panned it unmercifully, denouncing it as vaingloriously 
American. 
Inside, a loud mouthed individual arose to his feet and 
cried: ‘‘Who won the ruddy war—America?”’ 
And a cheerful cockney voice replied: ‘‘ Naow, matey, 
Mamwoyselle from Armentaire.” 


ie BIG PARADE” was standing them up in 


“PMCHE BETTER ’OLE” shows on Broadway, and 

the lives and loves and antics of the happy-go- 
lucky Tommy Atkins is one of the most popular laugh 
producers of the year. 

Not one New York reviewer thought the less of it, 
or even called attention to the fact that it was a tale 
of the lives and loves and antics of the happy-go-lucky, 
fighting Tommy Atkins. 


UBITCH’S best picture, “Du Barry,” was im- 

ported just after the close of the war. Passing 
through Ellis Island it acquired the caloric title of 
‘“‘Passion”’ and any lingering hatred of Germany was 
forgotten in the rush to the box offices. ‘‘ Variety,” 
Herr Dupont’s picture, will gross half a million dollars 
here, and Murnau’s “The Last Laugh’ captured 
Broadway and was proclaimed high art. 


oo * just about how much the average American 

picture goer cares who makes the pictures or what 
nationality is heroized so long as they are entertained. 

For a few months some of our hundred per cent 
American producers—strangely enough they were not 
the most prosperous ones—screamed “Foreign In- 
vasion,’”’ but the wise Mr. Zukor and others merely sent 
men to Europe with instructions to hire the directors 
and stars who have accomplished anything, and ship 
them out to Hollywood. 





ves in England there has been an awful hullabaloo. 

Their producers were crying baby and demanding 
that the government do something about it. American 
films are showing in their theaters about seventy per 
cent of the time, and it is not long since that a member 
of the House of Lords publicly viewed with alarm the 
domination of our pictures in their colonies and the 
disastrous effects on British trade. 

The screen, he said, had influenced the style ideas of 


K 


Asiatic countries so completely that English manu- 
facturers of clothes and shoes were forced to change 
their products to suit the Americanized Orientals. 


ET the good folks of England go right along patron- 
izing our films because they like them, and the 
theater jowners of the British Isles go right on buying 
our pictures because they must please their audiences. 


ERMANY, where the trade influence of the movie 

has always been recognized, has put in the “ kontin- 
gent’’ system to protect their picture industry. One 
picture must be produced in Germany for every Ameri- 
can picture released there, and the German market 
is so profitable that the system is working, after a 
manner. 

Italy and France are equally disturbed and con- 
cerned, but seem to be so far behind in production 
facilities and accomplishment that they content them- 
selves with making it as difficult as possible for the 
invading celluloids. 


CANNOT believe that the English exhibitor is 

tremendously upset over the situation, nor that his 
patron feels any tremendous interest in whether the 
film that entertains him is American, German or 
English, so long as he spends a pleasant evening. For, 
after all, population is almost all audience today, and 
it is a trade problem rather than a nationalistic dispute. 

On this side the nativity of a picture is of even less 
importance to the audience that pours into theaters at 
the rate of ninety millions a week. But our audience 
would be more vitally interested than it knows if this 
silly controversy were carried to extremes. For if all 
foreign sales were cut off it would mean the amputation 
of the profits of all American motion picture companies, 
with the result that we would see poorer pictures at the 
same or higher prices. 


ORE volumes of Shakespeare, Scott, and Dickens 

are sold here than of Washington Irving, Fenimore 
Cooper, and Hawthorne, and if there is any national 
prejudice against English theatrical productions we 
haven’t noticed it. British productions must stand on 
their own merits just as every picture produced here 
must stand on its merit in England, Canada, and 
Australia. [ CONTINUED ON PAGE 72 | 
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HERE is no such thing as grow- 

ing old gracefully. There is only 
growing old ungracefully. 

The woman who looks young and 
feels young, but who conceals her real 
age, is a benefactress to humanity 
and a model for other women. 

Never celebrate birthdays. The 
mere passing of Time cannot age you. 

When you reach thirty, thirty-five 
or forty, don’t slump into middle age. 
Don’t excuse yourself by saying that 
it is God’s will that you should look 
or feel old. It is God’s will that, 
with the help of science and common 
sense, you should remain young in 
appearance and feelings as long as 
possible. 

Old age is not a disease. It is 
disease. And all wrong. 


These are the precepts of Dr. 
Eugene Lyman Fisk, medical di- 
rector of the Life Extension Insti- 
tute. Paste them on the mirror of 
your dressing table. And remember 
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An amazing article which 
age nor birthdays wither the 


Anna Q. Nilsson 
— after sixteen 
years in films 
and a life-time 
of hard work, 
she’s still a 
young woman. 
An unretouched 
photograph 


Fannie Ward — 
over forty years 
on the stage and 
always the flap- 
per. Her spirit 
is as young and 
carefree as her 
unwrinkled face 





Blanche Sweet, without lights or 
make-up. As young as ever 


ow to Hold 





that they are not the dictates of 
fashion, fad or vanity, but sound 
scientific guides of good living. 

The most earnest prayer of every 
modern woman—or man—is “Let 
me remain young.” Women are 
franker and more candid in their 
desire to hold to their youth than 
men. But, for economic reasons, 
the feeling is even deeper in men. 
Science is doing everything in its 
power to answer the prayer for a 
longer life, a happier life and a 
wider span of youth. 

In the first place, you must get it 
out of your mind that there is any- 
thing silly, vain or frivolous in the 
desire to hold onto youth. This 
feeling is the driving force of life. 
Speaking as a physician and a 
scientist, Dr. Fisk believes that the 
modern woman’s desire for youth 
is a beneficial thing for the race. 
The woman of forty, actively en- 
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“TI insist that my friends be opti- 
mists,’’ says Mary, the eternal child 


gaged in a business or profession, who 
looks as young as her daughter, is a far 
more heartening sight in the eyes of a 
scientist than the woman of forty who 
has gone into black silk, spectacles and a 
bonnet. 

For the scientist knows that the 
woman of forty who looks young is go- 
ing to be more vigilant in guarding her 
health than the bonneted lady who be- 
lieves that rheumatism is an invention 
of a spiteful Providence. 

Has this craze for youth among 
women had any real results? Dr. Fisk 
says that it has. In the past fifteen years, 
women have added seven years to their 





Mae Murray has 
been starring 
since 1908 





Gilda Gray has passed 
her thirtieth birth- 
day, but she is as lithe 
and graceful as her cat 


Alice Joyce—-a wage- 

earner since childhood 

—but not a line on her 

face, not an excess 
pound 





Your Yout Pi 


proves that years cannot 
woman with common sense 


























average span of life. And this in spite of 
a discouraging start. During the years 
of 1910 to 1920, the modern woman lost 
out. For the first time, there were more 
deaths among women than men, be- 
tween the ages of fifteen and thirty-two. 
The influenza epidemic added to the 
death-rate. But Dr. Fisk also thinks 
that, after centuries of protection, sud- 
den freedom found the modern girl un- 
prepared and uneducated in looking 
after herself. 

But the modern girl has learned her 
lesson and learned it well. Not only 
has the girl learned to hold onto her 
youth, but she is outdistancing the men. 
Dr. Fisk thinks that the business and 
professional woman stays young longer 
than her inactive sister. For obvious 
economic reasons the actress, for in- 
stance, simply cannot afford to be sick 
or to grow old. 

In order to attack this problem of 
holding on to youth in a scientific way, 
we must first find out the physical and 
mental causes of old age. Dr. Fisk 
enumerates them as follows: 

Heredity, which in some individuals 
definitely limits the life span. Infection 
—acute or chronic, by bacteria or para- 
sites. Poisons, from within or without. 
Food Deficiency: general, as a lack of 
sufficient food; or specific, as in a lack of 
some particular food substance, such as 
vitamines. Food Excess: general, asin 
over-eating; specific, as in excessive 
consumption of meat, sugar, starches. 

Air Deficiencies or Defects: Excess 
humidity; lack of motion; temperature 
changes. Hormone Deficiency or a lack 
of some substance or group of substances 
in the glands. [ CONTINUED ON PAGE 116 | 
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When 10€ Was Big $. 


By Frederick James Smith Here Is the Most Human Diary 


ICHARD DIX has just 

been given a new film 

contract by Famous 

Players. It provides 
him with a weekly salary of 
$4,000. Today Dix is one of the 
three or four leading male stars 
of the screen. He is known and 
idolized throughout the globe. 
He has arrived. 

Back of Dix’s popularity lies a 
very human story. Dix literally 
has fought his way to the top. 
Not asingle step of the path was 
made easy by luck. This re- 
markable story is best told in 
four little books hid- 
den in one of Dix’s 
trunks. These books 
are the diaries kept 
while he was strug- 
gling to succeed. 

It is the privilege 
of PHOTOPLAY to 
present extracts 
from these diaries. 3 
The diaries have " ] 
never been opened 4 
to the public before. 
You will not see 
them quoted again. 

In order to get 
accurately the full 
drama of these quo- 
tations it is neces- 
sary to present a 
brief summary of 
Dix’s career. He 
was born in St. Paul, Min- 
nesota. He attended the 
schools of St. Paul and Min- 
neapolis, and then startled 
his family by saying he 
wanted to go on the stage. 

Dix attended a dramatic 
school. E. H. Sothern 
came to town. Dix man- 
aged to get a hearing from 
Sothern, recited a bit of 
“Richelieu,” and was of- 
fered $18 to play small 
parts. Richard didn’t have 
the courage to leave his 
family then, but Sothern’s 
interest gave him courage. 
He won a place in a St. Paul 
stock company. 

It was while Dix was 
playing in stock in Pitts- 
burgh, Pa., that the diary, 















FROM DIX’S DIARY 


A little word to you, Dix. I’m young, but for 
my age I've got a good chance and I’m going to 
work and win. 

Have eaten one ten cent meal today, coffee and 
doughnuts to keep me alive. 

Banked $15 today. Starting first account. Have 
$17 all together. 

Still sick from the effect of that strong cigar. 

Played pool. 50 cents. I’m through with pool. 

Costs too much. 
Fat and I told about our ideals 
in women. Tried to figure out 
mine but too sleepy. 


Left, Richard Dix at the time 

he started his remarkable 

diary, when he was playing 

small réles in a Pittsburgh 
stock company 


Below, Richard as a boy in 


St. Paul, Minn. 


Bawled out. 


came he enlisted. Dix met him 
once on Broadway afterwards. 
Then Fat went across. At Cha- 
teau Thierry he was reported 
missing. He has never been 
heard from since. 

Here is the diary: 

I talked a guy down and got 
four shirts for $3.50. Wrote to 


ma and the folks. 


Paid room rent $3.50. Bought 
trunk $4.25. 

Rehearsed—took a walk. 
Went toa movie. Certainly like 
Maurice Costello. 

Heard from Bruce McRae 
about Actor’s Equity. It’s a 
new association and I’m going to 
join. 

Going to have my striped suit 
altered. 

A little word to you, Dix, I’m 
young but for my age I’ve got a 
good chance and I’m going to 
work and win. I wouldn’t want 
to be any older or younger. I’m 
satisfied. 

Went to hear Billy Sunday. 
Couldn’t get within a block of 
the place. 

Got a 6 by 6 picture of myself 
in the Sunday Post. My 
first picture since I went 
on the stage. I bought 
ten for ma and me. 

Going to read for a while 
and go to bed. P. S.— 
You must start to save 
money. Believe me, 
youre going to from now 
on. : 

Tailoring bills, etc. I 

am broke. Maybe, Ill 

save money now. 

Worried a lot. Afraid I 
can’t get away with this 
part. (The rdle was in 
“The Light from St. Ag- 
nes’’. 

To movies. Saw Edwin 
August in “The Lion’s 
ri. 

Bought two newspapers 
with notices, one for ma 
and one for me. Could 
not afford more. 


of a Screen Star Ever Published 


Guess I am rotten. 





from which the following extracts are taken, was started. Mary 
Hall was the star of the company, while her husband, Frederick 
Esmelton, was the director, besides playing the heavy rdles. 
Charles Meredith was a member of the organization. The 
Fatty referred to in the various extracts will remain nameless. 
He was a minor member of the company. When the world war 
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Got up at 9:15. I am going to work now. I know in the 
future I am going to laugh at this, but now, My God, I am 
worried. 


Lost fifty cents in a pool game. Will have to borrow from Fatty. 
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Money 


Paid Fat the 25 cents I owe him. 


Saw suit of clothes for $5.50 and 
may buy it. 

Got no newspaper notices what- 
ever. Guess I am rotten. 

Got up, ate, went over to Ohio 
Street and bought that suit of 
clothes for $5.50. I don’t know 
how good it will be, but it is a 
cinch I can’t be beaten out of 


much. 


I must change my character. 

Have eaten one ten-cent meal 
today, coffee and doughnuts to 
keep me alive. 

Bought two books and am go- 
ing to improve my mind. 

Bought four-dollar meal ticket 
and it should last me a week. 

At the show tonight I was the 


cripple and ran off too soon. 
Everyone was sore, so I have the 


blues. 

I am damned blue because 
someone says I may be fired. 

Saw Esmelton. Had a long 
talk. SaysIhaveafuture. Ama 
member of Actor’s Equity. Got 
my card. 

Have spent five cents in three 
days. Now I am saving. Name 
was in The Dramatic Mirror. 
First time, as a member of Actor’s 


Equity. Hurrah! 

Banked $15 today. Starting 
first account. Have $17 alto- 
gether. 

Mary Hall told me that I had a 
great future ahead of me, if 1 
worked. Great! 

A word, Dix, Miss Hall has 
complimented you so much, aren’t 
you going to win. Work, work, 
work! 

Still sick from the effect of that 
strong cigar. 

Banked $10 today. That 
makes $27. 

Fat and I just had a porterhouse steak. Big feed—50 cents. 

I am a rotten actor. Too impetuous. 

Played pool. 50 cents. I’m through with pool. Costs too 
much. 

Banked $8. Paid Fat $2. Had $2 left on me. 

I’m going to make the supreme effort to improve my mind 
and manner. Reading. That’s it. Good literature. 

I went to a spiritualistic medium. Rotten. (The medium 
told Dix that his brother was either dead or dying. Note the 
future developments of this.) 

Saw Forbes Robertson as Hamlet. Gee, what an actor. 

Mr. McCoy says that I might be made heavy man of the 
company. Almost fainted. 

Fat and I told about our ideals in women. Tried to figure 
out mine, but too sleepy. Went to bed. 

Smoking again. Cut it out, Dix. 


Rehearsed. Iam rotten. They excused, saying, “But he is 
young.” Won’t do. Go to work. Read good literature. 





Richard Dix has just had his old contract torn up by Famous 
Players. His employers have given him a brand new one, calling 
for $4,000 a week. But read here of the old days, when a half dollar 
was a big event in Richard’s life 


I smoked, but now I am through with the weed forever. Iam 
still sick from it. Have read the Bible and am all cleaned up. 

I am studying the Bible, Shakespeare and American litera- 
ture. Atta boy, Dix. 

Fat paid me fifty cents he owed me. 

Fat is getting as independent as hell. Says he will never bor- 
row from me again. I dunned him for the $5.50. 

I might possibly be made second man in the company. 
Hopes. 

If I ever get to be anything I am going to be like our leading 
man. He-has a good word for everybody. 

I am homesick and hard up. I will not touch what I have in 
the bank. 

Dotty and I had egg phosphate and then went up to her room 
and talked spiritualism. 

I’ve tried to break off cigarettes three times and they have 
got me. By God, I’ll quit—I’m man enough. 


Bought a light overcoat at $11.50. [ CONTINUED ON PAGE 102 } 
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HE conventional thing to say is, “‘ Yes, we 
are going to be married and I am the hap- 
’ piest man in the world.” 

But the brave thing to say is, “‘ No, we 
are nol going to be married. Nevertheless, she is 
the most marvelous person in the world.” 

Since John Gilbert cannot say the conventional 
thing, he gets up his courage and says the brave 
thing. 

A great many stories have been broadcast con- 
cerning the romance of Greta Garbo and John 
Gilbert. The scenario, according to Hollywood’s 
most reliable gossips, runs something like this: 

John met the beautiful Scandinavian and im- 
mediately started an impetuous courtship. He 
made no secret of his devotion for the lovely 
Greta. He accompanied her to all the parties. 
He lunched with her and dined with her. He 
worked with her in a picture called ‘‘ Flesh and 
the Devil.” . He proclaimed his intention of mar- 
rying her. 

As for Greta, she seemed to enjoy the rush. 
And then, when everyone was all set for another 
Hollywood wedding, Greta walked out. There 
was no quarrel, no scene, no hard feelings. Greta 
simply announced, in cool but bad English, that 
she had no intention of marrying at all. 

But John Gilbert sticks to his story. She is a 
wonderful woman. A delightful woman. And 
the most fascinating actress in pictures. 

As the Pig Woman remarked to Senator Simp- 
son, on the occasion of another defeat, ‘‘Can you 
beat it?” 

Greta must be wonderful. Any girl who can 
inspire a rush of adjectives to the lips of a gentle- 
man she has gently thrust from her life must have 
extraordinary qualities. When a lady suddenly 
calls a halt to a “rush,” the break usually leaves 
the gentleman cold and disillusioned—and some- 
times cruel. 

But, even in the face of Greta’s apparent fickle- 
ness, John Gilbert can describe her so glowingly 
that you want to take the first train for California. 

“‘She is,” says Mr. Gilbert, ‘‘a mountain of a 
girl. She is like a statue. There is something 
eternal about her. Not only did she baffle me, 
but she has baffled everyone at the studio. 

‘And dangerous, too. When she comes into a 
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| “Up Speaks a 








John Gilbert loved and 
lost the beautiful Greta— 





Patel 






The romance of John and Greta got a whirlwind start in 
‘*Flesh and the Devil’’ 













Gallant Loser 


But he still insists that 
she is a wonderful girl 




















By Agnes Smith 


room, every man stops to look at her. And every 
woman, which is more remarkable. She is ca- 
pable of doing a lot of damage—unconsciously, of 
course. Upsetting thrones, breaking up friend- 
ships, wrecking homes—that sort of thing. 

“At the studio, no one understands her, no one 
really knows what she wants. They say she’s 
temperamental. But she doesn’t make scenes; 
she simply walks away and hides, for days and 
weeks at a time. 

“Tt is almost impossible to do business with 
her. The officials were trying to get her to play a 
certain role. They argued with her for three 
hours, until they were congratulating themselves 
that she was finally convinced. But at the end of 
all the talk, she merely said, ‘I tink I go home.’ 
And walked out. 

“ That’s her final word on everything. ‘I tink I 
go home.’ She does. Once she had been missing 
for days and I went tosee her. Her maid told me 
that she had gone to the beach. J jumped in my 
car and motored for miles—way out beyond 
Santa Monica. 

“Tfound her at last. She was all alone and just 
coming out of the surf. She didn’t see me, so I 
watched her to see what she would do.. She 
stood on the beach, all by herself, and just looked 
out at the ocean. And she remained so, without 
moving, for fifteen minutes. 

“And that’s when she’s really happy—standing 
alone watching the ocean. There isn’t another 
girl in Hollywood—or in this country—capable of 
such complete repose. 

“‘Greta has no idea of the conventional courte- “ 
sies of the studio. A certain director once wanted 
her to play in his picture. Greta met him, in the 
lobby of her hotel, quite casually. But he im- 
mediately cornered her and argued, interminably, 
like a self-winding phonograph, as to just why it 
was to her advantage to work under his direction. 

“After all his talk, she turned to him coldly and 
said, ‘But I do not wish to work for you.’ Nat- 
urally, he was horribly insulted. After he walked 
off, I told her that she really ought not to speak so 
bluntly. ‘But,’ she insisted, ‘I do not wish to 
work for him.’ 

‘‘No one understands Greta Garbo except Stiller. I was ‘‘Greta is that way. There’s no convincing 
never Stiller’s real rival with her”’ her of anything. [ CONTINUED ON PAGE 120 ] 
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OUG and Mary haven’t put unnecessary burdens on their married 
life. They don’t make their hours together a dumping ground for 
every inharmony and discord of the day. That, fundamentally, is 
the basis of success in their marriage, says Adela Rogers St. Johns. 
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Adela Rogers St. Johns’ Story of 


he Marrie 


d Life of 


Doug and Mary 


HE most successful famous marriage the world has ever known is that W h en Mary W Ou l d n’ t 
of Douglas Fairbanks and Mary Pickford. y 
It comes as near being perfect as any human relationship I have ever Dance With a Prince 
encountered in this imperfect universe. 
To go into their home and see them together is one of those things that Prince George, son of the King of England, 
gives you back your lost dreams, your riddled faith in romance and the asiced Miso. Velshanies 40 dence eth bie. 
beautiful. 


They are living a great love-poem in the practical, difficult, much-discussed 


relation of modern marriage. 
What is the answer? 
How do they do it? 


Mary blushed and said, “I thank your High- 
ness, but I don’t dance.” 

The prince was amazed. 

“Well,” added Mary, “I do and I don’t.” 


In this day of light marriages, of disrespect for marriage, in this time when His Highness was more puzzled than ever. 
the very foundations of the institution of marriage seem trembling, as the “You see,”’ continued Mrs. Fairbanks, “I have 
recorded increasing percentage of failures proves—what is the secret of this never danced with anyone but my husband.” 


amazing marriage? 

Is there a formula; are there rules and precepts 
that can be passed on to others? 

Not quite that. 

And Mr. and Mrs. Fairbanks themselves do not 
like to discuss it. They have a great sense of its 
sacredness. And I think, too, they are just a little 
bit superstitious about it, as the ancients went 
softly in great happiness, for fear of making the 
gods jealous. 

But after making a careful study of the married 
love story of Doug and Mary, after talking with 
those who know them best and with those who have 
had only brief glimpses within the happy portals of 
Pickfair, I think I can tell you a great deal about it. 

Mary and Doug have not been afraid to regard 
their marriage as a sacrament. 

They have not put too heavy burdens upon it. 

They have constructively and earnestly tried to 
make it a success, putting even more love and 
thought and endeavor into it than into their work. 

They have regarded it as their crown of happi- 
ness and they have used the wisdom and the experi- 
ence of their whole lives to keep it bright. 

I do not wish to wax sentimental. I will not wax 
sentimental. But there is something about Mary 
Pickford as a wife that is too lovely for mere words 
to express. 

D. W. Griffith once said, “I never saw any 
human being approach wifehood with the sacred 
trust that Mary Pickford has. It was like a bright 
aura around her. She was like a madonna—she 
always will be like a madonna.” 

I like to think that what Charlie Chaplin, who is 
their best friend, says about them is true. It is 
something like this: ‘‘ Mary is the eternal madonna 
—the eternal mother of the world. She was born 
like that. She was like that when she was born— 
when she was a child. Douglas is eternal youth. 
There is a great deal of Peter Pan, even now, in 
Douglas. He will never grow old. What more 
natural than that eternal motherhood and eternal 
youth should make a perfect mating? If you will 
read the story of Peter Pan and Wendy, you will 
know a great deal more about Mary and Doug than 
you do now.” 

I like that tremendously—don’t you? It is ex- 
actly the concept that —_[ CONTINUED ON PAGE 134 | 











*‘Marriage should be you and your wife—and the rest of 

the world outside,’’ Doug has said of matrimony. Doug 

and Mary have proven the supreme wisdom of this 
philosophy 
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The start of a heavy court- 
ship. Twenty-five years ago, 
when a feller began flinging 
nickels around the ice cream 
parlor, it was a sure sign that 
he was ‘‘keeping company”’ 
in real earnest. And when he 
boldly ordered a ‘‘vanilly soda 
with two straws, please,”’ it 
was just as good as a decla- 
ration of love 


The neighbors had something to gossip 

about when the feller hired a rig from the 

livery stable and took the girl for a buggy 

ride. And maybe you think he didn’t ask 

for a horse who would stand along the road 
without hitching! 
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time Courting 


25 Years ago~ 

























The wedding photo—teamed up for life. 

Of course, he’ll discover that those golden 

puffs are only held on with a hair-pin. And 

she’ll learn that he’s making only $17 a 

week. But despite that they'll live happily 
ever afterwards 
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anda Red Hot Date <<" 


and Today 






Today, the fun starts at sixty 
miles an hour. He met her 
only five minutes ago and he 
doesn’t even know her last 
name, but it is beginning to 
dawn on him that the strug- 
gle is hopeless. She’s a 
blonde and he’s a gentleman 
and the cards have been 
stacked against him from 
the very start 





They celebrate their first wedding anniver- 
sary at the court-house where a big-hearted 
judge tells them that they are free to go out 
and make more mistakes. They part the 
best of friends, to live happily ever after- 
wards—but not together 





























Everything is hotsy-totsy when he learns 
that the little girl totes her own firewater. 
But the first cloud looms over the romance 
when he begins to wonder if he'll have 
enough money, after paying the couvert 
charge, to buy a marriage license 





| Joes Rudy Speak 


By Frederick James Smith 


Natacha Rambova, in an unusual camera study suggesting the psychic. 
Miss Rambova recently returned from Paris and announced a series of 
spirit messages from Valentino 


HEN Natacha Rambova, the former wife of Ru- 

dolph Valentino, arrived in America recently she 

won a place on the front pages of the newspapers of 

the countrv by declaring that she had been and was 
receiving spirit messages from the famous film star. 

Most of the nation’s newspapers dismissed the statement 
lightly. But, among Rudolph Valentino’s intimate friends, 
the statement aroused much comment. It is a matter of record 
that both Rudolph and Natacha were interested in the psychic 
during their marriage. S. George Ullman, Valentino’s manager, 
refers to the fact in his book, *‘ Valentino as I Knew Him”: 

“T had observed that both Rudy and Natacha were inter- 
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(PHOTOPLAY wishes to make clear 
its position in presenting the so-called 
Spirit messages of Rudolph Valentino. 
These messages are presented as a 
matter of news. The many questions 
of spiritualism, theosophy and rein- 
carnation cannot be discussed here. 
It must be noted, however, that many 
scientists and men of world wide prom- 
inence, including Sir Arthur Conan 
Doyle, William James and others, 
belicve in the possibility of receiving 
authentic spirit messages. 

On the other hand Houdini, who 
devoted his life to exposing spiritual- 
istic fakes and who died recently, 
never has communicated with his wife, 
although a series of signals had been 
arranged. Other spiritualists have 
claimed to receive communication 
from Houdini but they fail to reveal the 
secret code the magician had given his 


wife). 


ested in something supernatural,” he 
writes. ‘Just what it was I did not 
know. Afterwards it turned out to 
be automatic writing and a form of 
the psychic. Before making any 
move, they consulted this power.” 

Miss Rambova explains that the 
so-called messages from Valentino 
came to her with the aid of George 
B. Wehner, a trance medium. These 
messages began to come three days 
after Rudy’s death, she says, while 
she was in South Europe, completing 
the work of illustrating a special 
edition. 

PHOTOPLAY submitted a set of 
questions to Miss Rambova. These, 
with Miss Rambova’s answers, are 
presented in this article. She ex- 
plains that they are summarized 
from a series of messages, which will 
appear in their complete form in a 
book Miss Rambova is now complet- 
ing. This book, at present titled 
“Rudolph Valentino Intime,” will 
consist of two parts. The first will be 
devoted to Miss Rambova’s personal 
recollections of Rudy, presenting 
hitherto untold stories of the actor in 
the Hollywood days when he was 
striving for success. The second por- 
tion will be given over to the so- 
called spirit messages. 

Here are PHOTOPLAY’S questions 
and Miss Rambova’s replies: 

Is Valentino happy? 

“At first he was anything from happy. That was imme- 
diately after his passing. Three days after his passing I re- 
ceived his first message. Incoherent as it was, it showed Rudy 
as resentful and bitter at his taking at the height of his career. 
The spirit of his mother spoke, too, protesting at Rudy’s ter- 
rible unhappiness. Then the tone of Rudy’s message changed. 
Not, however, until after his final burial service in Hollywood. 
Concentrated public thought had held him earthbound. The 
prolonged cross-country funeral had held him in the agonies of 
the spirit in passing. 

“Rudy, of course, saw his funeral. He was torn with unhap- 




















From the Beyond? 


Natacha Rambova tells of the Spirit Messages 


she claims 


to have received from Valentino 


piness as New York mobs fought for 
a view of his body. He realized his 
great popularity as he had never 
realized it and knew what he had lost 
by being taken. To him it was won- 
derful but cruel. 

“He was lonely, too. He could not 
reach his friends. He could not touch 
their sorrow. He tried to talk to 
them but they could not hear. 

‘*Of course, he felt the loss of adula- 
tion. Soon, however, the interests of 
the astral world began to hold him. 
Now he is radiantly happy, anxious 
to begin his work there.” 

Whom has he met? 

“He has named Wallie Reid, Bar- 
bara La Marr and little Olive Thomas. 
He has been most interested in meet- 
ing and talking with Enrico Caruso. 
Caruso, of course, was the idol of all 
young Italians. When Valentino first 
came to America, to make his living 
as best he could, Caruso was at the 
apex of his operatic career. To Rudy 
he represented all success and all 
greatness. You can imagine, then, 
his joy at meeting tlie great tenor 
over there. Caruso has taken Rudy 
to the opera and to hear astral con- 
certs. Rudy, too, has met the per- 
sonal friends with whom we used to 
communicate by means of automatic 
writing.” 

What have they said? 

“They have explained the astral 
world to him. He is slowly coming 
to comprehend the sublime qualities 
of the new life about him.” 

Does Valentino know of the sorrow 
that swept the world at his death? 

“Naturally, he was conscious of 
the world’s sorrow. It was visible all 
about him. It tortured him in those 
earthbound days.” 

Valentino has referred to the opera 
and the spoken drama on the other side. 
Can he tell more of this? 

“Opera and drama, sublime things 
of radiating tones, moods and colors, 
he says, are presented in massive 
theaters built of thought-substance.” 

Valentino has said there are no 
movies. Why? 

“‘Because the films are a mechan- 
ical perversion of the drama. In the astral world there is noth- 
ing mechanical. There is a point here I want to make clear. 
All inventions are created first in the astral plane. As earth- 
people perfect themselves and achieve the point where they can 
reach across, they snatch these inventions from the astral. 
Everything earthly is a materialization of something conceived 
in the astral plane. Motion pictures, on the other hand, require 
mechanism for presentation. Mechanism is material and con- 
sequently not of a part of the astral scheme of things.” 

What earthly successes does Valentino remember now? 

““He remembered all, at first. Rudy wandered the film 
theaters where his last film was being shown to sorrowing 





One of the last portraits of Rudolph Valentino. 








Natacha Rambova, his 
former wife, claims to be in receipt of a number of spirit messages from 
Rudy via a trance medium 


audiences. He walked his old haunts on Broadway, particu- 
larly around 47th street, where he used to spend many hours of 
his old penniless dancing days. He suffered because his old 
friends used to pass him by, unknowing. Yes, he tried to speak 
to them, without avail. He shouted ‘I am Rudolph Valentino’ 
but they did not hear. It was hard for him to understand. He 
was just as alive, but in a different vibration. As Rudy has 
grown in astral knowledge, however, these earthly recollections 
have lost their appeal. The old glamour of the earth-people is 
passing. Our world is growing fainter.” 

Has Valentino any message for his old host of worshippers? 

“Yes. He has a message for [ CONTINUED ON PAGE 104 ] 
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Fhe Truth About 


Installment Three in which our Heroine Loses 


her Bet but Actually Gets Some Work 










Gaze on the 
giddy knock- 
out your corre- 
spondent wore 
in ‘‘Twinkle- 
toes” 


By Ruth Waterbury 


























_ my editor bet me five hundred dollars that I, a 
member of the PHOTOPLAY editorial staff, posing as an 
unknown extra girl, couldn’t break into the movies, I accepted 
his bet with great calmness and started off for Hollywood. I 
was very sure of myself. 

My advent, however, did not rock Hollywood with excitement. 
My face proved fatal only to myself. No more extra girls were 
wanted by anyone, of my kind or any other. In the eyes of 
Hollywood I was no more valuable than a used postage stamp. 

I discovered Central Casting Corporation, the employment 
office organized by Will Hays, controlled the extra situation. I 
called there and didn’t even make a dent. I tried the studios. I 
visited every one of them and succeeded only in wearing out my , 
shoes and nearly breaking my girlish heart. 

First National was my last stop. I couldn’t have my editor 
hand me the merry razz, so I begged Dan Kelly, First National’s 
casting director, to let me play ona set, if only foraday. I con- 
fessed to him I really was a reporter. Dan told me to come 
around that night and he would let me work with Colleen Moore. 


The newest killjoy of the extra girl’s dream—Central Casting 

Corporation. Dave Allen, standing in center, presides over it. 

If a girl’s name isn’t known to ‘‘Central,’’ the chances of its 
ever being known to fame are very slight 





T Central Casting Corporation, the only office in Holly- 

wood to which calls for extra workers come and the only 

office from which the extra can get work, there are more 

than 4,000 men registered; more than 6,500 women, more 
than 3,500 children, some 14,000 people in all. From this group there 
is an average daily call for 483 men, 195 women and 20 children, 698 
jobs a day for 14,000. These are the facts of the extra situation in 
Hollywood today. 

I was wildly happy as I walked across the First National lot. I, 
that night, was one of those 195 women, 195 selected from all classes 
of extra women, from beautiful girls of sixteen to character women 
of aah one of the 195 out of 6,500. Proportions like that give false 
value. 
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| Breaking into the Movies 


I was inside, on the lot, going 
to work, going to win a pay 
check. I was wearing a make- 
up which a character actress at 
the Studio Club had put on me, 
carrying a make-up box one of 
the girls had instructed me to 
buy, running along with a key of 
Dressing Room 15, Women’s 
Dressing Room Building 2, in 
my hand, on the lot, in the 
movies, ready for night work, 
momentarily victorious. 

It is a thrill. I defy anybody 
to escape it. I defy anybody 
once put in touch with it all not 
tofeelit. All that dreaming, all 
that romance, all that wealth, 
and all that beauty mean are 
present on a Hollywood movie 
lot. California with its exotic 
atmosphere is exquisite when clothed in the darkness of night. 
I walked across the lot in the cool, blue-black air, the scent of roses 
and mimosa floating up to me. The vague outlines of sets were 
visible, the vague bulk of covered stages, occasional swift flashes 
of light, and the subdued chatter of voices. How poignantly, at 
that moment, I understood the girls who starve and steal and 
suffer shame to get into movies, to remain in them. 


workers. 
lutely true. 


Holly wood. 


HAT a real newcomer would do at First National I don’t 
know. Obviously the first law of the extra world is shift 
for yourself. I had been told to be there at seven. I was, but no 
one was in the casting office except the boy who had given me 
my dressing room key, and a Central Casting check, which I 
had to present at the wardrobe department to get my costume. 
There was no one in the wardrobe department save the prop- 
erty min, who looked me over as he might a horse, disappeared, 
and came back with a costume, complete from shoes to hair 
switch, all the right size; handed it to me without a word. 
There was no one on the lot when I left the wardrobe and 
went along looking for the right dressing room building. I 
passed the little bungalow which is Colleen Moore’s dressing 
room. I passed the leading players’ building, the men’s build- 
ing. Finally I discovered Building 2, and Room 15, a neat, 
brightly lighted little dressing room with a window that opened 
on a rose garden. ’ 
I fancied many 
bright things in 


Read on, little movie aspirant, who 
believes work in the movies to be 
romantic, easy and golden. 
a graphic report of the work and _ ™=. 
wearying hours demanded of extra 
Every word of it is abso- 
Study it thoroughly 
before you buy your ticket for 


James R. Quirk 


that dressing 
room, imagined 
everything except 
that which really 
happened. 

The character 
actress had given 


With what art— 
and a broom—I 
played a French 


peasant in ‘The: 


Silent Lover!”’ 
The ritzy gal is 
Natalie Kingston 








me a good make- 

up, but my cos- 

tume extinguished 

me completely. Dan Kelly had told me I 
was to be a London woman of the streets. 
I looked it completely. I had been in- 
structed to be on the set at seven-thirty. 
The time came and went, but nobody 
called me. The dressing room building 
was silent, except for an occasional slam- 
ming door. I ventured out finally in the 
direction of the lights. 

The set was a series of streets in Lime- 
house, London, drab little alleys winding 
crookedly into one another. The narrow 
sidewalks edged themselves past tiny 
shops with dull windows dressed with 
Chinese curios. Street lamps burned 


feebly on the corners and the 
roadways were muddy with 
water, as the scene was to be 
photographed through gauze to 
resemble fog. 

I shivered. It was too real for 
Poverty hung in the air, 
and hopelessness. California 
faded into London as a strange 
depression settled upon me. 
The other extras came in slowly, 
stepping over electric coils and 
puddles. Ten women, twenty 
men, characters, all of them. 
They came in singly, sitting 
down here and there on door- 
steps and curb, each alone and 
silent. 

Electricians moved toward the 
lights, stepping around extras as 
impersonally as they stepped 
around doors and boxes. The extras did not notice. They just 
waited to be called to work. There were no stars, no lead- 
ing actors, to give the scene life. We waited. 

I had come prepared to act for the glory of “‘ Twinkletoes.” I 
had expected to see camaraderie, bohemianism. Now I tried to 
still my excitement, which somehow seemed unmannerly, ex- 
cessively naive in this assemblage. I felt that surely some 
sparkling person would come along and vitalize us. We waited. 
I spoke to one or two women near me. They were polite, but I 
met with no encouragement, and the conversation died. The 
night lay dark and blue over the hills as the moon climbed the 
sky. Il looked at my watch. We had been waiting two and a 
half hours. 


Here is 


UDDENLY there was movement. Charles Brabin, the direc- 
tor,came on the set. Women, who had sat with theireyes star- 

ing out at nothing at all, were swiftly vivacious. Men, who had 
not even smoked, slapped one another on the back. Their 
fierce, terrible desire to please, to be noticed, was heartbreaking. 
The assistant rushed about giving orders. ““You two,” he 


said, grabbing me and a tall woman, “‘come out of this store as I 

count 4. Walk into the center of the road, turn and disappear 

through that second gate over there.” 
The tall woman eyed me. Her 


[ CONTINUED ON PAGE 130 | 





























The Lark of the Mont 


HE annual football classic between the University of Southern 
California and Stanford attracted eighty thousand gridiron 
fans to the Los Angeles Coliseum. 

Thousands of automobiles jammed the roads, and motorists 
made the trip to the Coliseum at a snail’s pace. Arrangements had 
been made, however, for Harold Lloyd to enter the grounds by a 
special gate, thus avoiding the jam. This was a special favor 
accorded to the comedian because he had starred in the famous 
football comedy, “The Freshman,” and because his studio work 
necessitated a late arrival. . 

Lloyd reached the Coliseum gate in his Rolls, when an official 


LO 
4x 


stopped the car. ‘My name is Lloyd—Harold Lloyd,” the come- 
dian told the man. 

“Don’t kid me,’’ replied the guardian of the gate. “You’re the 
fifth guy that’s been here today claiming he’s Harold Lloyd. 
Why, you haven’t even sense enough to wear glasses. Nothing 
doing!” 

Just then Zack Farmer, manager of the Coliseum, happened 
along, and everything was fixed for Lloyd. However, the comedian 
says he is going to don a pair of cheaters when he makes special 
entrances after this. Without glasses, Lloyd is never recognized 
in public. 
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Must 
Make 
Men Behave 


Says 
Arlette Marchal 


tO 
Ivan St. Johns 


tol’ me about American men?” 
Arlette Marchal opened her brown eyes very 
wide, made a question-mark of her expressive 
white hands, exclamation marks of her perfect eye- 
brows, and threw the entire gamut of French emotion, 
accent, and fascination into her lovely voice. 

“TI can’t imagine,” I said, helping her to another 
chop—it seemed the proper thing to order when lunch- 
ing with a beautiful French actress—‘‘ what was it?”’ 

I wasn’t going to commit myself. There are too 
many different varieties of bunk handed out about us 
American men for me to go bursting right in on this 
one. 

“Zat zey are all for buzziness, zat zey do not ’ink of 
lofe, or know how to make lofe. Always, always, I haf 
heard thees things about the American men. Oh— 
they care only for buzziness—and golf, eh? And now, 
I haf come to America and what do I see, eh? What 
ees it I find?” 

Right here, now that the story is really getting ex- 
citing, I’m going to abandon the attempt to reproduce 
Arlette Marchal’s accent. It can’t be done. But if 
American women sound like that in Paris when they 
speak broken French it’s a wonder the Frenchmen ever 
let them come home. So you must just use your per- 
fectly good imagination from now on, which will be 
very good for you because nobody’s imagination 
really gets enough exercise nowadays, and try to hear 
the fascination of her speech for yourself. 

“Well, what do you find?” I asked, very politely, 
signalling the waiter at the Lafayette, where we were 
lunching, to help mademoiselle to more spinach. 
Seems the French are very fond of spinach. 

“T find that they make love divinely—but divinely! 
They are as tempestuous as—as Spaniards. They have 
the combination of the hotness of the Spaniard and 
the finish of the Frenchman and the strength of the 
Englishman. 

“My goodness, how I was deceived. 

‘“Why, it is much harder to make American men 
behave than any others, I should think. And you 
must make men behave. Oh, yes. It is just the same 
in America as it is in Europe. You must make men 
behave.” 

I was torn between a little feeling of elation that at 
last we poor downtrodden __[ CONTINUED ON PAGE 105 | 


* B. what ees all thees—thees bunk they haf 
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A big vote of thanks, please, for Miss Marchal. ‘‘Ameri- 
can men make love divinely,’’ says the beautiful French 
woman. ‘‘They have the hotness of the Spaniard and 
the finish of the Frenchman.”’ Now will all the blush- 
ing boys come forward and make a pretty bow? 
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James R. Quirk, publisher of PHOTOPLAY, gives John 
Gilbert the PHOTOPLAY Gold Medal of 1925. Upon his 
arrival in California, Mr. Gilbert presented the medal to 
Marcus Loew, producer of ‘‘The Big Parade.’’ This photo- 
graph was flashed by wire across the continent 


F course you know that the Chaplin marriage has now 

gone down among the famous failures of history. Lita 

Gray Chaplin and her two children departed from the 
Beverly Hills home, after a scene only surpassed by the ex- 
hibits of Mr. Pain, the Fireworks King. Soon after their exo- 
dus, Charlie inserted a legal notice in the Los Angeles news- 
papers to the effect that his wife had quit him and that he 
would be no longer responsible for her debts, etc. As every 
woman knows, those words mean business. 


O put it discreetly, Hollywood is not exactly surprised at the 

Chaplin rift. According to Charlie, the immediate cause of 
the quarrel was a noisy party, sponsored by Lita, which kept 
his household awake until two o’clock in the morning, when 
Charlie called a halt. Lita says that Charlie has been cruel to 
her and that she is willing to prove it in court. Of course, she 
will ask a lot of money to soothe her injured feelings and the 
custody of the two children. Charlie objects strenuously to 
giving up the babies, for which you can hardly blame him. 

_ Meanwhile, production on ‘“‘ The Circus” has been suspended. 
Charlie has circus enough at home, what with lawyers and 
relatives trying to patch together the fragments of his busted 
bliss. 


DOWNTOWN theater in New York revived one of 

the old Chaplin comedies for a week’s engagement. 
According to “Variety,” the sleuth-sheet of Broadway, the 
theater introduced the film with this title: ‘This comedy 
was made when Charlie Chaplin had only one motor car, 
no baby carriages and his mind on his work.”’ 


HOME, a little sister, a daddy and a mother came to small 

Donald LaMarr, Barbara LaMarr’s adopted son, the 
other day when ZaSu Pitts, who has been caring for the boy 
since Barbara’s passing, signed legal adoption papers for the 
four-year-old lad. Tom Gallery, ZaSu’s husband, and tiny Ann 
Gallery, their only child, were present at the proceedings. 


"LL never announce Clara Bow’s engagement again. Nor will 
I ever trust a red-headed gal. Just as everyone confidently 


expected that Clara had made up her mind to flap to the altar, 
along came the news that all was off between Clara and Victor 
Fleming. 
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STUDIO NEWS & GOSSIP > 


The Brigand 
Belt origi- 
nated on the 
Roy 1. e5r ai, 
which is apt 
enough as 
any tourist 
will tell you. 
Bebe Daniels 
wears the 
first of the 
importations 
to reach 
Hollywood. 
The belts are 
eight inches 
wide and 
fastened 
with a huge 
silver buckle 





Now if Clara wants to convince me that she really means to 
settle down, she will have to show me the marriage license to 
prove it. 


G NAPPY headline in a New York newspaper: ‘Milton 


Sills Prefers' Semi-Costume Stories.’’ 
Here, here! Who doesn’t? 


LLA NAZIMOVA’S beautiful estate, the one far out on 


Sunset Boulevard, has been converted into a residential 


hotel of twenty-five separate Spanish villas, and Madeline Hur- 
lock is the first picture celebrity to occupy a unit. Rooms over 


the great garage of “The Garden of Alla,” as it is now called, 
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EAST AND WEST 





As a protest “ 
against over- ‘ 
alls and the 
old straw hat, i. 
Charles Ray a 
rushes to this is 
extremely 

ritzy costume. : 
The barefoot f 





























boy is now f 
wearing spats i 
and the gan- 
gling rustic is aa 
going in for 
double-breast- 
ed waistcoats < 
and “‘diplo- oo 
mat’”’ collars. oe 
And notice the 
hair-cut! 
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have been transformed into a studio where Nazimova lives. At 
the moment, however, Madame is making vaudeville appear- 
ances. 


“T’M not a Freeman, I’m a free woman!” declared Pauline 
Starke when I asked her about her reported engagement to 

Donald Freeman, magazine editor. “ He’s charming,” contin- 
ued Pauline, to whom I would apply the same adjecttve, “but 
somebodv’s imagination went riot. 

“We're not engaged.” 

That is what comes of being so popular when one goes to 
New York. 

Pauline just finished a picture there. 


‘By Cal York 





A new and smart accessory for the feminine motorist. 
Dorothy Phillips has a vanity case set in the steering wheel 
of her car. Now it is possible for her to repair her make-up 
while speeding along at sixty miles an hour. But she 
doesn’t let the traffic cop catch her at it 


D? you know that one about the handsome actor who 
greets every introduction thusly: ‘Don’t tell me I look 
like John Barrymore! I know it! It’s my curse!’’ 


IGEL BARRIE is practicing a lullaby and Mrs. Barrie is 

wondering what the feminine of the name Nigel is. It’s all 
because of a baby girl, weighing eight pounds and six ounces, 
that arrived the other day. Baby Barrie’s mother is a non- 
professional, being formerly Mrs. Gertrude Pocklington. 


MiZAkY HAY BARTHELMESS, four year old daughter of 

Richard Barthelmess, is always amazing her best 
friends by her unusual use of words. The other afternoon 
when her very dear friend, Mrs. John Robertson, called on 
her at the Beverly Hills hotel, Mary said, “Aunty Jo, there 
are three of the cutest rascals in the bungalow next door. 
Real rascals! A blue rascal, and a black rascal, and a gray 
rascal. Come see them.” 

Mrs. Robertson followed, somewhat bewildered, and 
Mary led her into Theda Bara’s adjoining bungalow and 
proudly pointed to three kittens curled up in a basket. 

‘Why, darling,’’ said Mrs. Robertson, “those are kittens.” 

“They’re not,” said Mary, positively. ‘‘They’re rascals. 
Her husband (Mr. Brabin),” pointing to Theda, ‘‘told me 
so. He said, ‘Come see my cute little rascals’.”’ 


HE month’s most unimportant news: Sari Fedak, former 

wife of Ferencz Molnar, arrived in this country with a gen- 
tleman she introduced as ‘‘ Valentino’s successor.”’ The ship 
news reporters, however, didn’t think they were seeing a ghost. 
He’s a Hungarian with the sort of name one forgets imme- 
diately. He’s never acted before on stage or screen. Sari found 
him rowing on the Danube. No, Geraldine, not rowing like a 
lion. 


Wt are strong for the sentiments of Vilma Banky. Vilma 
declares that she will never, never appear in a picture 
with any person who designates himself as ‘ Valentino’s suc- 
cessor.” 


O end of discussion and much disbelief is heard in Holly- 
wood about the spirit messages that Natacha Rambova 
claims to have received from Valentino. Alberto Guglielmi, 
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This 


Hobart Henley says it with flowers. 
floral typewriter was presented to Marion 
Davies when she started work on ‘‘Tillie the 
Toiler,’’ a comedy glorifying the American 


stenographer. Henley is the director 


Rudy’s brother, says by way of refutation, “I think Rudolph 
would have communicated with his own brother if he had any 
message to send from the other side.”’ But, of course, there is 
always the chance that the astral switchboard operator got the 
wires crossed. 

Neither Pola Negri nor Guglielmi have heard of George 
Wehner, the medium who transmitted the messages, and Pola 
thinks the subject is too sacred, anyway, to be commercialized. 


“ UALITY STREET” will probably be the Marion Davies 

picture. King Vidor’s next will be ““The Mob,” a story 
of a white collar man. John Gilbert says he wants to play 
the leading réle. He insists he has a white collar. 


HE new Paramount Theater in New York is now doing 

business at 44th Street and Seventh Avenue. And what 
business! This enormous theater is the largest in the world—at 
the present writing. It is not only a show house but a museum, 
with vast rooms and promenades filled with all sorts of treasures 
gathered from every corner of the globe. 

The opening was a great occasion; every notable in New 
York managed to be there. The program began late and lasted 
until all hours of the morning. You know how such things are. 

Mayor Walker made an amusing speech. He reminded that 
audience that three hundred years ago, the island of Man- 
hattan had been bought from the Indians for twenty-four dol- 
lars. “‘ And,” said the Mayor, “today you couldn’t rent a shelf 
in this building for that price. ”’ 


HE two most interesting persons at the opening were 
Thomas A. Edison and Adolph Zukor. Edison was coaxed 
from New Jersey for the occasion and sat in a loge box. When 
the audience greeted him with a wave of applause, Mrs. Edison 
was obliged to tell him that he was receiving an ovation. The 
inventor is almost totally deaf. But when he finally stood up 
and bowed, he looked as pleased as a child. 
As for Mr. Zukor, he was quite overcome by the success of the 
opening. Even in a business of almost fantastic successes, Mr. 
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In ‘‘Sunya,’’ Gloria Swanson is introducing some new 
faces to the screen. And here is a profile view of one of the 
newcomers—John Boles, in a scene with Miss Swanson. 
Mr. Boles was singing in musical comedy when Gloria 
convinced him that silence is sometimes golden 


Zukor’s career is incredible. The enormous theater stands as a 
monument to the industry, vision and courage of this immigrant 
boy. 

And so the Paramount Theater is one of the buildine- "4 New 
York that really means something in the life c. cne city. Its 
beauty stands as a sort of permanent justification for the ex- 
istence of Ellis Island. 


"THE Paramount Theater was barely completed in time 
for the big opening. One hour before the audience ar- 
rived, carpenters were still busy removing scaffolding. 
“At half past seven,” announced Eugene Kelcey Allen, 
Broadway’s wise-cracker, “somebody threw a handful of 
fish in the gold-fish bowl and then opened the doors.” 


HE other day a little old lady sat in one of the loge seats at 
the Paramount Theater. To the audience she was just 
somebody’s grandma. 

In reality she was Mrs. Jesse Lasky’s great-grandmother, 
who had made a trip from Boston just to see the theater. She 
is ninety-one, but she wouldn’t let her great-granddaughter 
send her car to the theater for her. She likes New York taxis, 
she says. 


RANT WITHERS announced his engagement to Alberta 

Vaughn, and Mrs. Grant Withers, his former wife, an- 
nounced that she was going to take steps to collect the $300 
back alimony he owed her before any wedding bells pealed out. 
Alberta denied they were to be married, but that didn’t change 
Inez Wither’s mind regarding the alimony and she went to see 
her attorney. 

It was one of those young impetuous marriages, that of the 
Withers, and Mrs. Withers secured a recent divorce. Grant 
and Alberta are really very fond of each other. I shouldn’t be 
surprised if there would be an early wedding. 


HE marriage of Dorothy Mackaill and Lothar Mendes gave 
everyone a lot to talk about. Mendes was directing Dor- 
othy in “The Song of the Dragon” when suddenly First 
Nationalinformed him that he would be replaced by Joe Boyle. 
As soon as Dorothy learned that the megaphone had been 
snatched from Lothar’s hands, she announced her intention of 
marrying him, pronto. Which she did, with romantic speed. 
Dorothy spent her honeymoon at the studio, working in the 
picture so suddenly deprived of Lothar’s direction. And after a 
few brief weeks of married life, Lothar went to Hollywood, to 
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Adam's 
Other 
Apple 


By Frank Condon 


Illustrated by R. Van Buren 


A. studio apple and a 


Hollywood romance 
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that ended as applesauce 


As Ben plodded down Hollywood Boulevard toward the studio, 


he encountered Charley Stimson, his deadly rival. ‘‘I’m 
lucky,’’ Charley declared. ‘‘Your girl is engaged to me”’ 


HEY say,” remarked Mrs. Gillespie to her son Ben, 
over the supper dishes, ‘‘that Charley Stimson is going 
to marry Lola.” 

Benny continued calmly to dip a triangle of bread 
into his tea, studying the moist result with interest. Mrs. 
Gillespie glanced up. 

‘“T said,” she repeated mildly, ‘that they tell me Charley is 
going tomarry Lola.” ~ 

“T heard you,” answered Ben. ‘‘Maybe so. Charley’s a 
smart lad.” 

“Yes, but Lola’s too good for him,” continued the mother. 

“Sure,” Ben agreed. ‘‘Why don’t we have green tea any 
more? Why is it we’re always having black tea these days, 
when I hate black tea?” 

This shift in the conversation was immediately effective and 
Mrs. Gillespie went at once into the subject of tea and the out- 
rageous prices thereof, and from that to foods in general. She 
was, admittedly, the finest cook in West Hollywood, a motherly, 
kindly soul and proud of her son. 

On the back porch of the Gillespie bungalow, Ben presently 
lighted a cigarette and stared at the moon. It was a large, silly- 
looking moon and Ben regarded it with grim hostility. 

“And maybe Charley Stimson won’t marry Lola,’ he 
grunted. ‘Funnier things than that have happened.” 

He uncoiled the garden hose and proceeded to water the lawn, 
for the flowers needed moisture and West Hollywood was en- 
joying one of its dry spells. Watering the lawn gives a man time 
for serious reflection, and Ben had his problem, because, regard- 
less of Charley Stimson and his matrimonial plans, Ben had 
been in love with Lola Emory ever since he could remember; 
since the days in high school and even before. Charley had 
come into the arena later on. 


“T’ll have a talk with her,’’ Ben decided, dousing the ge- 
raniums. ‘This has gone far enough.” 

The Gillespies knew and liked the Emorys and the Stimsons, 
and all three were peaceful and respectable families of West 
Hollywood. Each lived in a neat bungalow, with fancy lamps 
in the living room, flowers on the lawn and a flivver in the 
garage. Lately, the Stimsons had gone in for a brilliant eight- 
cylinder car, but that was because Charley was in the auto- 
mobile business, drawing sixty dollars a week and heading 
rapidly up. He belonged to the Business Men’s Lunch, studied 
the rise and fall of money in New York and talked about bank 
clearings. 

Ben, on the other hand, was making twenty a week. He was 
a property man over at the studio, and there is no money in 
being a property man, although one has a chance to study the 
movies at close range and prepare for, better things. 

Charley was four years older than Ben and had always been a 
hustler. When he settled into the automobile business the 
neighbors prophesied that he would end up rich, and Lola 
Emory was duly impressed, particularly when Charley drove 
around to the house one night in a sedan with red plush seats 
and a cut glass skolag full of flowers. 

‘Fifty-five hundred,” announced the proud Charley on that 
occasion. “There's aswell job, Lola.” 

And Lola, reclining in soft luxury, agreed that it was a swell 
job and that Charley Stimson was a go-getter, a man who would 
get somewhere in life and no mistake. 

Still and all, there was Ben for her to think about, and Ben 
unquestionably had his points. | He was handsome, rosy- 
cheeked, bright-eyed and exuberant, and he had the curliest 
tow hair of any lad in Hollywood. Also, he knew how to make 
love, which is always a desirable thing in a young man. Charley 
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didn’t. Charley talked to a girl without excitement, using prac- 
tical words and discussing problems such as life insurance, wall 
paper, dry cellars and the advantage of not having children for f 
the first six years. : J 

But when Ben Gillespie talked of an evening, graceful things 








came to his tongue, the delightful nonsense a girl likes to hear, , : Zi; | 


and there was a romantic magic about him 
that Charley lacked utterly. Charley talked 
facts, but Ben was likely to hold Lola’s hand 
and tell her that her eyes were strangely 
beautiful and that her hair glinted in the sun- 
shine like the fluffy side of an angel’s wing. 
He was accustomed to vowing that her voice, 
just her ordinary tone, was as the lilting of 
heavenly flutes, which is not a sensible state- 
ment, of course, but which has its value in the 
moonlight. 

“Do you like Charley better than you do 
me?” Ben asked, not once, but with the ardent 
repetition of infatuated vouth. 

**T don’t know,” Lola replied. ‘‘Sometimes, 
I’m sure I like you better. You appeal more 
to my spiritual nature. Of course, Charley’s 
simply grand to me. I know he loves me. 
Why, he’d give me anything in the world that 
I wanted.” 

“So would I,” said Ben. ‘And you know 
darned well, I love you. Gee whiz, Lola, you 
know that.” 

“T’m never so sure about you. Charley 
would cut off his right hand for me, but some- 
times I think you’re not serious when you’re 
talking to me.” 

“I’m clear crazy about you, Lola. I’m not 
making much now, but I will be later on. I 
want you to marry me, but not until I can 
give you fine things to make you happy, and 
that can’t be done on my pay.” 

**T know it,” agreed Lola. ‘‘Let’s wait.” 

So they waited, and now it was being noised 
in the neighborhood that Lola was intending 
to marry Charley Stimson, which, as Ben 
viewed it, was ridiculous. The flowers being 
thoroughly watered, he laid aside the hose, 
passed into the house, and after making sure 
his mother was out of hearing, he telephoned 
Lola. 

“I'd like to come over tomorrow night,” he 
said. 

Fine,” said Lola, in her pleasantest man- 
ner. “I'll be glad to see you, Ben. You’ve 
been neglecting me lately.” 

“Well, you got Charley, haven’t you?” 
jokingly. 

“Don’t be silly,” said Lola, which means 
anything, anywhere, any time, when said by 
any girl. 


OUNG Ben Gillespie kissed his mother 

after breakfast and hurried off to the 
studio with the unpainted fence, where he 
changed into blue overalls and a shop sweater 
and was ready for the day’s serious work. He 
was connected with a drama company, which, 
at the moment, was engrossed in the spectacular complications 
of a motion picture portraying life in high society. 

The director was Luke Couzens, who knows all about butlers, 
what wines to pour at a formal dinner and whether a gentleman 
should keep his gloves on when calling upon a lady. The male 
star was Victor Moody, famous in Celluloidia for his chaste 
profile, and the lady star was Marian Reynolds, who has 
risen so swiftly to success that she no longer consorts with or 
recognizes the lowly bathing girls with whom she started and 
who showed her how to plaster on the yellow make-up. 

The company was ready to begin and Ben unlocked a drawer 
in the property room and drew forth therefrom a red apple, 
which he examined with a critical eye and carefully polished 
by rubbing its glossy hide against his sleeve. He had been admir- 
ing and polishing the apple for two days, waiting patiently for 
the moment when it would be needed in the picture. 

Director Couzens, a stickler for perfection, had first spoken 
to him about it. 
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“‘Go out and get an apple,” he commanded in the lofty man- 
ner of true directors, “‘and have it ready for Miss Reynolds.” 

“Yes, sir,” said Ben. 

“‘A fine, big, red apple,”’ continued the chief, ‘because I’m 
going to have Miss Reynolds give it to Mr. Moody in their big 
love scene by the fire-place.”’ 

“Ves, sir,” said Ben. 

“And I’m not going to take any close-up of this apple,” in- 
structed the director, ‘‘so I want it to be large enough to show 
that it is a red apple, even in the long shot. I mean, an un- 
usually good apple.” 

“Yes, sir,” said Ben Gillespie, feeling a glow of pride at the 
thought of being thus entrusted with a small, but obviously im- 
portant detail. 

“T’ll shoot that tomorrow,”’ Couzens said, and so, at the hour 
of lunch, on the day of the first apple talk, young Ben removed 
his studio overalls and sallied forth into the byways of Holly- 
wood, seeking an apple fit for its part; a regal apple, with 
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a shining skin; a spotless, speckless, robust apple, perfect {ruit 
of some perfect tree and worthy to lie gleaming in the damask 
palm of lovely Miss Reynolds and be handed to Mr. Moody in 
a long shot. Not many apples can be thus captured in long 
shots. The ordinary apple requires a flash of close-up, else the 
customers in the Little Gem Theater later on cannot tell with 
certainty whether the lady is handing the gentleman ate arti- 
choke or the knob of a door. 

Of course, the lady could say in a subtitle: ‘Sir Gregory, 
here is a rosy apple,” but that is an obsolete manner of making 
movies, and Luke Couzens is the last man in the world to stoop 
to such clumsiness. 

Ben Gillespie searched high and low among the fruit dealers 
of the Boule’ Hollywood, scanning their wares with a sharp eye, 


Ben showed the perfect fruit ready for 

tomorrow’s scene. ‘‘Give me that apple,”’ 

Lola said, ‘‘or I shall marry Charley 

Stimson. He will always give me what I 

want.’’ Poor Ben was torn between love 
and duty 





and at the finest of 
bananas, pomegran- 
ates, apricots, nuts, 
peaches and apples; 
and there, hiding awav 
behind a little igloo of 
; lesser fruit, was the 
‘ loveliest, largest and shiningest 
apple Ben had ever seen. It 
was, as the Italian explained, a 
splendid and rare thing. 

“That’s the one,’”’ Ben de- 
clared. ‘How much?” 

“‘Thirty cents.” 

“Pretty stiff for just an 
apple, isn’t it?” 

“Yes,” replied the smiling 
son of Napoli, “but there are 
few apples like this. See, I 
have no other quite like it. It 
is not often seen in Hollywood, and it is called the Scarlet 
Nonpareil.” 

“T’ll take it,”” Ben announced, and the deal was consum- 
mated. 


N the afternoon, at the studio, Ben displayed his paragon 

apple and it was admired. Mr. Couzens approved, with a 
word of commendation. Miss Martha Dickenson, the hard- 
working script girl, declared it to be the finest apple ever used 
in a movie. 

“When does that scene come?” Ben naturally inquired. 

“In a little while,” answered Martha, looking through her 
pages and indicating the love scene at the fire-place. ‘‘ We will 
probably shoot the apple business late this afternoon.” 

Of course, Ben had other duties, but the Scarlet Nonpareil 
remained in his pocket, ready for [ CONTINUED ON PAGE 111 | 
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THE NATIONAL GUIDE TO MOTION PICTURES 





THE NIGHT OF LOVE—Goldwyn-United Artists 


- HE Night of Love”’ is full of beauty, emotional thrills, 
and good acting, and, praise be, it is a new story. 
Vilma Banky is ravishingly beautiful and Ronald Colman 
is the perfect gypsy hero. What a combination, those two. 
It’s a gypsy story of the seventeenth century, but do not 
let that stop you, for it grips you from the first foot of 
film until the last. It’s over all toosoon. The tale is woven 
around the feudal right of the Duke of a Spanish province 


to hold all brides at his castle on their wedding day while 


the poor vassal groom gnashes his teeth in rage, and 

Montagu Love plays the Duke with such realism that 

you're unhappv until the gvpsv lover puts an end to his 

rascally life. George Fitzmaurice’s direction is exquisite. 
Don’t miss this. 





FLESH AND THE DEVIL—Metro-Goldwyn-Mayer 


ERE is the picture filmed when the romance of Jack 
Gilbert and Greta Garbo (see Jack’s story in this issue) 
was atitsheight. Naturally, the love scenes (and there are 
several thousand feet of them) are smolderingly fervent. 
Based upon Sudermann’s “The Undying Past,” the tale 
revolves around the devastating Felicitas, wife of an elderly 
count. Felicitas is one of those sirens who move through 
life with the destructiveness of a Missouri cyclone. She is 
faithless to her husband and she weil-nigh breaks up the 
life-long friendship of Leo and Ulrich. Indeed, she dies, 
just as the boyhood pals face each otherin a duel. Miss 
Garbo gives a flashing performance of Felicitas, Gilbert is a 
dashing Leo, although he does overshade some of his scenes, 
and Lars Hanscn is excellent as Ulrich. 
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Shadow 
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Stage 


A Review of the New Pictures 





OLD IRONSIDES—Paramount 
AMES CRUZE need not care who makes the laws of this 


country as long as he can make its historical films. ‘‘Old 
Ironsides” pictures this country’s pioneering as a sea power, 
just as “The Covered Wagon” showed our winning of a 
land empire. 

It’s a glorious story of a glorious achievement. The hero 
is the frigate Constitution, the lone vessel that freed the 
sea of Tripolitan pirates. The heroine is the barque, Esther, 
rescued by the Constitution, from the pirates. There is a 
human love story, too, a poetic romance of a Jandlubberly 
boy and a girl who is the embodiment of the sea. And there 
is gorgeous comedy in the adventures of two sailors and a 
colored cook, played with salty gusto by Wallace Beery, 
George Bancroft and George Godfrey. Also on the honor 
roll are Charles Farrell, a newcomer, and Esther Ralston. 

The greatness of the film lies in Cruze’s sure grasp of the 
principle involved— Millions for defense but not one cent 
for tribute”—and in his uncanny ability in recreating the 
very spirit of the times. He makes you see America as a 
young and vital nation, before she was concerned in dollar 
diplomacy and Sunday School legislation. It’s a stirring 
ideal and the screen ought to be proud to hold it before the 
public. 

A feature of the showing in New York is the Magnascope, 
a device that widens the screen to give more scope to the 
magnificent battle scenes. But ‘Old Ironsides” is in 
itself a magnascope, for films like this double the dimensions 
of the power and influence of the screen. 
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SAVES YOUR PICTURE 


The Six Best Pictures of the Month 


OLD IRONSIDES 
THE NIGHT OF LOVE 
FLESH AND THE DEVIL 
LOVE ’EM AND LEAVE ’EM 
TWINKLETOES 


The Best Performances of the Month 
Victor McLaglen in “What Price Glory” 
Wallace Beery in “Old Ironsides” 
Vilma Banky in “The Night of Love” 
George Bancroft in “Old Ironsides” 
Edmund Lowe in “What Price Glory” 
Colleen Moore in “Twinkletoes” 
Charles Farrell in “Old Ironsides” 
Lois Wilson in “The Great Gatsby” 
Montagu Love in “The Night of Love” 
Greta Garbo in “Flesh and the Devil” 


Casts of all pictures reviewed will be found on page 138 
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WHAT. PRICE GLORY—Fox 


LOT of laurels are to be distributed on this film. First, 

William Fox and Winifred Sheehan deserve wreaths for 
filming ‘‘What Price Glory” when evervone said that it 
couldn’t be done satisfactorily. Raoul Walsh, the director, 
must get a large share of the credit for his sincere handling 
of the picture. A lot of credit goes to the cast. At least one 
member of it, Victor McLaglen, emerges from “‘ What Price 
Glory” to stardom. 

“What Price Glory” follows the original stage play of 
Maxwell Anderson and Laurence Stallings with surprising 
fidelity. Just after the Broadway hit of this play, Metro 
commissioned Stallings to write an original war story. 
“The Big Parade” was the final result. However, ‘‘ What 
Price Glory” reaches the screen after its offspring. 

As a spoken play, “‘ What Price Glory” attracted instant 
attention because of its caustic and bitter shafts aimed at the 
futility of war. The drama, too, was studded with profanity. 
A spade was called a spade in every other line. The film 
version follows the spoken play in presenting the life-time 
enmity of two marines. Most of the clashes have been over 
girls. In France the old flame bursts out again over a 
peasant girl, Charmaine. 

The profanity of the hardboiled marines’ conversation 
remains entirely in pantomime, however. Director Walsh 
has developed his story with a great deal of power. The 
scene in the dressing station after the battle is highly com- 
pelling. Aside from McLaglen, praise goes to Edmund 
Lowe, Leslie Fenton, Dolores del Rio and Barry Norton. 


WHAT PRICE GLORY 





TIME AND MONEY 





LOVE ’EM AND LEAVE ’EM—Paramount 


OU have seen life “back stage” at everything from the 


Follies to the royal courts. Here’s an amusing yarn of 
what goes on out of sight behind the counters of a big de- 
partment store. 

There are two sisters: one hard working and self sacri- 
ficing; the other a cute, spoiled and unscrupulous little 
graiter. The hero is a window dresser. Through the back- 
ground stalk flirtative floor walkers, girl welfare workers 
and all the rest of a big store’s personnel. 

Evelyn Brent is very satisfying as the good sister, while 
Louise Brooks romps away with a hit as the hardboiled 
Janie. This Miss Brooks is beginning to act. Still, what’s 
the difference? She goes to the store’s masquerade ball as 
something decorative sans skirts. And she does aCharleston! 





TWINKLETOES—First National 


HE promises given by Colleen Moore in “‘So Big” have 

been made good in this screen version of Thomas 
Burke’s story. The picture itself is an achievement, its 
delicate romance growing like a lily against the wicked back- 
ground of London’s Limehouse. 

Miss Moore’s characterization is a work of art. The 
subtle yet deep change in Twinks after she realizes her love 
for Chuck, the tender pathos of the scenes with her father, 
the gav comedy, the despair of her disillusionment and the 
tragic fear as she faces Chuck’s unveiled lust in the theater 
manager’s rooms, are done as only a dramatic artist could 
do them. 

Kenneth Harlan gives the performance of his career as 
Chuck. 
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STRANDED 
IN PARIS— 
Paramount 


ES sir, this is our Bebe at her best, going it a smile a 

minute. Bebe starts as a clock puncher in a department 
store. She spends two dollars for a book on concentration and 
when she sees a free ticket to Paris promised a lucky girl she 
believes she’ll get it and, by gosh, she does. There her purse is 
stolen, her suit case swiped. Due to mistaken identity, she 
gets the title ““Countess”’ and a bunch of gorgeous clothes. Ford 
Sterling is the count. Need we say more? See this. 


THE EAGLE 
OF THE 
SEA— 
Paramount 





LD lace and crinoline, swashbucklers and ships, masked 

balls and love in the moonlight, these are “The Eagle of 
the Sea.” The story is a well-plotted tale of the love of a 
handsome pirate for a beautiful New Orleans lady. Frank 
Lloyd’s direction is very good. Florence Vidor and Ricardo 
Cortez head the cast, but somehow the production doesn’t make 
the grade. There is a pleasant hour’s entertainment here, but 
somewhere in the making, the thrills got lost. 


THE GREAT 
GATSBY— 
Paramount 


SCOTT FITZGERALD’S novel of the great war’s after- 

- math presented unusual film difficulties. Herbert Brenon, 
the director, has managed to retain much of the feeling of the 
story. Gatsby comes out of the war to achieve a fortune unscru- 
pulously. He falls, of course, in the end, finding that happiness 
can’t be won that way. Lois Wilson runs away with the film 
as the jazzy Daisy Buchanan who flashes cocktails and silken 
you-know-she-wears-’ems. 
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THE FLAM- 
ING FOREST 
Metro- 
Goldwyn- 
Mayer 





HIS James Oliver Curwood yarn of the Northwest has epic 

pretentions—but that’s all. It starts out to show how the 
Royal Mounted began and reveals the first officer to be torn 
between love and duty. Stilted, unreal and conventionally 
directed. Even Renee Adoree is unconvincing as the girl. 
Tony Moreno is the Royal Mounted sergeant. Gardner James 
overacts as the heroine’s dim-witted brother. The cameraman, 
Percy Hilburn, alone emerges with glory. 


THE CITY— 
Fox 





AKEN in its entirety this piece is pretty slim film nourish- 

ment. A family from a small town move to the big city. 
The son runs for public office and is blackmailed by a friend of 
his father’s. All the vices of the big city are depicted, and not 
until the family return to the rural country town do they find 
peace and happiness. We have seen better entertainment. 
Robert Frazer, May Allison, Walter McGrail and Nancy Nash 
are in the cast. 


GOD GAVE 
ME TWENTY 
CENTS— 
Paramount 


CHANCE for something fine killed by too much plot. 

Fancy all this—a bride, saved from suicide by finding two 
phoney dimes, dropped by the woman stealing her husband, 
gets trapped in the same police raid with the love thief, sent 
to the same hospital, weeps the same tears and whatnot. 
Coincidence can go no further. Herbert Brenon’s direction 
and the sincere performances of Lois Moran and Jack Mulhall 
may make it worth while to you. 
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TIN HATS— 
Metro- 
Goldwyn- 
Mayer 


VERYBODY is doing comedies of the war and armistice 

days. This one is pretty good. Three buddies get lost 
from their regiment in Germany and are welcomed as the 
advance guard of the army of occupation. One of ’em, Conrad 
Nagel, wins a beautiful enemy baroness, otherwise Claire 
Windsor. There’s a lot of comedy stuff in a trick castle. 
Nagel’s pals are comedy privates. If you can take your 
probabilities or leave ’em alone, you will get laughs. 


VALENCIA— 
Metro- 
Goldwyn- 
Mayer 


RANKLY, one of the worst films of the year. No story and 

bad acting. Spain. A gay, gay dancer falls in love with a 
sailor but the sinister governor, who covets the gal, stalks into 
view. Nothing happens, save that Mae Murray gives a poor 
performance of Valencia. Lloyd Hughes, despite marcelled 
hair, is utterly miscast as the romantic seaman and Roy D’Arcy 
is almost funny as the highly dental governor. He’s still hiding 
that other expression. 


THE WHITE 
BLACK 
SHEEP— 

First National 





UST another fair Barthelmess film drama. You’ve heard 

the plot before—the one about the strong silent English- 
man, falsely accused, who goes into the desert and fights for 
dear old Britain— but that isn’t the worst. Dick makes love, 
is tortured, saves a garrison and melts into a fade-out with 
Patsy Ruth Miller. The action is packed with hokum thrills. 
Dull and badly directed. How much Barthelmess needs a 
good picture! 











LADIES AT 
PLAY— 
First National 


IX million dollars is the heroine’s, provided she marries 

within three days a suitor approved by her horse and buggy 
aunts. Some quick thinking on the part of the girl makes this 
one grand and glorious laugh from start to finish. Louise 
Fazenda and Ethel Wales, as the inebriated old-maid aunts, are 
the hit of the film. Titled, directed and acted in the finest 
style. You can’t go wrong on this. It will provide you with 
a pleasant evening’s entertainment. 


JUST 
ANOTHER 
BLONDE— 
First National 





N excellent director, Al Santell; four peppy principals, 

Dorothy Mackaill, Jack Mulhall, Buster Collier and 
Louise Brooks; a fine title, yet “Just Another Blonde’’ is just 
another movie. The real plot must have got lost on the cutting 
room floor. It’s chiefly about a woman hater who falls for the 
first girl he sees. Ah, well, now that the holidays are over, it 
will do you good to stay home and rest one evening for there’ll 
be better movies. 


THE 
CANADIAN— 
Paramount 


) comps Tommie Meighan, as a Canadian farmer, though 
there is really nothing of consequence in this tid-bit. The 
direction and acting are good but the story has no objective 
with the result that it relies on the appeal of its star for its 
popularity. The love sequence becomes sloppily sentimental— 
resembling the usual Glyn affair—that there must be hatred 
and disillusionment before husband and wife love one another. 
If you like Tom, all right. [ CONTINUED ON PAGE 124 ] 


: 2 45 











Mons. Wallace 


Beery shows you 
pink tea tricks 


Always cater to your guest’s 
desires. ‘‘Two, three or four 
lumps?’ signals Mons. Beery, 
the perfect host. ‘‘Nein,” 
murmurs Herr Schimmel-— 
strausser. ‘‘There ain’t that 
many in the bowl,’ replies 
Mons. Beery and hands him 
tea, straight. Little courte- 
sies like this are unfor- 
gettable 


Right: ‘‘Hasn’t the weather been 
charming?’’ queries Mons. Beery, 
as he deftly thumbs his guest’s tea. 
Regrettable as it is that our host 
has lost the tea-tester, etiquette 
demands him to risk scalded anat- 
omy to test the temperature 





““Cream?’’ demands Mons. 
Beery. ‘‘Cream? Say when!”’ 
Which is all right unless your 
guests demand lemon. 
That’s another problem 
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You Pour By Wallace Beer 
























‘What! No Oolong?’’ The 
guest wants Orange Pekoe. 
Does Mons. Beery unhook 
the napkin from his chin, 
uncrook his little finger and 
get it? He does not. ‘‘No 
Orange Pekoe,’’ he smiles. 
**How about alittle hot water, 
sweetened?’ It is not the 
costly things, but such an in- 
expensive little gesture that 
marks the perfect host 


Left: Always make your guest feel 
at home, even at the risk of an eye. 
Mons. Beery’s guest is a glass eye 
salesman, drumming up a bit of 
trade. But our host, who is really 
an embalmer, has fooled him. The 
tea is flavored with strychnine 


If worse comes to worse, there 

is the saucer. Perhaps the 

guest wears spectacles and 

fears the spoon will crack the 
glass 











Lon Chaney has lost 
his own identity 








Ivan 


St. Johns 


HE was a nice little thing. From 
Des Moines, Iowa, I think. And very 
much interested in the movies. 

She had a letter of introduction 
from a pal in New York—one of those 
‘*She’s a nice kid, show her a movie star” 
letters—so I was giving her and her mother 
lunch at the Montmartre. 

I pointed out Charlie Chaplin to her. 
Alice Terry, in a big, black picture hat, 
stopped and said hello to us. 

The girl from Iowa was so 
thrilled. May Allison and 
Blanche Sweet and Bessie 
Love, in bright sport things, 








Lon Chaney is a man with 
a monomania—of make- 
up and characterization. 
He doesn’t think of him- 


terest in life than to trans- 
form himself beyond 
recognition 


giggling and having as much fun as three school girls, waved across the dance floor. 

“‘Aren’t they too sweet?” said the girl from Des Moines. 

I was glad Blanche couldn’t hear her. 

Colleen Moore, made up for ‘Twinkletoes,” floated past and the girl said, 
“‘She’s my favorite,” and stopped eating altogether. 

And behind Colleen came a little man in a plain gray suit. The girl’s eyes 
fluttered over him, past him, never even noticing him. 

“And that,” I said, “‘is Lon Chaney.” 

“Where?” eagerly asked the girl from Des Moines. 

So I pointed. It is perfectly proper to point when you are showing movie stars 
off to eastern visitors at the Montmartre. Everyone expects it. It ruins their 


Few know where Lon Chaney appetites if nobody points to them. 
lives. He makes no personal ap- “That man in the gray suit?” she asked. 
pearances. He is Hollywood's “Ves!” 
mystery man *But— he isn’t a bit——” [ CONTINUED ON PAGE 136 | 
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self. He has no other in- 


























The Story 
O 


Christ 


in pictures 


LTHOUGH the picture is not yet completed, there 

is the widest public interest in Cecil B. De 

Mille’s production, “The King of Kings.” Per- 

haps no picture ever made had such an intensely 

interested audience awaiting its appearance. In this 

great religious work, Mr. De Mille bridges the gulf 

between the church and the theater by filming a picture 

which expounds a spiritual ideal, as well as telling a 

human and dramatic story. 

Because of the importance of this new step in film 

making, PHOTOPLAY is presenting on these pages some 
of the impressive scenes from “The King of Kings.” 








“Blessed are the Meek: for they shall 
inherit the earth” 
H. B. Warner as the Christus 


“Lazarus, Rise and Come Forth!” 
The Raising of Lazarus in the pres 
ence of the Disciples Andrew, John, 
Simon and Matthew, and Mary and 
Martha of Bethany 
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| Last 
Supper 


“This is My Body 
which is given 
for you: 

This do in Remem- 
brance of Me!” 


























“Get Thee Behind Me, Satan!” 


The Rich Stranger points to the riches and power and glory of this world 
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ore Sinned Against 
than Sinning 


Lya de Putti Explains 





Before and after tak- 
i the boat for P 
Acoesica, Vise inthe Her Blemished Present 
local version of Lya ; - « 
de Putti I - 
: By Ruth W aterbury 








CAME to roast Lya but I stayed to appraise 
her. 

For Lya is human. Lya is charming, intel- 

ligent, and appealing, and certainly Lya has 

never been allowed to be any of that on our local 
screens. 

I had visions of sin and vice about Lya. Imported 
for the express purpose of destroying American 
males—before the camera, of course—the papers 
whispered much. They told of Lya’s jumping out 
of her Berlin hotel window. They told of her tem- 
perament. The very syllables of her name connoted 
the exotic. All was set for her screen seductions 
which in “‘ The Sorrows of Satan” and ‘‘ The Prince 
of Tempters”’ were as suave and scented as hot 
afternoons in a boiler factory. I was fully prepared 
for a couple of house leopards, a tame cobra and 
Lya writhing in black satin. 

Instead she rushed in—heaven help the star tradi- 
tion, she was even on time—from the great out-ot- 
doors which that day were doing their stuff in the 
form of a small blizzard—a tiny little girl in flat 
heeled shoes and a big fur coat, her eyes sparkling 
and her hair hung with snowflakes. 

Fancy a vamp hung with snowflakes! It seemed too bad to 
be true. Fancy a vamp in flat heels and wool socks! Yet in 
that moment I understood Paramount’s faith in Lya. Defin- 
itely, to meet her is to fall for her. 

A little luring is a dangerous thing, and somewhere in her 
career Lya has acquired that fatal lure, the compelling, ego- 





tistic simplicity that marks the true artist. This still from a German picture plainly shows 
She rushed up to me. “I coom to you queek now to talk things were easier on Lya abroad—the lights, 

interview,” she promised. ‘‘I haf been valking in this vonder- for instance. Her bob is better and they didn’t 

fool New York of yours. Looks, I haf on two sveater under my make her a vamp. Lya says, revealing the 

coat. Yust a moment. I get us coffee and cakes. Vait. I coom sharp line of her jaw, ‘‘Thees line, he is very 

right avay.” bad. But they cut my hair over my ears joost 
If Paramount can get in her [ CONTINUED ON PAGE 128 ] the same” 
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Here’s old Doc. H. 
Lloyd, the best 
blues banisher in 
the world 


Reggy Denny. 

No tear can 

touch him. He 

brings Univer- 
sal joy 


















Start the Year 


Heebee Jeebies? Visit 
the J. D’s~ Doctors of 
Joy ~in the bunch 
below. January’s 
the month. 


Life seem dull? Gaze 
on this girlish gig- 
gle gusher, Audrey 


Ferris 


Whoops! Try 
keeping sad at 
sight of a map 
like Billy Doo- 
ley’s — and fail 


The gentle- 
man mirth 
maker, Doug- 
las MacLean, 
prescribed for 
Aunt Sus and 
Cousin Nellie 


T was the comedy companies who started this. They named 
January laugh month. 

Anew year. That’salaugh. Christmas behind you. That’s 
another. No shopping to do for eleven months. Bills before 
you. Whatalaugh! Well, why not? You might as welllaugh. It can’t hurt you. 
It may do you some good. 

You can get sick if you don’t laugh. You can get well if you do. It’s a fact. 
Doctors are beginning to recognize it. A laugh is the best kind of safety valve for 
our Overwrought systems. The ability to laugh takes the measure of a man’s 
character. Who ever heard of a censor laughing? And look at the darn things! 

In our complex civilization, while our emotions go on secreting glandular fluids 
to keep our bodies running, we are called on more and more to curb our emotions. 
Result of such curbing, too much sugar in the blood, high blood pressure and lots 
of internal disturbances. Why, if you really want to get serious about this, 
hearken to Dr. William Estabrook Chancelor, former head of the schools in 
Washington, D. C., and where can a laugh be more needed than in Washington, 
full as it is of prohibitionists and things. Says Dr. Chancelor, “‘ There is a positive 
physical value to amusement. Work wears upon definite brain areas. These 
overworked areas need rest. They get it by laughter and joy. There are but two 
ways to avoid social friction. One is to relieve its causes and the other is to oil and 
patch the bearing. Laughter does this.” 

When you come from work all tired out, what do you do? If you’re a man and 
married and have the kind of wife vou’ve read about—the kind they say used to 
actually appear on earth no farther back than the Victorian era—you are pushed 






















































With a Laugh , 


Any movie theater's 
the place. They'll kid 
you until you can’t 
take your liver 
pills seriously 










Old jokes? Not 
from Big Boy, the 
baby bandit of the 
mirth menagerie 











A funster from 
England—Lu- 
pino Lane— 
and highly 
amusing, old 
bean 






Toy Gallagher 
is an Educa- 
tional Mer- 
maid. And 
what, we ask 
you, could be 
sweeter? 












We know you, 
Al St. John. 
You’re Educa- 
tional also, 
just plain sob 
suicide 


Wow! Bobby 
Vernon. Clown 
and the world 
clowns with 
you, Bobby. 
Hamlet and 
you ham alone 














gently into a big easy chair, vour slippers are brought for you and you 
are supposed to rest. 

But do you? The evening paper or a magazine cannot always divert 
you. You don’t want to be a self-starter in vour recreation—maybe 
the effort of reading appears like work. 

So about nine o’clock you give up, go to bed and wake up the next morning at 
seven o’clock. But—not refreshed. Why? Because, while the body has been 
resting, the brain hasn’t been having any fun. 

Now, if instead of going to bed, you had got into a congenial, merry crowd, and 
stayed up until midnight, or even later, you would have felt much better on the 
morrow. Fun as well as love makes the world go ’round. 

The best remedy for that tired feeling is a good laugh. 

But the merry crowd isn’t always at hand. Besides, how do you know that the 
gang is going to be merry? Often a long-anticipated social gathering turns out to 
be a dud. 

So here the movie comedians hang out their shingles—J. D.—doctors of joy. 
There are 100,000,000 movie patrons each week attending the theaters in this 
country. It’s a poor movie that doesn’t bring ten laughs. 

When body and spirit are weary, there’s nothing quite as potent to dissipate the 
depression as the laugh makers of stage or motion picture. And when you seek out 
your favorite screen laugh-maker you know that you’re going to be amused. 

A billion laughs a week in America. And we’re the richest, healthiest nation on 
earth. Don’t be sour-faced all your life. C’mon laugh. And it’s a great life if you 
keep on smiling. 
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OMETHING new in negligees. Or is it an evening gown? Anyway, 

the lady is Alberta Vaughn. Miss Vaughn is the infectious comedienne "4 
who sneaked into popularity by way of a series entitled “‘The Adven- i 
tures of Maizie.” A/aizie made such a hit that F. B. O. decided to star 4 
Alberta in more pretentious pictures. So you'll see her in “The Ador- . 
able Deceiver” and ‘‘ Uneasy Payments.” ‘ 
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Adonis 
of the 
Argentine 


By Dorothy Spensley 





. COMMENCED to learn English when I was 

‘ sixteen and studied it for your years,” Barry 
Norton said, and an amused light slid through 
his brown eyes. 

He did not look like the “mother’s boy” of 
“What Price Glory?” as he sat with his creamy 
yellow gloves, stitched, held carelessly in his hand. 

He looked young. Amazingly, gloriously youthful, 
yes, but not like the heartbroken little wounded 
soldier who staggered to the mouth of the dugout 
and said suddenly, beseechingly, “Stop the blood!” 

Nor did he look like the little warrior, dead upon 
that same floor, who forced tears to the eves of the 
old campaigner. He looked like a kid in “‘ What 
Price Glory?” A seventeen or eighteen year old 
kid. Today he looked like the boys you do not see 
on Main Street. He looked like Champs Elysées, 
or Fifth Avenue or Bond Street. 

“Tt’s the haircut,” said Barry, whose real name 
is Alfredo de Biraben, running his forefinger above 
the tip of his ear. ‘‘ Now I let it grow longer.” It 
slopes to a dark point on his neck; a jagged aristo- 
cratic hairline shows in front. ‘‘In the picture they 
cut it off very short as they do in the army. And 





Here is the ‘‘mother’s boy”’ 

of ‘*‘What Price Glory?’ 

For screen purposes his 

name is Barry Norton. But 

by birth, he is Alfredo de 

Biraben of South America 
—and Paris 


it made me look much younger.” 

Barry isnotold. At sixteen, he 
says, he commenced to study Eng- 
lish. He studied it for four years. 

“That makes twenty,” I sug- 
gested. 

Barry nodded. 

“And you have been two years 
in America?” 

“Yes.” 

Barry is twenty-two. But such 
a twenty-two! Such a distin- 
guished, intelligent, twenty-two! 
Four years in Paris, two years in 
North America, the rest of a life 
spent in South America, in the 
Argentine, in that most cosmo- 
politan city—Buenos Aires, in 
Brazil, Peru, Bolivia. 

“My mother is from Paris. 
My father is from the Argentine, 
two generations. Before that, we 
are Spanish. He went to Paris 
and they came back, married, to 








Poy ats 





Barry Norton of real life is not the ingenuous, pathetic young soldier you see on 
the screen. He is twenty-two years old—and an intelligent, distinguished and Buenos Aires.” 


| CONTINUED ON PAGE 120) 
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cosmopolitan Latin Youth 
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A one-piece frock of flat crepe 
masquerading as two pieces, 
gracefully poises a flower of 
self-material on one shoulder, 
and uses clever silk stitching 
to trim the bottom of the blouse. 
It may be ordered in tan, Pal- 
metto green or Queen blue 
(copen). Sizes 16-40. Price 
$10.95 


There is inexpensive smartness 
for the more mature figure in this 
flat crepe frock with wrap-around 
closing. The surplice line is both 
slenderizing and graceful. It may 
be ordered in Palmetto green, 
Queen blue, cocoa or tan. Sizes 34- 
44. The price is exceptional for 
a jrock of this type, being only 
$15.75 


Dress Like a Star on an 
Through Photoplay’s Shopping Service 





The slender girl can find no 
more charming style than the 
peasant frock of flat crepe 
sketched above, trimmed with 
hand smocking and cross- 
stitching in gay colors. It 
may be ordered in Grecian 
rose, gooseberry green, Mother 
Goose tan or navy. Sizes 16, 
18 and 34-38. $10.95 


Extras Income 
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Buy on Fifth Avenue 
a through Photoplay’s 
Shopping Service 









How to Order 
HIS Shopping Service is for your benefit and we 
urge you to use it. Its facilities are at the dis- 
posal of every PHoTopLay reader, whether a sub- 
scriber or not. Send check or money order, together 
with size and color desired. Stamps will not be 
accepted. No articles will be sent C.O. D. If you 
are not pleased with any purchase, return it 
immediately and your money will be refunded. 


IMPORTANT: Articles for credit or exchange 
must be sent direct to PHotopLAy Shopping Service, 
221 West 57th Street, New York City, and not to 
the shop from which they were sent. 
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Slim frocks require smart under- 


things, and the attractive set above, / 
9 of crepe de chine and lace, comes in f 
Wil flesh, peach, orchid, nile and blue. Z 
® 7 Sizes 32-38. $3.95 / 
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Deep silk fringe trims this newest aed 

crepe de chine negligee with a graceful 

cape back, which is worthy of an hon- 

ored place in any trousseau. It may 

be ordered in any of the pastel shades 

in sizes from 34 to 44, and costs only 
$10.95 


The young lady sketched at the ex- 
treme left is well equipped for winter 
sports. Her suede windbreaker comes 
in green, brown or red, and her cordu- 
roy knickers come in shades of green 
and brown to harmonize (not match) 
utth the windbreaker, or in grey tweed 
to contrast with the red windbreaker. 
Windbreaker, sizes 34-44, is priced at 
$13.75. Corduroy or tweed knickers 
in 24 to 34 waistband cost $3.95 
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The wintry young lady’s companion 

has been basking under Southern skies 

in a hand-drawn linen frock which 

comes in peach, orchid, green. copen 

and white. 16-18 and 86 to 44. 
Price only 85.50 


At right is another one of those so- 
smart smocks, for which PHoTrorLay 
readers clamor! This is of fine 
French cotton crepe, which requires no 
troning, and is hand smocked and 
smartly cross-stitched. Practical and 
charming for home or office. Beauti- 
ful shades of green, rose, tangerine, 
copen or orchid. 34-44. $2.95 
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A mean writer once labeled Conrad Nagel ‘‘the 
model young man of Hollywood.’’ In spite of the 
fact that he has played in Elinor Glyn stories, the 
label sticks. Nevertheless, Mr. Nagel feels that per- 
sonal morals—good or bad—are nobody’s business. 
And he’s more than just a good boy. He’s a swim- 
mer, a golfer, a tennis player, as well as a fifty-two- 
Sundays-a-year church-goer 
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00 Good 


to be ‘True 


St. Conrad of Hollywood 


has much to live down 


By Dorothy Spensley 


EN have been ruined by many things. Women, wine 

and song. But here is Conrad Nagel. His ruin was 

threatened by a trick phrase. A catch-line pounded 

out by some poor, struggling, addle-brained, penny- 
pinching writer who called him “the model young man of 
Hollywood.” 

Now being an ordinary model young man is lucrative and 
impressive. It smacks of Fifth Avenue and Bond Street and 
often lands one on the pages of “Vanity Fair,” but being a 
“model young man,” in the sense that was Conrad’s, is 
practically ruinous. At least socially in Hollywood. 


q 


It inferred that Conrad was a demi-god. A cross between St. 
Francis of Assisi and Billy Sunday. A praying picture actor 
with one hand on the Good Book and the other on the grease- 
paint. A paragon who was so good he should have died young. 
And that’s no way to ascend the primrose path of fame. 

Conrad leaned back in the swivel chair. A sighing squeak 
resulted and he rubbed his head where it had communed with 
the wall. His eyes were as blue as the sky through the patch of 
window. His shoes were brown. His hair was blond and 
curly. His suit was dark. A red line of mouth showed around 
his teeth and a small scar slid from the lower lip and was lost in 
tanned determined chin. 

“Look at Lew Cody,” he said, just [ CONTINUED ON PAGE 123 ] 
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The. 
eautiful 


UCHESSE 


de. (GRAMONT 


on keeping a lovely skin 
*- Natures Lift to Youth. 


EAUTY brilliant as crystal, 

shadowy as a fugitive moon- 
beam; the bearing of a woman 
unconsciously proud of her dis- 
tinguished lineage—this is Maria 
Ruspoli, Duchesse de Gramont, 
acknowledged leader of Parisian 
society. 


She moves in that exclusive 
circle which hunts and golfs in 
the parcs ot the French chateaux, 
dines and dances in the gracious 
houses on the Champs Elysées 
in Paris. But last year she vis- 
ited America where she was queen 
of the season at Palm Beach. 


The Duchesse de Gramont senses the 
importance of the thousand details that 
make up the perfect whole, that contribute 
to charm, to cachet, to distinction! 


HE creams she chooses for her skin like “‘the 

waxen whiteness of some tropic flower” — 
does she select them, with meticulous care? In 
her own words, let her tell you! 


“A lovely skin and good colour are Nature’s 
gift to youth but their possession must not be 
taken for granted. Rather they are to be pro- 
tected and preserved by daily care. Pond’s Two 
Creams afford an exquisite means of giving pre- 
cisely the care a woman’s skin requires today.” 


Thus another beautiful woman of the social 
world offers praise to the Two famous Creams 
made by Pond’s! Compounded with scientific 
skill from precious ingredients, they should be 
used each day as follows: 


Pond’s Cold Cream affords a thorough cleansing. 
It should be used every night before retiring and 
during the day whenever the skin feels dusty 
and tired. Its fine oils penetrate the pores, bring- 




















These are the Two Creams dis- 
tinguished women have chosen. 








The DucHEssE de GRAMONT 
leader of Parisian society, is the widow of the 
late Antoine Alfred Agenor, Eleventh Duc de 
Gramont, of an important French family. 
Before her marriage the Duchesse was Maria 
Ruspoli, of the family of the Princes Ruspoli. 
To left, an ancient Italian Castle belonging 


_ to the Duchesse, its towers and battlements over- 


looking Lake Maggiore. 


ing to the surface all dust and powder. If the 
skin is dry, more Cream applied after the nightly 
cleansing, and left on until morning, will restore 
suppleness. 

Pond’s Vanishing Cream affords an exquisitely 
soft finish; holds your powder long and so evenly; 
and keeps winds, dust and soot from chapping, 
and clogging your pores. It should be applied 
lightly after every Cold Cream cleansing except 
the bedtime one. 


Free Offer: Mail coupon for free sample 


tubes of Pond’s Two Creams 
and instructions for using. 





Tue Ponp’s Extract Company, Dept. P 
114 Hudson Street, New York City 

Please send me your free tubes of Pond’s 
Two Creams. 
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Speaking of Pictures  B James Rr Quirk 





[ CONTINUED FROM PAGE 27 | 


"THE American picture would never have reached its 

present high point had it not been for the foreign 
influence that today Europe regards as a menace to 
their commercial happiness. Up to the time that Italy 
produced ‘‘Caberia”’ and ‘‘Quo Vadis,’”’ no American 
producer dared attempt anything approaching the 
magnitude of those fine pictures. ‘‘Passion”’ started 
the importation of German technicians, and, to quote 
Robert Kane, ‘‘the splendid camera angles of ‘Variety’ 
put the American studios on wheels.” 


HERE is no reason why England, where the con- 

troversy is warmest today, cannot take a lesson from 
this. Unless it is that they just do not know and will 
not learn how to make pictures. A real Englishman 
would never admit that. Who can say that it is im- 
possible that the nation that produced Chaucer, Shake- 
speare, Macauley, Scott, Byron, Dickens, Shelley, Wilde, 
Chesterton, Shaw, and Wells, cannot produce their rela- 
tive counterparts in motion pictures? 


i is the explanation in atmospheric and climatic 
conditions. For it is being demonstrated that the 
improved technic of the films demands well equipped 
interior stages where lighting is under absolute control. 

The Fox company has just finished the interior scenes 
of “One Increasing Purpose” in their Hollywood 
studios after spending several months making the ex- 
teriors in London and rural England. There was no 
reason why that picture should not have been made by 
British producers. ‘‘ Broken Blossoms,” a story of the 
Limehouse District of London, also the work of a 
British author, Thomas Burke, was made, ninety-five 
per cent inside studios, by artificial light. 

The three best of the more recent German successes, 
“Variety,” ““The Last Laugh,’ and “Faust,” have 
few scenes that were shot without artificial light. The 
proof is overwhelming. 


‘PF ssocnael has nothing to do with it. Nor can 
we claim it is a monopoly of brains. Nor right of 
discovery. Those four years, 1914, 1915, 1916, and 
1917, while England and France were devoting every 
ounce of energy to winning the war, set them back, but 
during those years the Germans went right along de- 
veloping the camera as a useful machine in the business 
of war, and settled right down to the business of mak- 
ing pictures immediately the armistice was signed. 


T cannot be said that the American producer has 

been inspired primarily by patriotic motives any more 
than Henry Ford has been in building his colossal 
factories and millions of flivvers to wave the emblem 
of Detroit on every thoroughfare of the known world. 


CONOMIC conditions, and the fact that America 

is seventy per cent of the world market, are vital 
considerations, but if the English government is so con- 
cerned with the trade influence of the motion picture, it 
is more in concert with the methods of their great em- 
pire builders of the past that they quit crying and use 
their best brains and gold to fight their way to a place 
on the screens of the world. 


OME on, England,come on, France, come on, Italy! 

Speaking as an American film fan, and I believe I 
have a closer contact with their expression than any 
individual with the exception of Will H. Hays, I can 
say that we do not carry a flag to the motion picture 
theater. We go there for entertainment, but if that 
entertainment does not make us glad we are living and 
does not touch our hearts, we are not going. 


F you will make them, we American fans will pay to 

see them, and relegate an equal number of stupid 
native productions to the ashcan. 

There’s a ‘“‘kontingent”’ system for you. 





friends, reunions. 


the users of these cameras. 





THEIR LIFE STORY IN PICTURES 


HOUSANDS of families are now equipping themselves with small 
motion picture cameras. They are making their own films of children, 
In the course of a few years they will have a 
marvelous diary, in pictures, of their happiest moments. 
March issue Puotop.ay is inaugurating a department of service to 
Write to PHotop.ay and find out how 
to earn one of these cameras without its costing you a cent. 
Full details in March Puoroptay. 


With the 
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“JT WAS SUFFERING FROM AUTO-INTOXICATION. I 
was tired and listless. My whole system was poisoned. Nothing 
brought relief. Then I tried Fleischmann’s Yeast and now I 


feel entirely well.” Grapys L, Hatt, Jacksonville, Fla. 


Health you stop 
to look at - - 


They have conquered constipation, skin 
and stomach disorders, found glorious 


health—by means of one simple food 





“I WAS ADVISED TO GIVE UP SWIMMING ON ACCOUNT Net:a: “aueell™ neta modeling Bhasin 
OF STOMACH TROUBLE caused by a cold settling in my stomach. Yeast is simply a remarkable fresh foo 

Then I tried Fleischmann’s Yeast. Not only did it banish my indiges- iliac, dae ulktine d. 
tion but I am now in the best of health and enjoy my swimming more 


than ever.” Hevene Sry.es, Winnipeg, Man. 


The millions of tiny active yeast plants in every 
cake invigorate the whole system. They aid di- 
gestion—clear the skin—banish the poisons of con- 
stipation. Where cathartics give only temporary 
relief, yeast strengthens the intestinal muscles and 
makes them healthy and active, daily releasing new 
stores of energy. 

Eat two or three cakes regularly every day, one 
before each meal: on crackers, in fruit juices, water 
or milk—or just plain, in small pieces. For constipa- 
tion dissolve one cake in hot water (not scalding) before 
meals and at bedtime. Dangerous habit-forming cathar- 
tics will gradually become unnecessary. All grocers 
have Fleischmann’s Yeast. Buy several cakes at a 
time—they will keep fresh in a cool dry place for 
two or three days. 

And let us send you a free copy of our latest book- 
let on Yeast for Health. Health Research Dept. 
26, The Fleischmann Company, 701 Washington 
Street, New York. 





“FOR TWO YEARS I WAS NEVER FREE FROM BOILS AND PIM- 
PLES, on my face, my neck and back. The doctor said if I would take Yeast 
and keep taking it he was sure I would have no more boils, I started right 
away taking Fleischmann’s Yeast and my face became clearer, my pimples 


dried up. I have never had a boil since.” THIS FAMOUS FOOD tones up the entire system — 


aids digestion—clears the skin—banishes constipation, 





Eucene Biackxmer, Jr., Denver, Colo. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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A Saga of the Sea | 


























The U. S. Coast Guard 
Boat 153, fromwhich many 
of the shots of the race 
were made. W. J. Miller, 
cameraman, is in the bow. 
The Columbia, with Cap- 
tain Ben Pine as skipper, 
won from the Henry Ford. 
The annual races were 
shot on October 11 and 12 


The Columbia, here 
caught in what is termed 
a ‘‘spanking breeze,’’ 
plays a stellar role in the 
Gloucester fishing pic- 
ture, having proven itself 
the fastest schooner of the 
big fishing fleet. The race 
will be one of the features 
of the screen production 
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The Columbia leading the Henry 
Ford by alength in the race filmed 
for the Gloucester screen story 


HE story of the Gloucester fishermen is to be 

told in films. John L. E. Pell, who wrote “ Down 

to the Sea in Ships,” the whaling epic filmed by 

the community of New Bedford, is the author of 
the Gloucester story, to be shot with the co-operation of 
the Massachusetts town and to be filmed and released 
by Film Booking Offices. 

Work has started on the picture, as yet untitled. The 
annual race between the crack fishing boats of the 
banks, this year between the Henry Ford and the Colum- 
bia, was caught. These two schooners were selected as 
the fastest boats of the fishing fleet. Mr. Pell obtained 
the co-operation of the government in making the pic- 
ture, several coast guard vessels being utilized in filming 
the scenes. 

Just as “‘ Down to the Sea”’ told the old trade of whal- 
ing, the new story will show the romantic industry of 
deep sea fishing. 
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the very method France uses for 
her finest toilet soaps 


From beauty-wise France + 7 


the Gift of a Smooth Skin 


ees country that understands 
women—France! For centuries the 
whole world has looked to that beauty- 
wise land for fine toilet soaps! 


Small wonder that women wrote us, 
“Oh please make a soap as exquisite for 
our skin as fine French soap but not 
nearly, nearly as costly.” 

It was because France knew that her incom- 
parable powders, perfumes, cosmetics, lose 
their magic if the skin itself is not smooth and 
exquisite, that years ago she developed her fa- 


mous method of making fine toilet soap. And— 
because the makers of Lux are the world’s largest 




























Safe and gentle—such fragrant cleansing 


1UxX 



























‘Yesterday 50c for a fine French soap 
Today the same luxury for just Ioc. 
Such a dear delight to have a luxurious 
personal soap without extravagance! Not 


one qualm of conscience—but the whole 
family using it freely for toilet and bath! 


7 


For Face, Hands & Bath 


makers of soap—we were able to make “a soap as 
adorable as French soap but not so costly.” 

We made Lux Toilet Soap—we made it by 
the very method France uses for her finest toilet 
soaps. Quite differently from the white soaps 
you are used to. 

The famous French method makes Lux Toilet 
Soap the firm fine-textured cake that your fingers 
recognize as true savon de toilette. Makes the 
creamy, bubbling lather, that even hard water 
can’t quell, caress your skin—giving it the same 
satin-smooth feeling you used to adore after 
costly imported soap. Lux Toilet Soap tends 
your skin the true French way! 

France with her passion for perfection— 
America with her genius for achievement! Ten 
cents for a cake of Lux Toilet Soap—generous, 
long lasting, delicately fragrant! Wherever toilet 
soap is sold you will find this savon de toilette for 
all the family. Lever Bros. Co., Cambridge, Mass. 
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Instant dancing lather—ample, refreshing 














TOILET SOAP 


When you write to advertisers please, mention PHOTOPLAY MAGAZINE. 








~The Real Valentino 





Jean Acker—the last 
woman to see Valentino 


HE man who, for many years, was closest in the confi- 

dence of Rudolph Valentino, has written a book. S. 

George Ullman’s tribute to his friend, “‘ Valentino as I 

Knew Him,” is perhaps the truest estimate ever written 
of Valentino. Or that ever will be written. 

The publication of Mr. Ullman’s book clears up a mass of 
conflicting stories that surrounded the figure of Valentino. It 
was, one imagines, an ardent wish 
to paint a clear portrait of his 
friend that led Mr. Ullman towrite 


Natacha Rambova — the 
victim of her own ambition 





Pola Negri—an enigmatic 
factor in his life 


“She had been his companion on many occasions during this 
last visit to New York, and I realized that there was a growing 
friendliness between them such as is often remarkable with those 
who are about to die. Thus Jean Acker was the last woman to 
see Rudolph Valentino in life.” 

To Natacha Rambova, Mr. Ullman is just, but hardly sym- 
pathetic. He admits her great power over Valentino and 
Rudy’s great love for her. And 
he describes truthfully the causes 
that led to their tragic separa- 





the book; to present him as he 
really was to a world that always 
loved him. 

The value of Mr. Ullman’s book 
lies, not only in his presentation of 
many anecdotes hitherto never 
related, but in its shrewd estimate 
of the persons and influences 
that surrounded this charming 
and magnetic Italian boy, who 
lived to become the greatest figure 
on the screen. 

Mr. Ullman writes with praise- 
worthy candor and truthfulness. 
His estimates of the women who 
figured in Valentino’s life are par- 
ticularly interesting. Of Jean 
Acker, he says: “His (Rudy’s) 
marriage to Jean Acker lasted but 
a short time, yet, in spite of the 
fact that they were divorced, they 
remained friends, each always 
saying kindly and appreciative 
things about the other. Indeed, I 
may say that the grief of Jean 
Acker was one of the most genuine 
things I ever witnessed. Feeling 
that the end was so near, and know- 
ing that Rudy’s last wishes would 
have been even more kindly than 
those which he always manifested, 
I allowed Jean Acker to come to 
his bedside. He was unconscious 
and knew no one. 
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Mr. Ullman’s estimate of the beloved 
Valentino is perhaps the truest ever 
presented 


tion. 

It was Miss Rambova’s ambi- 
tion that caused the rift, Mr. Ull- 
man says. Her desire to become 
an important person in the movie 
world brought about all the 
trouble between them, according 
to Mr. Ullman. 

Mr. Ullman writes: “From a 
passionate interest in his future 
and a desire to promote his best 
interest, Rudy now began to ob- 
serve that her (Natacha’s) fancy 
was straying into other paths and 
fastening itself to other objects 
and interests. A natural coldness 
now began to appear, which threw 
Natacha more and more upon her 
own resources. It caused her 
husband the most profound 
anguish, not only hurting, as it 
did, his natural male vanity, but 
injuring him in his deepest soul. 
He felt for the first time that his 
love was not appreciated, and he 
began to suspect that he had been 
married, not for himself alone, but 
partly as a means to an end. 

“And that end was, first and 
foremost, Natacha’s overpower- 
ing, unalterable determination to 
be a figure which the motion pic- 
ture world could not ignore. That 

| CONTINUED ON PAGE 142 } 
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AMAZING EXHILARATION AFTER SHAVING 





Like a cold shower! 


The men are all talking about whata_ in risking our money to tell you. 
delight Listerine is after shaving. Douse it on, full strength, after the 
It is impossible to describe its effect hot water. It closes the pores and 
on you. All the thrill of a cold shower draws up the muscles. 
is there, with none of the trouble, and You look younger—even feel younger. 
with a fraction of the time. And you are left with a nice feeling 
It starts you off with a bang and of safety—because Listerine 
the whole world looks insures you against possible 
brighter. Just try it and see, infection.—_Lambert 
and find for yourself why Pharmacal Co., St. 
we are not taking a chance Louis, U.S. A. 







—the safe antiseptic 
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Studio News and Gossip — East and West _ [coytinvep From pace 47] 








head on towards the camera, the curtains were 
drawn aside and the animated picture grew 
larger, until it filled the whole screen, thirty by 
forty feet. 

The effect brought the first night audience 
to its feet. It is obtained by using a magnify- 
ing lens attached to a special projector. The 
magnascope was used not only for the first part 
climax but to present the big battle scenes. 

I‘amous Players is reported to have the mag- 
nascope sewed up through ownership and 
patents. The basic principle involves the use 
of a wide angle lens. 


HAT very lovely girl Katherine Grant, 

whose beauty won her the title of Miss Los 
Angeles in 1922 and later won her a comedy 
contract, is slowly regaining health under the 
constant care of her mother and a trained 
nurse. It has been many months since an 
acute nervous breakdown snatched her from a 
very promising career and as yet no plans have 
been made for her return. Katherine must 
rest and wait until she is entirely well before 
she continues her picture work. 


RS. FRED NIBLO (Enid Bennett) had a 

most charming party the other evening to 
welcome back to Hollywood her younger sister, 
Catherine Bennett, who has been on tour with 
Ruth Chatterton, playing Venice in ‘The 
Green Hat.’’ It was quite a gala occasion, for 
Cath Bennett is one of the most popular mem- 
bers of Hollywood’s younger set. Among the 
guests were Miss Chatterton and her husband, 
Ralph Forbes, Mr. and Mrs. Antonio Moreno, 
Mr. and Mrs. Joe Schenck (Norma Talmadge), 
Mr. and Mrs. Douglas MacLean, John Barry- 
more, Mr. and Mrs. Sidney Franklin, Charles 
Christie and Ivy Shilling, George Fitzmaurice, 


Mr. and Mrs. C. Gardner Sullivan, Mr. and 
Mrs. Conrad Nagel, and Carl Schmidt. 


BE LLOYD SHELDON, in charge 
* of the Lasky scenario depart- 
ment, was taken ill recently, and 
Hope Loring, in his absence, filled 
his editorial shoes. Hope is the 
wifely half of the clever Louis Ligh- 
ton-Hope Loring story-writing team, 
and her first official act was to dictate 
a note to her husband,also at Lasky’s, 
which read: 
“The only right thing you ever did 
was when you married me.” 


ALLY O’NEIL, that sweet sprite of Ire- 

land whose name was Chotsie Noonan until 
some idiot changed it, got a five-year contract 
with Metro-Goldwyn-Mayer for being a good 
little actress. Which proves that long experi- 
ence on the screen doesn’t mean a fat contract. 
Sally was discovered not long ago by Marshall 
Neilan and had never been before a camera. 

Don’t take this as a heaven-sent message to 
come to Hollywood, even if you have cute 
eyes and dimpled elbows. Sally just had a 
marvelously lucky break. 


LORIA’S leaving Hollywood. Turning us 
down flat for good and all. Her home, the 
one on that lovely corner in Beverly Hills, is to 
be sold. It had a walk, sliding obliquely from 
the street to the great thick door, that was 
lined with tall cannas, red and yellow in the 
summer, and with clumps of poinsettias, vivid 
in the fall. 
She’s leaving it for a little bungalow atop a 


New York sky-scraper, where the grass on the 
tiny plot in front of her door takes root in the 
ceiling downstairs. She’s happy there with 
her Marquis. After all, that’s what counts. 


A BSOLVED of his cinema sins, 
Noah Beery is one of the finest 

men in pictures. Read what Ivan St. 
Johns wrote about him recently in 
this very publication. But maybe 
the little ten year old San Antonio kid 
hadn’t seen the story. Anyway he 
set out to convert Noah who was on 
“Rough Riders” location in Texas. 

Seeing Noah pacing the long ve- 
randah of the old southern hotel, the 
juvenile Billy Sunday walked up to 
him: 

“S-s-say, Mr. Beery. Will you go 
to church with me tomorrow?” 

Noah likes kids. He has a boy of 
his own. 

“Sure thing, lad. What time?” 

“Tll be here at ten minutes to 
eleven for you.” 

It happened that the company had 
a ten o’clock location call the next 
morning and Beery was absent from 
the broad verandah at the appointed 
time. As the small soul - saver 
marched alone down the dusty road 
he was heard to mutter, “Might o’ 
known it. Can’t do nothin’ with a 
villain. Never do and never will keep 
their word.” 

| CONTINUED ON PAGE go | 





and community movies. 


and suggestions. 


to yourself. 





now own small motion picture cameras of their own. 


innovations in home entertainment and education. 


The Amateur 


Movie Producer 


ITH the March issue, PHOTOPLAY is inaugurating a 
new department of service to the makers of home 
Thousands of families and clubs 


The 


making of personal movies is proving one of the greatest 


It bids 


fair to equal the radio in popularity. 


G The new department will be brim full of practical advice 


G If you don’t own a camera of your own, PHOTOPLAY 
will tell you how you can earn one without a cent of cost 


Better order your March Puotoprtay now! 





Claire Windsor and her camera 


Watch the March 
Photoplay 


for announcement 
of the first 

big prize contest 
for amateur 

movie producers! 








78 











A Hint Worth Taking 


When the chill blasts of winter 
keep you inside, there’s always 
cozy comfort with Baby Ruth 
around, 


The whole family—grandma, 
dad and mother, the young folks, 
even the tiniest tot — enjoys this 
delicious candy and finds real 


nourishment and health-build- 
ing energy in its wholesome 
goodness, 


Baby Ruth more fully meets 
the popular favor than any 
other candy, at any price. Try 
it yourself! You'll heartily en- 
joy it! 


CURTISS CANDY COMPANY, Cuicaco 
Otto Y. Schnering, President 
Candy Makers to the American Nation, 


CURTISS 


Baby Ruth 
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WHAT DID THE DENTISTS SAY? 
and health, authoutits now Uist 





on the importance of protecting. The Danger Line hom axes 


For years E. R. Squibb & Sons have 
issued warning that the line where 
gums and teeth meet is in reality 
The Danger Line. That acids form- 
ing in the crevices along The Dan- 
ger Line—particularly between the 
teeth—strike the most treacherous 
blow to your teeth and gums. 


However, because of the confu- 
sion caused by dozens of conflict- 
ing theories — and because we be- 
lieved the public should receive 
confirmation on a question of such 
importance—we decided to bring 
the matter before the only real 
existing authority, the dental pro- 
fession itself. So we went to one of 
the greatest dental clinics in the 





world—where every year more than 
100,000 treatments are given. We 
also asked practicing dentists every- 
where to state the result of their 
experience. From both sources we 
obtained almost unanimous agree- 
ment on the following facts: 


(1) Acids are the most frequent cause of 
decay and gum infection. 

(2) The most serious trouble occurs at 
the place where teeth meet gums — 
known as The Danger Line — espe- 
cially at that part of The Danger Line 
between the teeth where a tooth-brush 
cannot reach. 

(3) The best product known to prevent 
these acids from causing decay and 
irritating the gum tissues is Milk of 
Magnesia. 


Isn’t it logical, then, that Squibb’s 
Dental Cream, because it contains 
more than 50% of Squibb’s Milk 
of Magnesia in a most convenient 


and effective form, will definitely 
© 1927 





help prevent the danger that 
menaces your teeth and gums? 

Squibb’s Dental Cream goes even 
further. Other tooth pastes may 
contain Milk of Magnesia and still 
not combine the other ingredients 
necessary to clean and care for your 
teeth and gums properly. 

Squibb’s Dental Cream cleans 
thoroughly, beautifully and safely. 
It relieves sensitive teeth and 
soothes sore gums. You can safely 
use it to brush the gums—which 
dentists say is very necessary—for 
it contains no grit. It will not harm 
the most delicate gum tissue. 

Each time you use Squibb’s Den- 
tal Cream tiny particles of Squibb’s 
Milk of Magnesia are forced into 
every pit and crevice where acids 
can form. There they not only 
neutralize these acids, but remain 
to give protection long afterwards. 

Squibb’s Dental Cream is on sale 
at all druggists — 40c a large tube. 











of Million 
and ©)ne 


Nights 


ERRY RAMSAYE’S history of the motion pic- 

ture, ‘‘A Million and One Nights,” has just been 

issued in two volumes by the New York publishers, 

Simon and Schuster. This is ‘‘The Romantic His- 
tory of the Motion Picture,” which was published in 
PHOTOPLAY MAGAZINE during the course of four years, 
1922, 1923, 1924 and 1925, and which caused such a 
sensation in the film and publishing world. 

In its March, 1922, issue, PHOTOPLAY announced Mr. 
Ramsaye’s history as follows: 

“It is a romance transcending fiction; a tale of more 
wealth and color than a Klondvke or a Kimberly; more 
daring than the Spanish Main, more splendor than a 
Rome and as much humanity as the heart of the world 
contains. 

‘“‘Seeking a writer most effectively equipped by a com- 
bination of experience and craftsmanship, PHOTOPLAY has 
commissioned Terry Ramsaye to perform this work, 
which has now been in progress nearly a year. Mr. Ram- 
saye is among the most authoritative of the writers on 
the motion picture—young enough to have the viewpoint 
of today, old enough to have an intimate personal contact 
with the motion picture through the period of its greatest 
and most significant development.” 

Mr. Ramsaye’s Romantic History lived up to the significant 
announcement of PHoTopLay. It was a sensation in every 
sense of the word. 
for twelve articles. It was soon apparent that the subject 
could not be covered adequately in twelve or even twenty-four 
articles. So the history ran finally to thirty-six installments, 
concluding in the issue of March, 1925. 

Thus Mr. Ramsaye devoted five years to the actual prepara- 
tion of the first draft. PHoropLtay had commissioned Mr. 
Ramsaye to get a complete story. This required trips from 
coast to coast, and to Europe, endless correspondence, thou- 
sands of interviews, month after month of research through old 
newspaper and letter files. The immensely valuable files of 


Mr. Ramsaye’s original commission called . 





Terry Ramsaye 


Whose Romantic History of the Motion Picture has just 
been published in book form 


PHOTOPLAY, extending back into the dim first days of pictures, 
plaved an important part in the history. 

Now Mr. Ramsaye’s history is published in book form, a 
superb example of typography and binding. Every person 
with a genuine and honest interest in motion pictures should 
have it, since it will prove of unceasing value as a reference 
work and of high interest as reading matter. 

Many of the incidents related in the Romantic History are 
expanded in “The Million and One Nights.” With the publi- 
cation of the Romantic History in PHotroptay, thousands of 
new suggestions and new facts were offered to this magazine 
and to Mr. Ramsaye. One of the most interesting new chap- 
ters concerns the poignant life story of Eadweard Muybridge, 
whose experiments with cameras in photographing the move- 
ments of a running horse contributed so much to the early de- 
velopment of the motion picture. Back [ CONTINUED ON PAGE 127 } 





Announcing — 


are, in their own homes. 


leaders in picture making. 





LITTLE JOURNEYS TO THE HOMES OF THE FILM GREAT 


ERRY RAMSAYE, author of “A Million and One Nights,” is start- 
ing a new and sensational series in PHOTOPLAY. 
to the Homes of the Film Great” will present for the first time the real, 
authentic stories of the men behind motion pictures, actually as they 
Mr. Ramsaye will take you to visit 
Adolph Zukor, Richard Rowland, Marcus Loew and the other 


His stories will be of absorbing interest. 


“Little Journeys 
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Friendly 


Advice on 


irls 


roblems 


from 


Carolyn Van Wyck 


What do you think of gold-diggers? 
Do you think a girl should be one? I 
was brought up in the country and taught no 
nice girl would take gifts from a man, unless 
she was engaged to him, much less deliberately 
work him for presents. Now I am alone, a 
working girl in a large city. The girls in my 
office are constantly augmenting their incomes 
through men’s pocketbooks, and getting away 
with it. They call me an idiot for not doing 
the same. What do you think? 


Dw CAROLYN VAN WYCK, 


M. A. B. 


Whether or not to be a gold-digger! What 
a modern girl’s problem that is! I get so many 
letters about it from so many girls dazzled by 
the apparent glamour of such a graft. There 
has been the tremendous success of ‘‘ Gentle- 
men Prefer Blondes” with its hard-boiled 
Lorelei Lee to give this emphasis, and manya 
girl has recognized the bitter truth of Loreleci’s 
observation that a kiss on the hand is thrilling, 
but a diamond bracelet lasts forever. 

This gold-digger vogue marks an advance in 
practicality in women and a coming out in the 
open about their real intentions. It’s much 
like the “to pet or not to pet” problem, only 
in this instance it advances to being “‘to pet 
profitably or to have a little romance.’ It is 
the business of a girl commercializing her 
social life as well as her working one. 

When mothers told their daughters not to 
take presents from men unless they were en- 
gaged, I do think, with all due respect to those 
worthy mothers, that somewhere in back of 
that was the idea that the main thing was to 
get married and all other pleasures had to stay 
in line with the main objective. Today the 
value changes, since no girl need marry un- 
less she wants to. 

Yet old-fashioned as it may seem, I favor 
romance. There are styles in moods, as well 
as other things, and, at the moment, the vogue 
is to be a little hard and most unsentimental. 
But down underneath, no matter what the out- 
ward manifestation may be, human emotions 
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do not alter very much. Life and death and 
hunger still rule life, and love still remains the 
most wonderful thing in the world. Even the 
littlest moment of romance makes life worth 
the living, and romance and gold-digging are 
quite impossible together. Gold-digging is sex 
against sex, the male being made to give too 
much, the female refusing everything. You 











GOLD-DIGGING 
Is This Month’s Problem 


T looks so fascinating from the 

outside with its twin promises 
for getting rich quick and gaining 
something for nothing. This 
month I am answering the ques- 
tions of the girls who ask if the 
game is worth the scandal. 

Complexions facing wintry 
winds need extra care. Send me 
your name and address and I will 
forward you my booklet on the 
care of the skin. Or if you’re 
overweight ten cents will bring 
you my little booklet on sane 
reducing. CAROLYN VAN WYCK 








simply can’t get romance out of such a combi- 
nation. 

Regarding gold-digging simply as a money 
making scheme, I don’t think its price is worth 
the spoils. 

Take the ambitious little girl earning twenty 
dollars a week and the big butter and egg man 
who hints at diamonds. Actually few girls get 
the diamonds. The bait is always there and the 





It becomes a warfare between 


traps are set. 
the two to see which will outwit the other. 
The girl puts into her campaign a subtlety, a 
driving force, an actual amount of headwork 
that I believe, translatedtoher job, would make 


her an executive in a year’s time. The man, 
particularly if he is a man of the world, puts 
intelligence into the game, too, and you have 
only to read the records of the police courts to 
know how very frequently the whole thing 
ends in disaster for the girl involved. But that 
is the unsuccessful side of gold-digging that 
isn’t generally talked about. 

I know in New York City a woman who 
has made marriage her career. She has mar- 
ried three times, with two divorces, and each 
alliance has been plotted out as strategically 
as a general plans a battle. With each mar- 
riage, she has gone up in the financial scale. 
Today at forty she has many jewels, motors 
and a beautiful home. She started out as a 
stenographer and she has attained just what 
she wanted. Yet it has taken her some twenty- 
two years and in all that time she has never 
once permitted herself the luxury of love or of 
friends. She always had to watch out for 
other women. She could never be friends with 
men, intending always to victimize them. 
Telling me her story, she confessed she had 
never once, in all those years, expressed her 
true opinions or her terrible boredom with the 
life she led. Her life has been as lonely as that 
of any other capitalist. She had beauty and 
a shrewd mind to aid her, but today she is 
bitter, hating all people and particularly men, 
hated in turn by her three living husbands, 
childless. 

She says withcertain pride that she won these 
things through gold-digging. I maintain that 
such a woman with her energy and driving 
force could have earned these same material 
things in the business world and not have lost 
every spiritual value. 

So, there, really, is my objection to gold- 
digging as a career. I hate it on moral and on 
mental grounds. I dislike the things it does to 
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A Risk Women Have Learned 
Never Again to Take 


This new way ends the uncertainty of old-time hygienic methods 














Easy 
Disposal 


and 2 other 
important factors 


No laundry. As easy 
to dispose of as a 
piece of tissue—thus 
ending the trying 
problem of disposal, 









Eight in ten better class women have adopted this 
. NEW way which provides security that is ab- 
solute and banishes forever the problem of disposal. 


fo - 





By ELLEN J. BUCKLAND, Registered Nurse 


ry to modern scientific advancements, 
women’s oldest hygienic problem re- 
mains a problem no longer. The hazardous 
and uncertain “sanitary pad” of yesterday has 
been supplanted with a protection that is 
absolute. 

Thus social exactments no longer come 
ever as ill-timed. Filmy frocks and gowns 
are worn without a second’s thought or fear. 
The woman of today meets every day un- 
handicapped. 


Kotex—-what it does 


Unknown a few years ago, 8 in every 10 
women in the better 


Filled with Cellucotton wadding, the world’s 
super-absorbent, Kotex absorbs 16 times its 
own weight in moisture. It is 5 times as 
absorbent as cotton. 

It discards easily as tissue. No laundry— 
no embarrassment of disposal. It also thor- 
oughly deodorizes, and thus ends all fear of 
offending. 

You obtain it at any drug or department store, 
without hesitancy, simply by saying “Kotex.” 


Only Kotex itself is “like” Kotex 


See that you get the genuine Kotex. It is the 
only pad embodying the super-absorbent Cel- 
lucotton wadding. It is the only napkin made 
by this company. Only Kotex is “like” Kotex. 
You can obtain Kotex at better drug and de- 
partment stores everywhere. Comes in sani- 
tary sealed packages of 





walks of life have dis- 
carded the insecure 
“sanitary pads” of yes- 
terday and adopted 
Kotex. ; 


12 in two sizes: the 
Regular and Kotex- 
Super. 


Kotex Company, 180 No. 
oe Ave., Chicago, 





sorbs 16 times its own weight 


® Utter protection—Kotex ab- 


® 


in moisture; 5 times that of 
cotton, andJitdeodorizes, thus 
assuring double protection. 

















Easy to buy any where.* Many 
stores keep them ready- 
wrapped in plain paper— 
simply help yourself, pay the 
clerk, that is all. 








*Supplied also in personal service 
cabinets in rest-rooms by 


West Disinfecting Co. 





No laundry—discard as 
easily as a piece of tissue 





Kotex-Super: 
90c per dozen 


Kotex Regular: 
65c¢ per dozen 

















When you write to advertisers please mention PHOTOPLAY ‘MAGAZINE. 

















JOHN 


BARRYMORE 





Makers of Romance, Laughter, 


PHoTOPLAY MAGAZINE—ADVERTISING SECTION 












ig 
CHAPLIN 


SYD 








cAdventure—Warner Bros. Stars 


ot 


HAT a parade of human emotions these Warner Bros. stars portray 
for your entertainment. A thousand lives, a thousand loves, adven-’ 


ture without end—that is the joy of picture-goers that see Warner Bros. 
stars at their favorite theatres. Builders of life and romance in the shadowy 
land of make-believe, they bring happiness to millions. 


This year you should follow them 
more closely than ever because this year 
the pictures in which they appear reach 
a new high point of picture perfection. 


“Don Juan” 
The Greatest Lover of cAll cAges 


The very sensation of the entire picture sea- 
son—John Barrymore in“Don Juan.” Hailed 
on all sides as the masterpiece of impassion- 
ed love and thrilling adventure, it is already 
playing in New York, Boston, Chicago and 
Detroit. 


“The Better Ole” 


Syd Chaplin’s Laugh Sensation 


“The Better Ole” with Syd Chaplin as the 
lovable “Old Bill” will be voted the greatest 
comedy of years. It is now the rage in Los 
Angeles, Chicago and New York. Both 
this picture and “Don Juan” will soon be 
playing in many other cities—watch for them 
and be sure to see them when they arrive. 


Warner Bros. Pictures 


Finer Than Ever Now 


Note the other pictures listed at the right. All 
of them differ widely in appeal and for that reason 
each will prove to be a source of new delights. 
When you see them you will know why it is that 
Warner Bros. stars are now greater favorites than 
ever, and that Warner Bros. Pictures are the best 
entertainment to be found. 


— 





You must see 
Warner Bros. stars in these great 
pictures at your favorite theatre. 


ACROSS THE PACIFIC starring Monte Blue. 

MY OFFICIAL WIFE starring Irene Rich 
and Conway Tearle. 

PRIVATE IZZY MURPHY starring George 
Jessel with Patsy Ruth Miller, Vera Gordon. 

MILLIONAIRES with George Sidney, Louise 
Fazenda, Vera Gordon. 

WHILE LONDON SLEEPS starring 
Rin-Tin-Tin. ‘ 

DOLORES COSTELLO in The Third Degree. 

FINGER PRINTS with Louise Fazenda and 
John T. Murray. 

DON’T TELL THE WIEE starring Irene Rich. 

WOLF’S CLOTHING starring Monte Blue 
with Patsy Ruth Miller, 

WHITE FLANNELS 

BITTER APPLES starring Monte Blue. 

DOLORES COSTELLO in A Million Bid. 

THE CLIMBERS starring Irene Rich. 

THE GAY OLD BIRD 

MATINEE LADIES. 

DOLORES COSTELLO in Irish Hearts. 

DOLORES COSTELLO in The College 


idow. 

WHAT EVERY GIRL SHOULD KNOW 

TRACKED BY THE POLICE starring Rin- 
Tin-Tin. . 

THE BLACK DIAMOND EXPRESS starring 
Monte Blue. 

SIMPLE SIS with Louise Fazenda and John 
T. Murray. 

HILLS OF KENTUCKY starring Rin-Tin-Tin. 

DEARIE with Louise Fazenda and John T. 
Murray. 

WHAT HAPPENED TO FATHER with Patsy 
Ruth Miller. 

THE BRUTE starring Monte Blue. 

DOLORES COSTELLO in The Heart Of 
Maryland 











Ask the manager of your favorite theatre 
when he will show these pictures. 








a Warrer Bros.Productions 


Rin-tin-tIN. 10Q0O BROADWAY ~ NEW YORK~N.Y. 


Every advertisement in PIHOTOPLAY MAGAZINE is guaranteed. 


















Read This Before 
Asking Questions 


You do not have to be a 
reader of PHOTOPLAY to have 
questions answered in this De- 
partment. It is only necessary 
that you avoid questions that 
would call for unduly long an- 
swers, such as synopses of ; ‘ays 
or casts. Do not inquire con- 
cerning religion, scenario writ- 
ing, or studio employment. 
Write on only one side of the 
paper. Sign your full name and 
address; only initials will be 
published if requested. 











C.L., PHILADELPHIA, PA.—I am return- 
R ing your compliment by putting you 
* at the head of the class this month. 
Betty Bronson was born Nov. 17, 1906. Ad- 
dress her in care of the Paramount Studio, 
Astoria, L. I. Betty is playing opposite 
Richard Dix in “Paradise for Two.” You 
may reach Richard at the same adaress. 


M. J.H., Pirrspurcu, Pa.—Yes, James Hall 
has just come into prominence. But he seems 
to be getting along nicely. Mr. Hall is now ap- 
pearing in “‘ Love’s Greatest Mistake.”’ How is 
that for a title? He also plays opposite Pola 
Negri in ‘‘ Hotel Imperial.”’ 


D. E. F., PEABopy, MAss.—Leslie Fenton is 
his real name and he was born in Liverpool, 
England, March 12, 1903. Not married. 


C. G., CATONSVILLE, Mp.—A nice letter de- 
serves a nicer answer. Here goes: Your friend 
is wrong. Gloria Swanson is her real name. 
Gloria has a young daughter—her own child— 
and an adopted son named Joseph. They are 
great kids, both ofthem. Milton Sills was born 
Jan. 12, 1882. Richard Dix’s real name is 
Ernest Carlton Brimmer. He was born in St. 
Paul, Minn., July 18, 1895. Florence Vidor 
was born in 1895 and Norma Shearer Aug. to, 
1904. Don’t forget your promise. 


V. M., SALEM, O.—Write to United Artists, 
7100 Santa Monica Blvd., Hollywood, Calif., 
for a photograph of Rudolph Valentino. En- 
close a quarter with your request. 


SWANSON FAN, SCHOFIELD, WIS.—Write to 
Gloria at 522 Fifth Ave., New York, N. Y. 
She has blue eyes and brown hair. Richard 
Dix’s next picture is ‘‘Paradise for Two.” 
John Gilbert is divorced from Leatrice Joy. 
Marion Davies’ next picture is ‘Tillie the 
Toiler.”’ 


Mary ELIZABETH, BROOKLINE, MAss.— 
Sure, I think Thomas Meighan is wonderful. 
There’s no one quite like Tommie. Alice Joyce 
was born Oct. 1, 1890. She’s married 
—and happily. Louise Dresser also 
married and, I presume, happily. 
Richard Dix was born Aug. 18, 1895. 

Belle Bennett was born in 1891. Clara 


QUESTIONS & ANSWERS 





N. J., Mermran, Miss.—Clara Bow has 
broken her engagement to Victor Fleming. 


She says she did not mean it. Blanche Sweet 
was born June 18, 1896. Married to Marshall 
Neilan. Nochildren. Mae Murray’s current 
film is ‘‘ Valencia.” Sure, she intends to make 
more pictures. The fans won’t let her stop. 


W. A., Newport, R. I.—John Gilbert was 
born in Logan, Utah, July 10, 1897. Janet 
Gaynor was born in Philadelphia, Oct. 6, 1906. 
And Madge Bellamy was born in Hillsboro, 
Texas, June 30, 1903. Greta Nissen is a native 
of Norway. She was born in 1905. I can’t tell 
you exactly how that scene was filmed, but it is 
safe to say they didn’t really burn Mr. Barry- 
more’sleg. « 


L. E. B., Camprimce, Mass.—Of course, 
good looks are a help in getting into the movies. 
But, in spite of all that is said on the subject, 
there are no definite requirements about the 
color of the hair or eyes. If you will notice 
closely, you'll discover that some of the most 
popular stars aren’t really beautiful at all. But 
they have attractive personalities and—knock- 
ers to the contrary—they really know quite a 
bit about acting. John Gilbert is the gentle- 
man’s real name. He was born in Logan, Utah, 
July 10, 1897. Divorced from Leatrice Joy. 


LAWRENCEGRAYFAN,SAN RAFAEL, CALIF.— 
How could I say anything against Lawrence 
Gray, after your enthusiastic ‘“‘rave.” Mr. 
Gray was born July 27, 1898. His next film is 
“The Song of the Dragon.’”’ He made his first 
appearance on the screen in “The Dressmaker 
from Paris.”” Renee Adoree is Renee’s real 
name, as faras I know. Her new film is “‘The 
Day of Souls.’’ Leatrice Joy’s latest picture is 
““Nobody’s Widow.’’ Don’t forget that actors 
and women are entitled to change their minds 
every now and then. 


S. J. D., Kansas City, Mo.—Again paging 
Mr. James Hall! Yes, he is the man who 
played in “‘The Campus Flirt,’ with Bebe 
Daniels. 


N writing to the stars for pictures, 


Kimball Young has just returned from 
Europe, and is planning to return to 
pictures. 


DorotTHy AND BEtTTy, LOUISBURG, 
N. C.—‘‘Buster”’ Collier is such a 
young fellow that he hasn’t any “‘an- 
cient history.’’ William, Jr., was born 
in New York City, Feb. 12, 1902. He 
is the son of the famous stage come- 
dian. ‘Buster’’ himself played in the 
“speakies” for four years. He made 
his first appearance in movies in 1914 
as a kid actor. His newest film is “‘Just 
Another Blonde.”’ Richard Dix’s next 


picture is ‘‘ Paradise for Two.” 


Photoplay advises you all to be 
careful to enclose twenty-five cents. 
This covers the cost of the photo- 
graph and postage. The stars are 
all glad to mail you their pictures, 
but the cost of it is prohibitive un- 
less your quarters are remitted. 
The younger stars can not afford to 
keep up with these requests unless 
you help them. You do your share 
and they’ll do theirs. 












Casts and Addresses 


As these often take up much 
space and are not always of in- 
terest to others than the in- 
quirer, we have found it neces- 
sary to treat such subjects ina 
different way than other ques- 
tions. For this kind of informa- 
tion, a stamped, addressed 
envelope must be sent. As a 
further aid, a complete list of 
studio addresses is printed else- 
where in this Magazine every 
month. Address all inquiries 
to Questions and Answers, 
PHOTOPLAY MAGAZINE, 221 W. 
57th St., New York City. 











Mrs. L.C., DELAVAN, Wis.—Lillian Gish is 
not married. Dorothy Gish is married to 
James Rennie. She has no children. Gloria 
Swanson has a daughter and an adopted son. 
Donald Keith was born in Boston, Mass., Sept. 
5, 1905. Louise Glaum was born in Baltimore, 


Md. 


I. B. P., GREENWoop, Mass.—Back in Vin- 
cennes, Ind., where he was born, Buck Jones is 
remembered as Charles Jones. Vincennes first 
saw him in 1889. Buck is married. His newest 
picture is ‘‘ Desert Valley.”” Richard Barthel- 
mess was born in New York City—of all places! 
—May 9, 1897. Educated at Trinity College, 
and started in pictures in 1916. 


“Pat.’’—Francis McDonald may be reached 
at the Metro-Goldwyn Studios, Culver City, 
Calif. 


DorotTHy AND BILtIE, BRooKtyn, N. Y.— 
This is the best I can do. All my letters are 
marked ‘‘rush.’”’ Lois Moran was born in 
Pittsburgh, Pa., in 1909. She was educated in 
Paris and danced in the opera ballet for two 
years. Her first picture in this country was 
“Stella Dallas.’’ She lives in New York, and 
her cousin, whom she has adopted as her sister, 
lives with her. Yes, that’s her real name. 


A. A., UNIVERSITY City, Mo.—Greta Garbo 
was born in 1906. And Antonio Moreno was 
born Sept. 26, 1888. The Scandinavian-Span- 
ish combination is a great one in pictures, isn’t 
it? Both your favorites may be reached at the 
Metro-Goldwyn Studios, Culver City, Calif. 


J. B., St. Crorx FALts, Wis.—Jacqueline 
Logan has auburn hair and gray eyes. She is 
five feet, four inches tall, and weighs 119 
pounds. Born in Corsicana, Texas, Nov. 30, 
1902. Married to Ralph Gillespie. Claire 
Windsor’s son is named Billy. 


“*GLorIA.”’—Welcome back! Write to Dor- 
othy Mackaill in care of First National Pic- 
tures, 383 Madison Avenue, New York. She is 

Mrs. Lothar Mendes now. Dorothy 
was born March 4, 1904. Yes, I an- 
swer personal inquiries when accompa- 
nied by a self-addressed stamped 
envelope. 


Jess, Cu1caco, Irt.—Harry Lang- 
don is an American—very much so. 
He was born in Council Bluffs, Iowa. 
What could be more United States? 
His wife is Rose Langdon. The last 
time I heard from them there was a 
divorce pending in the family. Ah 
me! 


Joun GILBERT Fan.—Mr. Gilbert 
was born July 10, 1897. Olivia Bur- 
well was his first wife and Leatrice 
Joy his second. Sorry to keep you 
waiting. 
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ur national 


propensity to 
Colds 


This common trouble can be traced, 
quite often, to the susceptibility in- 
duced by Auto-Intoxication. 


F all diseases to which the flesh is heir, 
colds are the most costly in lost time and 
in impaired health. And yet taken care of in 
time, a cold is not a trouble difficult to defeat. 
A good rule with colds is to get at the source 
of the trouble, and get at it promptly. For 
unless a cold is quickly shaken off, it often de- 
velops into a more serious ailment. 

Usually the real cause of a cold can be traced 
to stoppage of waste products in the intestines. 
When waste products are not promptly elim- 
inated they start to ferment and to set up 
aes which are spread through the body 

y the blood — producinga form of self-poison- 
ing called Auto-Intoxication. 

Auto-Intoxication weakens our bodily 
powers of resistance—it makes us easy prey 
for the germs of colds —it takes some part of 
health from nearly everyone. 

* * ok 


Don’t take a chance with colds. At the first sign 
of a “stuffed up,” congested condition — cor- 
rect the stoppage — clear out the intestines of 
poison-producing wastes. 

For this, there is no better helper than Sal 
Hepatica. Sal Hepatica, a palatable, efferves- 
cent saline, attacks a cold at its source. It rids 
the system quickly of waste products, bathes 
away the intestinal poisons and aids in keeping 
the blood stream pure and in condition to 
destroy the germs of colds. 

You may take Sal Hepatica on arising or, if 
you prefer, half an hour before any meal. 


To learn more about self-poisoning and its relation to 
colds and to other common ills, send for our new book- 
let on Auto-Intoxication, 


For booklet please address 


BRISTOL-MYERS CO. 
Dept. G27, 71 West Street 


New York City 


Sal 


cpatica 
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Louise Brooks, who has reached the top in a year 


The Girl on the Cover 


By Cal York 


AL ST. CLAIR says she is one of the 
\ / finest actresses he has ever seen. 
Adolphe Menjou agrees. So does the 
whole Paramount organization to whom she is 
under contract. The public is now chiming in. 
All this she has accomplished in a year’s time. 

It is hard to write about Louise Brooks. You 
have to see her. Ruth St. Denis saw Louise 
originally—it was somewhere in Kansas—and 
placed her in her dancing troupe. Louise got 
to Broadway and George White, after one 
glance, engaged her for the “‘Scandals.’’ Zieg- 
feld spotted her for the next year. Then some- 
body in Paramount beheld her and gave her a 
bit in “The Street of Forgotten Men.” 

The men were forgotten in the rushes after a 
single glimpse of Louise. The beauty, the 
personality she had on the stage intensified ten 
fold when she got on the screen. Louise was 
promised a regular part in “‘The American 
Venus.”’ She walked away with the picture, 
straight from under the capable noses of such 
troupers as Esther Ralston and Ford Sterling. 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 


If there is any more poised young person in 
the whole movie world than Louise, she is yet 
to be found. Mere questions to Louise about 
where she came from and why, elicit no 
response and no interest from her. Evidently 
she regards herself as strong drink. You can 
either take her, or you can let her alone. 
Louise is not in the business of selling herself by 
means of any yarn about the old, old family or 
the so-dear ancestors. 

Despite her playing opposite Menjou in “A 
Social Celebrity,” her performance in “The 
Show-Off”? and her rendering of “Love ’Em 
and Leave ’Em,” there are those who 
intimate that Louise can not act. But there 
are those who intimate that Gloria Swanson 
and Mary Pickford can not act either. 

Recently Louise married Eddie Sutherland, 
the director. She’s very much in love and very 
happy. You can tell it by her work. It has 
softened it but rendered it no less delightful. 
Louise, definitely, is one of those little things 
the cinema needs. 














Don’t envy those fortunate women whose 
delicacy of skin and daintiness of person 
seem gifts from the gods. You, too, can cul- 
tivate these two charming personal qualities. 

Just try bathing your face and body regu- 
larly with warm water and Cashmere Bouquet 
Soap. 

You will see how your complexion improves 
day by day as the delicate skin tissues are 
soothed, softened and toned up under Cash- 
mere Bouquet’s gentle cleansing action. You 
will sense the delicate clean fragrance you 
fairly breathe—a fragrance that is the very 
essence of feminine daintiness. 

The wonderful cleansing action of Cash- 
mere Bouquet Soap is largely due to rare 
secret essences that are part of its formula. 
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Yours -- this double aid to feminine loveliness 


These essences help the soap to emulsify the 
dirt like magic. The light, delicate lather 
reaches deep into every pore, removing every 
trace of clogging dirt and every sign of 
extraneous oils. 

Then it rinses away, swiftly and com- 
pletely, leaving your skin as suave and bland 
as a rose petal, without any of the harsh, 
drawn feeling that often follows the use of 
soaps less skilfully blended. 

And as for that second alluring charm 
of Cashmere Bouquet Soap—your sensation 
of exquisite personal daintiness—it lingers 
for hours. Not only are you luxuriously 
conscious of its elusive fragrance, but other 
people instantly sense its dainty feminine 
appeal. Send for free sample cake today! 





Vo 
CASHMERE BOUQUET SOAP Calpe 


FREE SAMPLE 
Colgate & Company (Dept. 30-B), S581 Fifth Ave., New York 
In Canada, Colgate & Co., Ltd., 72 St. Ambroise Street, Montreal 


Piease send me, free, a ten-day treatment size of Cashmere Bouquet Soap 
and a copy of “‘Nature’s Way to Lovely Skin.” 


, Cashmere Bouquet is “ Hard- 
milled”; that is, it is extra-hard 
and compact; never soft or squdgy. 
It isa most economical soap; a 25¢ 
cake will last and last and last. 
Let us send you, free of charge, 


a generous sample cake, together 
with a book of valuable beauty 
secrets, called ‘“* Nature’s Way 
to Lovely Skin.’’ The advice in 
this book is endorsed by a famous 
skin specialist. Write today, 











Name—__ eee : a 
The delightful fragrance of Cashmere Bouquet is also obtainable in: 
Address—— “i 
TALC *« FACE POWDER +: PERFUME + TOILET WATER «+ BANDOLINE - BRILLANTINE 
—— Se ee Cite > pact cepa Cal a 








When you write to advertisers please mention PHOTOPLAY MAGAZINE, 































































“Prettier Lips 


. at Palm Beach 


“Dear Nan: 

If the older set haven’t come to this 
resort, the Younger Set are here. Ciel! 
What exquisite clothes! What artists in 
beauty! 

Every girl of every age is using a Lip 
Stick—and so many of the smartest ones 
are using Pompeian Lip Stick. Women 
are so clever today! They know this Lip 
Stick gives that natural, “cherry-ripe”’ 
color to their lips—that it is absolutely 
pure —and that it is very “chic.” 


. efbaunede 


“Pompeian Lip 
Stick gives natu- 
ral, rosy tint— 
protects lips— 
pure and harm- 
less—has desired 
chisel point for 
easy application. 
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Brickbats and Bouquets 








[ CONTINUED FROM PAGE 12 |] 


Kind to Dumb Animals 


West Conshohocken, Pa. 

I am glad of an opportunity to express my 
views on actors and actresses in general. It 
seems sad, though, to see so much told about 
the human ones, and scarcely a single line of 
appreciation about the wonderful animals 
which assist in making so many interesting 
pictures to be enjoyed by all. So today I am 
sending a large bouquet to these. Surely 
appreciation is due Strongheart, and Rin-Tin- 
Tin. Kazan, the Alaskan husky, bravely 
plodding an almost impassable beat in the 
blinding snow, and the faithful Tony racing 
for dear life to win back the old homestead. 
Even though they cannot speak, they perform 
their parts with an aptness and willingness 
that is marvelous in detail. 


A. G. CARLIN. 


Anent Personality 


Covington, Ky. 

I have seen Lewis Stone in almost every pic- 
ture he has made, and his personality is dom- 
inant in all of them. Without ever having had 
the pleasure of knowing him, I know he is a 
good sort and a real man. 

Monte Blue, Harrison Ford, Ronald Colman 
each have a different personality from the other 
that shows in their pictures, that compelling 
personality. John Gilbert has it strongly, the 
“You must like me” kind; you know what I 
mean; I met a man like that once, to my sor- 
Tow. 

Of the women Norma Talmadge ranks 
highest. Her personality illumines every pic- 
ture she makes. Irene Rich is next. She was 
superb in “‘Lady Windermere’s Fan.” 

Corinne Griffith would be much improved 
if she would get away from that languid way 
she has. Even when she deigns to smile it 
seems an effort. Alicé Terry would be a better 
actress if she didn’t pose so much. Her self- 
consciousness spoils her, and detracts from her 
good points. 

About Barbara La Marr. She was so won- 
derful in “‘The Girl from Montmartre.”’ As 
ill as she was her beauty and personality never 
deserted her for an instant. Let us never for- 
get her. 

MarGaret D. WATSON. 


Private Opinions 


Haverford, Pa. 

The first of my bouquets goes to William 
Haines for his excellent work in “Memory 
Lane” and “Brown of Harvard’; the second 
to Flaherty for ““Moana of the South Seas.” 
For sheer beauty, this latter is unsurpassed. 

As to Haines, his work in the above- 
mentioned productions has placed him second 
only to Ramon Novarro. His charm lies in 
the fact that he represents what we like to 
think is best in everyday American life. He 
is the type of person that one might meet any- 
where; we can see in him a little bit of our- 
selves and of those about us, consequently we 
take an almost personal interest in him. Other 
tributes should go to Olive Borden, and to 
Lucy. Beaumont for her work in a great picture 
—“The Greater Glory.” 

Brickbats should go to whoever is responsible 
for the continual miscasting of the really intel- 
ligent May McAvoy, and for assigning youth- 
ful roles to such as Conway Tearle or Eugene 
O’Brien. I also put myself on record as 
probably the only mortal whom “Ben Hur” 
left cold. Why are “big productions” so often 
concerned with the semi-gods of the past, 
rather than with the human beings about us? 
After all, they are the ones who matter today. 

RICHARD BULL. 
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She Doesn’t Like Sex 


Cleveland, Ohio. 

It’s time this sex appeal stuff was made an 
end of. We fans put up for a lot of things, but 
it’s gone too far. If the producers think they 
can stop our howling for better pictures by 
giving us the stuff Elinor Glyn writes, they’re 
all wrong. 

Poor old fellows!’ They think we’re kids, 
I guess. They certainly don’t give us credit 
for much intelligence, if they think the sexy 
movies can fill our order. What we want is 
something lofty and beautiful and noble, not 
“‘Heart Sorrows”’ or ‘Mad Women” and rub- 
bish like that. 

These films on sex appeal are the last word 
in crudeness. They show glaring defects in 
the directors and actors. There’s nothing 
subtle about it. If there were, the pictures 
wouldn’t be made in the first place. 

Moreover, foreign countries won’t respect 
us any more for our silly vulgarity. 

Come on, fans! Aren’t you tired of it, too? 
Raise a fuss and demand your rights! They 
say movies are for our pleasure, but that won’t 
be true until they kick out every vestige of sex 
appeal. FLORENCE E. BRooks. 


He’s a Good Boy 


St. Joseph, Mo. 

Imagining all the theater goers gathered 
around a large bouquet table, and appointing 
myself toastmaster, I drink to the health, 
happiness and continued success of William 
Boyd. The toast is unanimously accepted, for 
he has enshrined himself in the heart of every 
real American lover. 

His clean, manly appearance, light hair, 
twinkling eyes and winning smile make his 
appeal universal. His faultless characteriza- 
tion of the title part in ‘‘The Volga Boatman” 
ranks him with the highest and I hope we may 
see him in more of these clean pictures under 
the direction of Cecil B. de Mille. 

A. F. MUELLER. 


Ben’s Bouquet 


Providence, R. I. 

I have long been a reader of the PHOTOPLAY 
and am greatly surprised that I hardly ever find 
much to read about my favorite actor, Ben 
Lyon. Although he is a new star, I think that 
he fully deserves great praise. In ‘Blue- 
beard’s Seven Wives” he certainly did show 
his art in acting. Also in “The New Com- 
mandment.”’ 

I don’t see why we read great praise about 
foreign and older stars instead of American and 
younger stars. Ben Lyon possesses all the 
merits and the art of acting of the foreign and 

S. R. 


older stars. 
For ZaSu 


Marshall, Mich. 

Of all the arts, acting is the most artificial. 
The most lacking in sincerity, an art that 
demands perfection of detail above all else. 
Therefore a true artist of the stage, a rare mime 
of the screen, must be one possessing technique. 
One who works, who strives for the ultimate 
effect, who believes no bit too small for con- 
sideration. An artist who visualizes the im- 
portance of making every rdéle a cameo of per- 
fection not even to be submerged by the star’s 
reputation. One who works the tremendous 
power of restraint; whose every gesture has 
thought and meaning behind it; who snaps her 
fingers at the fly by night beauties of the 
screen, because her intelligence lets her under- 
stand the futile limitations of pulchritude. 

Allow me to present to you, stupid fans who 
see so little, the one and consummate artist of 
them all—ZaSu Pitts. V. Stuart Love. 

| CONTINUED ON PAGE I00 } 
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SMELLED SMOKE 
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EMEMBER the fire at 
the Mountain View last summer ? You 
must have seen it in the papers. Well, 
I remember it. It comes back to me 
now like a nightmare. 


Along toward early morning, I was 
awakened by the pungent odor of some- 
thing suspiciously like wood smoke. 
I grabbed my Eveready flashlight, 
which fortunately was parked on a 
chair next to my bed. I snapped on the 
flashlight and, sure enough, smoke was 
seeping under the bedroom door. 


I snatched up what clothing I could 
carry and made for the hallway. All 
: about me was confusion. It seems that 
when the fire started, every light in the 
hotel had gone out .. . like that! 
Except for my Eveready, the place was 
in darkness. By the aid of its bright, 
penetrating light, I guided all the 
guests on my floor to safety before the 
entire structure broke into flames. 

I had paid $1.25 for that Eveready. 
It was worth a million dollars to me 
that night! 
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Take an Eveready Flashlight with you 
, wherever you go. It is always a conve- 
nience and often a life-saver. Keep it 
loaded with fresh, strong Eveready Bat- 
S teries, which fit all makes of flashlight 
S cases and are “best in every case.” Ever- 
S eady Batteries are dated — you know 
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hey’re fresh. 
are A THOUSAND THINGS MAY HAPPEN IN THE DARK 


Manufactured and guaranteed by 
NATIONAL CARBON CO., Inc. 


New York San Francisco 


Canadian National Carbon Co., Limited 
Toronto, Ontario 
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q T was unforgel 
through the 







twilight...like a V princess... glid- 
ing, in. shimmenmgeradiance, through 
a fragrant garden. avith exquisite mys- 


teries in your eyes. 





FROM BER DIARY 
“...And we seeme $0 much closer to 
each other... there sas something won- 
derful in his eyes... d burned temple 
incense... Could it fave been that...?” 















VEN Cleopatra, ¥¢ marvelous pal- 

aces of ancient Egypt, gave her incom- 
parable beauty the enchanting background 
created by templeincense. And the mysteri- 
ous spell she used has been preserved in 
Vantine’s Temple Incense for modern 
women to surrotind themselves with that 
atmosphere of romance which men find 
irresistible. Ask for Vantine’s at any drug 
or department store. 





Nine sample fragrances 
sent on receipt of ten cents 


A. A. VANTINE & CO., INC. 
71 FIFTH AVENUF, NEW YORK 
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Studio News and Gossip 





[ CONTINUED FROM PAGE 78 ] 


‘THAT gentlemanly globe-trotter, Norman 
Trevor, arrivedirom New York where he has 
been two-timing his art by playing in ‘New 
York” by daytime and ‘‘The Captive” on the 
stage by night, to be honored by Frank Lloyd. 
Now Lloyd is a director, and a good one, but 
he is not the King of England. Nevertheless he 
made Trevor a Duke for his next picture 
“Children of Divorce,’’ which is a worthy re- 
ward for Trevor’s fine performance as Major 
Beaujolais in ‘‘ Beau Geste.”’ 


EMEMBER Dorothy Dalton? Dorothy, 
you know, is now the wife of Arthur Ham- 
merstein, successful musical comedy producer. 
Dorothy is very much retired these days and 
very much the great lady. Her home on Long 
Island is a show-place. Her jewels are very 
handsome and very real. Her clothes are con- 
servative. Her manner is correctly aloof. 
Dorothy is not very much in evidence at Broad- 
way gatherings—unless they are very grand 
and formal. 
Heigh, ho, for the former Flame of the 
Yukon! 


AVE the wedding present you were going to 

send Marilyn Miller and Ben Lyon. They’re 
not going to be married. ‘‘The story is silly— 
there is no truth in it,” says Marilyn, who must 
know. It means that she is not going to di- 
vorce Jack Pickford, and if she doesn’t do that, 
of course she can’t marry Ben. So there you 
are. 


HE stampede to the altar is stillon. It has 

been a record season for marriages. The 
latest couple to face the shower of rice is 
Dorothy Hughes and Phillip Payne. Miss 
Hughes is the original ‘‘Miss New York.”’ 
She has been playing in Famous Players-Lasky 
films. And Mr. Payne, as everyone in New 
York knows, is the editor of the Daily Mirror. 
Immediately after the wedding, Mr. and Mrs. 
Payne went to Florida on a honeymoon, 
probably to escape from a deluge of congratu- 
lations. 


ERE’S one about an ambitious 
lad whose aspirations are greater 
than his talent. While he may not be 
in shouting distance of the front 
ranks, still he has pleuty of nerve and 
he gets réles in qui'2 a few pictures. 
One day he approached a certain 
sharp-tongued star. “Did you see 
my latest pictures?” he asked, there- 
by courting disaster. 

“T did.” 

“And how did I look?’ 

“Well, to tell the truth, you didn’t 
look quite natural. There was some- 
thing wrong about your appearance— 
makeup, or photography or some- 
thing.” 

The ambitious lad gave one long, 
wounded look. “That,” he ex- 
plained meekly, “‘was supposed to be 
a character part.” 


MONG those said to be hovering on the 
brink of matrimony are Marion Coakley 
and Lawrence Gray. Marion isa stage actress. 


LIPPING gracefully out of “Diamond 

Handcuffs,’ a story that had been written 
expressly for her, Mae Murray packed her 
husband, Prince David Divani, and her lug- 
gage and left the shores of America, bound fo 
Georgia, a province somewhere between Zenda 
and Graustark, her hubby’s homeland. 

‘Are you happy with the Prince?” an in- 
spired reporter queried. Prince David is Mae’s 
fourth. 

“T never knew what happiness was until 
now,” the Princess of the celebrated pout said. 
‘All the rest was merely training.”’ 


NOTHER amicable adjustment. Mabel 

Normand and Hal Roach studios have 

come to a parting. Quite friendly, please 
[ CONTINUED ON PAGE 96 ] 





Just an ordinary studio orchestra is usually sufficient for straight 


scenes. 


But when Greta Garbo wants to stage some heavy emo- 


tional acting, a singer is called upon, in addition to the orchestra. 


The girl with the megaphone is singing to Greta on the set. 


And 


probably the selection is ‘‘My Baby May Go Here, My Baby May 


Go There”’ 
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Youthful 


Beauty 
Instantly 


by JEANNETTE DE CORDET 
Specialiste en Beauté 


Be 3 amazing improve- 

ment in your looks 
is the immediate result 
of this special twin 
treatment for beauty. 

So perfectly do the 
shades of these twin 
toiletries—Pompeian 
Beauty Powder and 
Pompeian Bloom —ac- 
cord with the tints and 
tones of the natural skin, 
that their combined use 

ives fresh, youthful 
eauty — instantly. 

Pompeian Beauty 
Powder, soft and velvety 
—delicately perfumed— 
spreads evenly with an 
enchanting smoothness 
and stays on for hours 
at a time. 

Pompeian Bloom, a 
rouge with youthful 
tones, looks as though it 
were your own coloring. 
It does not crumble or 
break—and comes off 
on the puff easily. 


GET PANEL 
AND SAMPLES 


Generous samples of Pom- 
peian Powder and Bloom 
sent with beautiful new Art 
Panel for only 10c. This 
picture, ““The Bride,”’ paintr- 
ed by the famous artist, Rolf 
Armstrong, is reproduced in 
colors, size 27 x 7 inches. Art 
store value easily 75c. 





- Tear off now! You may forget 





Mme Jeannette de Cordet, Pompeian Laboratories 
2800 Payne Ave., Cleveland, Ohio. 


Madame: I enclose 10c (a dime, coin preferred) 
for 1927 Panel and samples of Powderand Bloom. 


Name 


Street 
Address 











City State 


Powder shade een eee 
Medium Bloom sent unless another shade requested 
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Strain 


or, 


WUISE 


Rub in Absorbine, Jr. 


—at once! 


Ir will relieve the pain, reduce 
inflammation, and prevent the 
soreness and stiffness that 
would otherwise follow. 


Absorbine, Jr., isalsoa depend- 
able antiseptic. If the skin has 
been broken, it will guard a- 
gainst infection. Use it for cuts 
and burns. 


For sore throat, rubin Absorbine, Jr., 
outside, to break up congestion, 
and use it diluted as a gargle, to de- 
stroy the germs and heal the throat. 
Relief will follow prompt- 
ly. Read Timely Gugges- 
tions packed with each 
bottle. 


Send for free trial bottle 


W. F. YOUNG. Inc. 
Springfield, Mass, 





THE ANTISEPTIC LINIMENT 
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Friendly Advice on Girls’ Problems 





[ CONTINUED FROM PAGE 82 ] 


girls’ minds, making them cheats and petty 
grafters, making them hard and destroying the 
beauty of love for them, to replace it with a 
dollar sign. 

For what does it profit a girl if she lose all 
the real beauty of life and win a fur coat? 


VirGINtA HUNTER: 

Waterwave your hair, by all means. That 
will restore its natural curl, but never let mar- 
cel irons touch it. Your weight is just about 
right for your héight, but if you much prefer 
being thinner, you can lose four or five pounds 
without danger to your health. Your best 
dress colors, being a Titian blonde as you are, 
are black, cream or ivory whites, all shades of 
brown, darkest blues, pale greens, taupe with 
a pink cast, pale yellows and ambers. 


Puzz_LED, Forest HItts: 

I’m afraid, my dear, you are entertaining a 
crush on a boy who isn’t interested in you at 
all. He’s known you long enough now to make 
some advances in your direction, if he were 
anxious to know you better. He plainly 
hasn’t done it. Forget him while you are still 
young enough not to have it matter. 


Just Lotty: 

It must be bad diet affecting your skin. 
Eat more simply. Avoid pastry and candies 
and make most of your meals from green 
vegetables. Exercise will help, too. I really 
think you don’t need to worry about being 
popular with boys at fifteen. Take time to 
develop your own personality. Study charm. 
Learn how to dress smartly. You can well 
give another three years to these things. Then 
at eighteen you may be ready to make a real 
conquest. 


KATHERINE A.: 

Poor little girl, I’m sorry you haven’t a 
mother to give you that love you crave. 
Petting is so individual a problem and each 
girl’s interpretation of the word is equally 
individual. At this distance I can only advise 
you, be discreet. You live in a small town and 
you can’t afford to get yourself talked about. 
If he is a nice boy in whom you’re interested, 
why don’t you marry’him? I feel sure that is 
the thing that will make you happiest. 


KE. Doup: 

Why do you wish to marry a man whom you 
can’t keep true to you even during the days of 
courtship? Truly, my dear, such a boy isn’t 
worth considering. Drop him before he breaks 
your heart. 


ELIZABETH SHEELY: 

I trust you got the booklet on reducing. I 
really don’t believe you need it, for you are 
underweight rather than otherwise. Please 
don’t begin worrying about your hips now, 
Elizabeth. You're really only a child and by 
the time you actually grow up they may be in 
style again. 


W. M. E.: 

You are worrying unduly. If your husband 
stays on his diet, his health may be very good 
for years. Diabetes is one of the diseases con- 
cerning which much has been discovered in the 
last few years. At such times as it is con- 
venient, it would be very wise for your hus- 
band to see a specialist for a health inspection, 
but as long as he watches what he eats he is 
quite safe. Good luck to you and the new 
baby. I hope your married life will be a happy 
one. I fancy it will, too, for you sound like a 
sane, energetic girl. 


KATHRYN BENSON: 
Your problem isn’t as general as you think, 
though I am both interested and amused by 
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your letter. I can only take up in editorials 
the topics I believe of most common interest. 
That extreme interest in a wife’s feet occurs to 
some husbands. I would co-operate with 
it as far as possible, as it is one of those deep- 
rooted interests, like a prejudice toward cer- 
tain colors. Your only danger, I think, is 
in switching to low-heeled shoes in the morning. 
After the extremely high-heeled ones during 
the evening, it is hard on the arches of your 
feet. You might better wear the stilts all of 
the time, or go barefooted about your own 
room. 


WONDERING: 

It is possible that the young man was just 
being unusually honest with the girl. Not yet 
through college, his business life ahead of him, 
it surely is sane of him not to be considering 
marriage at this time. The girl in the case 
should be glad of his gentlemanly friendship. 
Tell her to stick. 

It may ripen into love, but either way she is 
not being deceived. 


HARRIET TULL: 

“Choker” necklaces are still being worn, the 
smartest being in gold, rather than in beads as 
last season. Any type of antique gold jewelry, 
which would suit your type beautifully, is very 
smart this year. The hat you wear with your 
black silk dress depends more upon the occa- 
sion than the dress itself. Little, tight, un- 
trimmed felts are still smartest. Velvet is 
being worn somewhat, likewise velours. Vel- 
vet is the most formal of the three. ‘Russian 
style” dresses, like every other “‘picture”’ style, 
depend upon you entirely. You can wear them 
if you want to—if they are becoming and 
suited to the event. I wouldn’t advise them 
for early daytime wear, however. The kind of 
fur coat one buys depends very greatly upon 
the amount of money you can afford for one. 
The New York tendency, at the moment, is 
to buy the new special furs—chipmunk, sten- 
ciled calf and such furs. They are smart and 
reasonably warm and the chief point in their 
favor is they are not so expensive you feel you 
must wear them several years. Fur repairs are 
so costly these days, buying more lasting fur 
becomes almost a bad investment. 


BrETTy FROM Boston: 

Try this tonic on your eyelashes, only be 
careful not to get it in your eyes. Yellow 
vaseline, two ounces. Oil of lavender, 15 
drops, oil of rosemary, 15 drops. Mix 
thoroughly. After washing the face at night, 
brush your eyebrows with a tiny eyebrow 
brush upon which a few drops of the tonic has 
been placed. 

Get weighed frequently and do not allow 
yourself to get any heavier. You are too young 
to go out with boys to public places. But it is 
all right to go to mixed parties or invite the 
boys to your home. 


BaBs: 
Avoid eating between meals, take vlenty of 
exercise and cut down on starchy foods. But, 
remember, no strict dieting! A good, brisk 
walk every day ought to take off the ten extra 
pounds. You really have beautiful coloring. 
You ought to look extremely well in pale 
yellow, pale green, black, midnight blue, flesh 
pink or pale blue. Avoid red. Try this eye 
wash: Boric acid, 1 per cent; sodium biborate, 
one gram; water camphor, sixty drops, and 
three ounces of distilled water. Apply with an 
eye cup. Or apply a warm cloth to the closed 
lids at night for several minutes. If you have 
any severe trouble with your eyes, consult an 
oculist. 
[ CONTINUED ON PAGE 98 ] 
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THE SCAK 


Directed by 
Victor SEASTROM 
Adaptation 
and Scenarig 
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“Wore stars than there are in Heaven” 


LILLIAN GIS H 


mee heroine of Nathaniel 
iv MORTAL masterpiece 
THE greatest love story ever fil 
FOR months it has been one of 
BROADWAY'S main attracti 
AT $2.00 admission 

SEE it now at popular prices. 
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Win 
John Gilbert’s 
Valuable Prize 


OU are my most critica] 

audience. You often at- 
tend motion pictures. You 
have an intelligent interest 
in what is shown. Where 
others merely /Jook at the 
pictures, you actually see 
them. You are really ob- 
serving. I want you to have 
this valuable prize. 


So, I am submitting six 
questions. For the man who 
sends the best answers I 
have chosen the cigarette 
lighter I use in “The Flesh 
and the Devil’’as my reward. 
If it is a lady, Greta Garbo 
has promised the stunning 
umbrella she carries in the 
same picture. 
And I have fifty of my fa- 
vorite photographs ready to 
autograph for the next fifty 
best contestants. 
Someone will receive this 
prize. Why can’t it be you? 
I hope it is. 

Good Luck to You. 


Jt. JOT 


John Gilbert’s 
Six Questions 


What is the first authentic pic- 
ture of our admirals in the 
making? Who is the star? 


Who are the heroes of peace 
time? In what picture are they 
starred? 


3 Which is your favorite M-G-M 
picture and why? (Not more 
than fifty words.) 


4 What was the wager in Bar. 
we the Magnificent? Who 


5 To what M-G-M picture was 
the star imprisoned in a wind- 
mill? How did she escape? 


6 Have you seen “Tell It To The 
Marines’? If so, at what the- 
atre and what did you think of the 
presentation? 


Write your answers on one side of a single 
sheet of paper and mailto 3rd Floor, 1540 
Broadway, New York. Allanswers must 
be received by February 15th. Winners’ 
names will be published in a later issue of 
this magazine. 

Nore: If you do not attend the pictures 
yourself, you may question your friends or 
consult motion picture magazines. In event 
of ties, each tying contestant will be 
awarded a prize identical in character with 
that tied for. 


Winner of The Renee Adoree 


Contest of November 


MISS MADGE HARNEY 
7427 Colfax Avenue, Chicago, II], 
Autographed pictures of Miss Adoree have 
been sent to the next fifty prize winners, 
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If your skin is 
“© TEMPERAMENTAL’”’ 


—today, delicate, fresh, supple 
—tomorrow, morose, disturbed. 


Veritably can you blame your skin for 
behavinglikea capricious primadonna, 
if you constantly tax it with newcreams 
—strange cosmetics— applying indis- 
criminate conglomerations of warring 
chemicals on the delicate facial tissues? 

The genius of HELENA RUBIN- 
STEIN, internationally celebrated beauty 
specialist, has created a definite con- 
sistent, scientific technique in caring 
for your complexion. 

Use the ‘‘Three Steps to Beauty’’—listed below 
—the unequalled basic home treatment. Select 


from the special corrective preparations those 
which your skin may require. 


THREE STEPS TO BEAUTY 
1. Cleanse and mold 

VALAZE PASTEURIZED FACE CREAM—+#he basis of beauty 
—temoves dust and grime thoroughly—molds out “‘tired 
look"’—keeps complexion smooth, protected, healthy. Un- 
surpassed for normal skins—the only cream that positively 
benefits oily, pimpled or acne blemished skins. Excellent as a 
foundation for make-up. 1.00 

VALAZE CLEANSING AND MASSAGE CREAM—partic- 
ularly recom mended for dry sensitive skins, alternating ét with the 
Pasteurized Cream every other night—sideal for quick removal of 
dust and make-up. 75, 1.25 

2. Clear and bleach 

VALAZE BEAUTIFYING SKINFOOD—the skéin-clearing 
master piece— lightens, purifies and refines the skin, bleaching 
away tan, freckles and sallowness. Creates a fascinating 
delicacy and whiteness. 1.00. 

3. Tone and brace 
VALAZE SKIN-TONING LOTION—keeps pores invisible 
and tissues youthfully firm—obliterates fine lines. 1.25. 











CORRECTIVE PREPARATIONS 
Lines, wrinkles, crowsfeet 

VALAZE GRECIAN ANTI-WRINKLE CREAM (Antho- 
soros)—tichest of nourishing creams—feeds the underlying 
tissues, smoothing out lines, wrinkles, crowsfeet and filling 
out hollows. 1.75, 3.50. 











Oily skins, blackheads 

VALAZE BEAUTY GRAINS—a wonderful lather-forming 
wash—corrects oiliness—clears away blackheads, refines en- 
larged pores. 1.00, 2.00 

VALAZE LIQUIDINE—absorbs oiliness and shine—espec- 
ially on nose and chin. 1.50. 











THE FINEST OF ALL COSMETICS 
VALAZE POWDERS—ROUGES—LIPSTICKS 
intensely flattering touches of beauty .. . safe and 


protective for even the most delicate skin... in 
shades which enhance the charm of every type— 
1.00 to 5.50. 


Dispensed by trained and competent advisers at all 
the better stores, or order direct from Dept. P-2 


flelena’ RebiinHlein 


46 W. 57th St., New York 


PARIS CHICAGO BOSTON LONDON 
DETROIT PHILADELPHIA NEWARK 
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Questions and Answers 





. [ CONTINUED FROM PAGE 85 ] 


R. O. oF IowaA.—Have a heart! I am only 
one lone Answer Man, and not a whole staff of 
experts. Well, to begin with, Lois Wilson was 
born June 28, 1896. She was studying to be a 
school teacher when she won a beauty contest 
and got a job in the movies. Lemme see: I 
think that was about eight or nine years ago. 
Lois’s parents live in Hollywood, and she is the 
oldest child. She has two sisters, but no 
brothers. I suppose she has a secretary, but I 
can’t say forsure. I don’t know whether or not 
Richard Dix has any relatives in Des Moines. 
He was born in St. Paul, Minn., and has been 
the sole support of his mother and sister for 
many years. His mother isa widow. Richard 
doesn’t give out his home address, so you will 
have to write him in care of the Paramount 
Studios, Astoria, L. I. 


P. J. C., Catcaco, Itt.—Anna Q. Nilsson is 
about thirty years old. Gloria Swanson was 
born March 27, 1898. Address Miss Nilsson at 
First National Studios, Burbank, Calif. And 
write to Miss Swanson at 522 Fifth Ave., New 
York. That’s where Gloria has her own pri- 
vate office. 


N. R. E., Furnt, Micu.—While it is not 
usual to show pictures of a star after the star’s 
death, I think there will be an exception in the 
case of Rudolph Valentino. It is possible to 
keep pictures for many years, and it isn’t likely 
that the producers who own Valentino pictures 
will destroy them. Write to United Artists, 
729 Seventh Ave., for a photograph of Valen- 
tino. 


BEVERLY OF DeEtRoIT.—The glad hand is 
always out for newcomers. I never play favor- 
ites. Betty Bronson was born Nov. 17, 1906. 
I think she is a dear. Billie Dove played oppo- 
site Douglas Fairbanks in ‘‘ The Black Pirate.”’ 
Easy to look at, isn’t she? Esther Ralston is 
twenty-four years old; Ricardo Cortez is 
twenty-seven; Louise Brooks is nineteen; Jetta 
Goudal is about twenty-eight; Conrad Nagel is 
twenty-nine; and Douglas Fairbanks is forty- 
three. 


MaAupbE, Monroe, WAsH.—Here’s that boy, 
Bill Haines, again! Bill is with Metro-Gold- 
wyn-Mayer. He was born Jan. 1, 1900, and is 
six feet tall. He has black hair and brown 
eyes. Not MArriep! George Lewis was born 
Dec. 10, 1903. And he’s net married, either. 
Jack Pickford was born Aug. 18, 1896. Mar- 
ried, but separated from Marilyn Miller. 


F. M. W., SAN Francisco, CALiF.—Your 
little schoolmate is doing very well. Was she 
clever in her lessons? If you want to write to 
Fay Wray, address her at the Lasky Studios, 
Hollywood, Calif. Renee Adoree parks her 
make-up at the Metro-Goldwyn Studios, Cul- 
ver City, Calif. She has brown hair and blue 
eyes and is five feet, two inches tall. 


MonrtTREAL Girt.—Hello, Canada! Glad to 
tell you a ‘‘few little things.”’ Clive Brook is 
an Englishman; born June 1, 1891. He is mar- 
ried to Mildred Evelyn. Barbara Bedford and 


Robert Frazer appeared in a picture called 
“Women Who Give.” The name of Norma 
Talmadge’s film was ‘‘The Woman Gives.” 
Edmund Lowe played opposite her. I don’t 
blame you for getting mixed on the titles. 


M. L., BAKERSFIELD, CALIF.—So you don’t 
believe Iam old! Say, do I have to die of old 
age to convince you? I can’t say which is the 
better looking, Richard Dix or Richard Bar- 
thelmess. Do you think I want to start a war? 
You and the girl friend will have to settle it 
between you. Bebe Daniels was born in Dal- 
las, Texas. Her mother is of Spanish descent 
and her father was Scotch. But that doesn’t 
make Bebe Portuguese. 


V. M. S., MAssena, N. Y.—-June Marlowe 
was the girl in ‘““‘The Night Cry.” Richard 
Dix’s latest picture is ‘The Quarterback.” 
Esther Ralston is his leading woman. May 
McAvoy was born in 1go1. She has curly 
black hair and blue eyes. Four feet, eleven 
inches small. Lloyd Hughes—“ that wonderful 
young man’’—is six feet tall and has dark 
brown hair and dark gray eyes. Born Oct. 21, 
1897. Constance Bennett was born Oct. 22, 
1905. She is five feet, four inches tall and has 
light blonde hair and blue eyes. 


A. L. S., PHILADELPHIA, PA.—No trouble at 
all! Adolphe Menjou was born Feb. 18, 1891; 
he is five feet, ten and one-half inches tall. 
His first real part was in “‘The Amazons,” a 
Paramount picture. Lawrence Gray was born 
July 27, 1898, and is five feet, ten inches tall. 
His first picture was “‘The Dressmaker from 
Paris,” released in 1924. Elinor Fair’s first 
picture was “The End of the Trail,” for Fox, 
and her latest, ‘“‘The Volga Boatman.” Elinor 
was born Dec. 21, 1904, and is five feet, four 
inches tall. Don’t you think I am a smart 
fellow to know all these fascinating facts? 


D. E., West HAvEN, Conn.—Johnny Hines 
was born in Golden, Colo. That makes him a 
Boy of the Golden West. His birthday was 
July 25, 1895. Not married. He’s five feet, 
nine inches tall and weighs 150 pounds. 
Address him at First National Pictures, 383 
Madison Avenue, New York, N. Y. 


A PuHotTopLAy READER, HANOovER, IND.— 
Billie Dove was born May 14, 1904. Married 
to Irvin Willat. No children. Is that all? 


N. Trutuck, LEBANON, TENN.—That’s up 
to you, dearie. You will have to write Miss 
Valli and request her photo. She is now work- 
ing at the Fox Studio, 1401 N. Western Ave., 
Hollywood, Cal. It is customary to enclose 
twenty-five cents for a photograph. 


““A ROBERT FRAZER FAn,”’ Los ANGELEs, 
Cair.—Robert was born in Worcester, Mass., 
June 29, 1891. He’s married to a non-pro- 
fessional. You’re a single-hearted woman. 


M. C. B., Emporia, KANSAS.—Right you are 
—Wallace Reid starred in “ Excuse My Dust.” 
[CONTINUED ON PAGE I15] 





shopping for you. 


your purchases for you. 





Write Us Your Shopping Problem 


USINESS girls, busy homemakers, let us simplify your 
Our shopper spends the hours you 
can not afford in the finest New York stores. 
If you do not like her purchases, 
you can send them back. Let us serve you. 


She will make 
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CHARLIE CHAP. 
LIN AT THE AGE 
OF TWENTY- 
THREE YEARS 


CHAPLIN AND ADOLPHE MENJOU WHEN FILMING 
“A WOMAN OF PARIS” 
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Now.(CHARLIE CHAPLIN’S 
yue Life Story 


As Never Told. Before _ 


obY JIM TULLY 


HE actual story of the 

great star’s life, stripped 
of showmen’s “publicity.” 
Now the real truth of Chap- 
lin’s rise from early poverty 
to international fame. A gen- 
uine and fascinating romance, 
revealing a great deal of 
amazing information hither- 
to untold. 
Jim Tully’s sympathetic biog- 
raphy of Charlie Chaplin 
begins in the January issue 
of Pictorial Review on sale 
now. Don’t miss the first 
installment. 




















































a RON SOE I 

CHARLIE CHAP- 
LIN AS HE IS TO- 
DAY 




















EDNA PURVIANCE, WHO 
PLAYED TEN YEARS WITH 
CHAPLIN 








| PICTORIAL F REVIEW 


t 
January | S¢ Now On Sale 
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Gor the final touch of elegance | 


This brilliant 
liquid polish, 
perfected by the 


authority on the 
manicure 


“Two SHanes 
Deep Rose and Natural 


| eid nail polish lasts for days 
at a time. No wonder so many 
women now use It. 

If you prefer the nail’s natural soft 
brilliance, just such a liquid polish has 
been perfected by the originator of 
Cutex. For those who affect the so- 
phisticated deep color and high bril- 
liance, that, too, has been prepared. 
Both spread thin and smooth. When 
the polish begins to wear off, remove 
it with a drop of Cutex Liquid Polish 


Remover. Price 35c each everywhere. 


Mail 


\ Jj 
\ Lia - Coupon 
: £3 


Below 









NortHAaM 
WARREN, I 
enclose Ioc 
Dept. O- . . 
pt Q ~ in stamps or coin 


for samples, 


114 West 17th St., N. Y. 
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Studio News and Gossip 





understand, but over-production has caused 
Roach to exercise the sixty-day cancellation 
clause in Mabel’s contract. Mabel has made 
five comedies and is to do one more. She was 
to have made eight. 

Mabel wants to do feature length comedies 
and, I understand. is now reading another con- 
tract with an eye to signing it. 





HERE’S a new art on Broadway. 
It is lip-reading. The students of 
this fascinating pastime may be 
found at ““What Price Glory?” “Beau 
Geste”” and “Old Ironsides.” It 
seems that there is a lot of hot lan- 
guage used in these pictures that 
doesn’t crop out in the subtitles, for 
censorial reasons. However, any 
little bright boy—or girl—may dis- 
cover the hot words by watching the 
lips of Messrs. McLaglen, Beery or 
Lowe. : 
This new sport is known as the 
“cuss word puzzle.” 


AISIES and women won't tell. The latter, 
at least, when they are wagered roadsters 
for silence. Dorothy Gulliver, the little Uni- 
versal leading lady, was married for six months 
to William DeVite, an assistant director, be- 
fore anyone knew it. Then ‘‘ Win,” her hus- 
band, had to brag when his boss, Bill Seiter 
'who married Laura LaPlante, spoke with 
| authority on the subject of matrimony. 
So Dorothy Gulliver DeVite, bride of six 
months, drives a new roadster because hubby 
just couldn’t keep a secret. 








| CHE rode to her death valiantly, with a smile 
| “on her lips, just as she had come to Holly- 
wood five months before with dreams of suc- 
cess as an actress. The little girl whose horse 
slipped on a wet pavement and threw her to 
tragic death, was Phyllis Leisenring, a college 
girl from Berkeley,known on the screen as Jane 
Stuart, whose clever work in “‘The Campus 
Flirt,’ scenes of which were taken in the north, 
caused her to come to Hollywood and a picture 
career. 

Jane was pretty and young and animated—a 
typical college girl. It was for modern college 
girl réles that Paramount was developing her. 
Then came the riding party, the tragedy and 
the short career of Jane Stuart was ended. 








NNA Q. NILSSON lost a bit of anatomy 

the other day when two large and annoy- 
ing tonsils were removed. It was by way of 
vacation, for Anna Q. went from “Easy Pick- 
ings,” her latest picture, to the hospital. 
She’s all well now. 


ICHARD DIX is reunited, in 

making his newest Paramount 
picture, ‘““Paradise for Two,” with 
Gregory LaCava, who directed suc- 
cessively three of the star’s most 
successful pictures. 

The first day’s work on “Paradise 
for Two,” therefore, was cause for 
as much of an “old home week re- 
union” celebration as the shooting 
schedule would allow. Congratula- 
tions and felicitations were offered. 

Betty Bronson, the other half of 
the “Two” in the title, said: “I’m 
glad to be working with such a fa- 
mous combination. Why, you’re get- 
ting to be as inseparable as a miser 
and his money.”’ 








[ CONTINUED FROM PAGE 90 | 


Edmund Breese, who portrays 
Dix’s uncle, spoke: “Yes, this com- 
bination is just another Damon and 
Pythias.” 

Ray S. Harris, the scenario writer, 
added: 

“They fit together just like pen 
and ink.” 

Andre Beranger simply murmured: 
“Pork and beans.” 

And then Dix spoke up. 

“Look here!” he said. ‘This thing 
has gone far enough. Somebody will 
make a crack about ‘ham and eggs’ 
in a minute, and I won’t let anyone 
call me a ‘ham’ actor.’ 


RINCESS ORSINI of Rome and her royal 

husband know now how the great American 
steno acts in her lair. And they were instructed 
by no less authority on key-tickling than 
Marion Davies, who is making a film of that 
funny comic-strip flapper, ‘Tillie the Toiler.” 

The Orsinis, the Princess was formerly Mrs. 
Lewis Rowan of California, visited Marion on 
her set the other day and if Marion didn’t do 
some exquisite and absolutely rib-cracking 
mimicry for them, I miss my guess. Her 
humor is droll and devastating. The Orsinis 
were captivated. 


HIL PLANT and Constance Bennett are 

not separated. Don’t you ever think it. 
Phil just took part of $20,000,000 to which he 
is heir, and went for a little hunting trip in 
Africa. A casual outing, my dear, and nothing 
to get excited about. Connie, who was the 
flapper rage of Hollywood when she was in 
pictures, will join him in January. 


HEDDA HOPPER has acquired a 

remunerative pastime. When 
she is not playing in a picture, she 
carts Big Beef and Pork men about 
the California scenery showing them 
choice lots. The charm Hedda ex- 
erts on the screen is invaluable to her 
as a realtor. 

The other day she meta laugh. He 
was a Big Romeo from the Middle 
West. She was showing him a 
$75,000 Beverly Hills bungalow. 

“Do you like it?” he queried. 

“T should say I do!”? warmly an- 
swered Hedda, every inch the sales- 
woman. 

‘Would you like to live in it?” 

“T certainly would!” 

“All right, then. Marry me and 
you can.” 

Hedda didn’t close the sale. 


LMA RUBENS, being fashionable, had 


her appendix removed the other day and is 
now eligible to any bridge club. Not that she 
wasn’t eligible before, but to be able to talk 


. about ‘‘my operation”’ is a social distinction 


that cannot be ignored. 

Ricardo Cortez, her husband, rushed fran- 
tically from New York where he was making a 
picture, to be with Alma, who is now well on 
her way to health. 


— lady who tossed “It” to a waiting 

world is busy again. This time she is en- 

gaged in predictions. Elinor Glyn is forecast- 

ing the flapper of 1936. And how the girls will 

have to change if they want to be in style ten 

years from now! The flapper will be passé. In 
[ CONTINUED ON PAGE 107 ] 
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YOU 


may Visit 
. Hollywood 
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» 
¢Ad CHAT with VON STROHEM after watching him dire®© 
a scene from ‘“THE WEDDING MARCH.” WALLACE 
BEERY 7” navy coStume telling funny Stories. BILL HART 
recalling Stock experiences in ja home town. A Studio car 
to and from the hotel each day. JACK GILBERT, ROD 
LAROQUE, and many other stars as personal acquaint- 
49” ances... that is the a€tual experience of Miss IDALIAN 
GAMBLE, of <Alliance, Ohio, winner of the First . 
ANNUAL ROMANCE-HOLLYWOOD CONTEST... % 
and now you have your chance. mA 


NExtT summer some other lucky person will have a 
free trip to HoLttywoop. The makers of ROMANCE 
CHOCOLATES desire a plot for a motion pitture, based 
on a human experience in which a box of chocolates plays 
a prominent part. 

A trip exatily like that of Miss GAMBLE’S 7s offered to 
the winner. Get Started now. ‘Remember some incident that 
occurred in connettion with a box of chocolates and work it 
\ up into a plot for a movie. Think of the thrill of being an 
honored guest in the land of romance. 











CONDITIONS 

1. The winner will be the author of the most original, inter- 
esting, and practical synopsis or plot for a motion picture 
based on a human experience in which a box of ROMANCE 
CHOCOLATES plays a prominent part. Literary ability will 
not be considered, but in case of a tie, the neatness and at- 
tractiveness of the presentation will determine the winner. 
No manuscript shall be more than 1500 words in length. 

2. The winner, and a companion of his or her choosing, 
will be given a trip to Hollywood, including visits to the 
studios during a week’s stay there, with all expenses paid. 
In addition, the fifty most worthy plots will have careful 
consideration by the scenario department of one of the 
large distributing companies, and if any are purchased, 
the full purchase price will be remitted to the author. 

. Miss IDALIAN GAMBLE 3. The Judges will be: 

winner of the 1926 Contest Mr. JAMES R. QuiRK, Publisher of “Photop/ay. 
= Watlace BEERY in Mr. RoserT E. SHERWOOD, Editor of Life. 
ollywood, August, 1926 Mr. FREDERICK JAMES SMITH, Critic for {iberty, ** How to Write 
4, There is nothing to buy in order to enter the Contest. for the Movies” 
The illustrated booklet, ‘'How to Write for the Movies,”’ may help you win the trip to Holly- 
is simply to help contestants. wood. It costs you nothing, for it is 


5. Entries should be sent to Conte Manager, COX CONFEC- pet Seacrus or de mae 


TIONERY COMPANY, Boston 28, Massachusetts,and must be lar price of $1.00. Sele@tions contain 
received there before the close of business on June 1, 1927. 22 different kinds of centers, includ- 
ing liquid cordials and solid nuts 
: 









CHOCOLATES 
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ag 


Sate tactics te seach oeagel sin 


eee 


Ss RRB 


Chapped 
skin can be 
avoided/ 


Chapped and roughened skin can 
be quickly softened, healed and 
revived by this one simple 
attention. 





Frostilla repairs the damage of 
dust, dirt and exposure by thor- 
oughly cleansing the pores, 
soothing the sensitive surface, 
and restoring the skin to a not- 
mal healthy condition. 


Frostilla should be constantly 
used to remove the clogging 
residue of powders, 
creams ad rouges. 
Just pat it on—ten 
seconds are enough 
— it leaves no sticky 
after-feeling. 

Sold by all drug and de- 


partment stores. 35¢ regu- 
lar size, and $1.00 for the 
economical household size 


Frostilla 


“The Frostilla Co., Elmira, N. Y. Dept. 614: 
Please send me a generous trial bottle of 
Frostilla so that I can discover how easily 
chapped skin can be avoided. 1 enclose 6 
cents in stamps. 
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Friendly Advice on Girls’ Problems 





[ CONTINUED FROM PAGE 92 ] 


IRISH: 

Your weight should be about one hundred 
and twenty-four pounds. <A few pounds differ- 
ence, either way, is of no serious concern. 


Bossy: 

You are about eight pounds overweight, but 
I shouldn't try dieting. It is up to you to cor- 
rect your round shoulders. Don’t allow your- 
self to fall into the careless habit of slumping or 
slouching. All the exercise in the world will not 
help you, if you do not sit and stand correctly. 
Here is an exercise for the fat on your should- 
ers: Lie face down on the floor. Keeping your 
heels together and your feet on the floor, lift 
your body upward from the waist. Then lower. 


Miss DISCONTENT: 

Yours is a thoroughly modern complaint. 
You seem to be just a little too popular. If 
people say things about you that hurt you, the 
only way to end the gossip is by proving that 
these things are quite untrue. Cultivate the 
friendship of serious, sensible girls and avoid 
the male and female gossips. Your angle on 
men is quite wrong; the worthwhile men who 
are accomplishing real things haven’t time to 
waste in the ‘‘gay sets.’? The real men—the 
business and professional leaders of the future 
—are hidden away under the social surface. 
And they would be mighty glad to know a girl 
who isn’t eternally demanding jazz parties. 
You have had your fling of popularity; now you 
can afford to be more discriminating in your 
choice of friends. 


FLUFFY: 

Your mother’s objection to this boy simply 
because he is homely seems to me unreasonable. 
From your glowing description of him, he 
seems to be all that is desirable in the way of a 
beau. You are old enough to have some “‘say”’ 
in the choice of your friends. Why don’t you 


persuade your mother to meet him and talk 
with him? She probably would learn to like 
him, especially if you urged him to put on his 
prettiest manners when he calls. And you 
might tell your mother that most of the great 
men of the world have been downright homely. 
Have a frank talk with your mother. Tell her, 
plainly, why you don’t care for the other young 
men. 

I think if you put the problem up to her 
fairly and squarely, she will be willing to give 
the young man a chance. 


M. G. B.: 

You are only four or five pounds overweight, 
at most. I think you will find the exercises and 
regime recommended in the September issue of 
PHOTOPLAY most effective. Wear black, re- 
lieved by white, all shades of blue, burgundy 
and dark red, orchid and canary yellow. Blues 
should be especially becoming to you. 


TRIX: 

You are about ten pounds overweight. Go 
at the reducing slowly, beginning with simple 
exercises at first. You can wear browns, pale 
yellows, pale pinks, pale blues and dark purple. 
In writing a business letter, put the name and 
address at the top. In a personal letter, this 
isn’t necessary. 


ELEANOR: 

I daresay your “crush” won’t last long. 
Don’t let the boy tease you. Naturally, he 
will keep on as long as he sees that it upsets you 
so. There’s a lot of small-boy mischief, even in 
a grown man. The next time he tries it, laugh 
at him. Don’t take him seriously. Go out 
with other boys and enjoy yourself. And let 
him see that you are enjoying yourself. It will 
be good for his conceit. Don’t let him see that 
you care too much. 





If the girls of 1898 ever walked home from a ride in a horseless 
carriage, they would have reached their destination before the 


chauffeur. 


This bouncing buggy—a relic of the Nineties—is used 


by George Bancroft to take Irma and Kornelia and Iris Stuart to 
and from location 
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(An Glectro Magnetic /nvention) 


cA Delightful Roa 





“I am seventy-seven years old and have 


toHealth 


GAYLORD WILSHIRE, originator of the Famous 
Wilshire Boulevard of Los Angeles, Revolutionizes 


Treatment of Disease 








A delightful I-on-a-co 


been for years nN sufferer from Ber j 1 

~ ‘onstipation, Neuritis, Jarieos 
GAYLORD WILSHIRE, a a ee S aeage eee ves no 
Vv Wi ire’s Jennea- The Neuritis was cured inside of two = 
Inventor of Wilshire's I-on-a-co weeks and, much to my surprise, the con- Tugs, pl S, pow ers, pur 


stipated condition was relieved in the first 
week and [ have not since had to resort 


to_laxatives. 

EALTH without drugs, ously disappeared. 
dieting, exercise, loss of 
time, or discomfort is amaz- 
ing but true. For the secret 
of oxidation and a method of de- 
stroying the toxins in the body has 
been found; a secret which hither- 


to has baffled science! 


have been rejuvenated.’’ 


_ Professor Otto Warburg, of Berlin, the 
great German biologist recently dem- 
onstrated before the Rockefeller Insti- 
tute that it is the iron in our system 
which acts as a catalyzer, uniting the 
oxygen we inhale with our tissue cells. 
Wilshire’s I-on-a-co magnetizes your 
iron, increases its catalytic value, and 
enables it to transfer an increased sup- 
ply of oxygen to your tissues. 


Even my Varicose Veins have mysteri- 
In fact, my general 
health and spirits have been so much im- 
proved I feel that I can truthfully say I 


JOHN MATTESON. 
1000 Ashland Ave., Santa Monica, Cal. 












gatives...no special diet- 
ing,no exercising. Sit down 
in your easy chair at home 
and place the I-on-a-co 
about your waist and over 
ordinary clothing. Press 
the button! I-on-a-co’s de- 
lightful magnetic influence 
immediately begins per- 
meating and cleansing 
your whole system. Your iron becomes 
magnetized ...becomes better able to 
carry on its vital work of helping oxida- 
tion. You feel a pleasant relaxation. A 
ten-minute treatment will give complete 
relief from fatigue and very often im- 
mediate relief from neuritis or any 
acute pain. 


If you are ill, run down, or suffering 
from any ailment whatsoever, send for 
the free booklet which will tell you the 





Everyone knows that the body is made 
up of billions of living cells...that these 
cells are constantly dying and new cells 
being created to take their place. These 
dead cells as well as the waste products 
of the living cells, if not eliminated, re- 


“T also had been troubled very much 


and passed many 
Now I sleep per- 


with Insomnia 
sleepless nights. 
tectly. Constipation also bothered me 


considerably, and it has departed. 
The stiffness caused by Arthritis in 
my knees and ankles has also quite 


disappeared. I cannot say how much 
benefit Ionaco has been to my gen- 
eral health,’’ 
Mrs. Jane Griswold, 
237 W. 55th Street, 
Los Angeles, Calif. 


wonderfully in- ) 
teresting story 
about the I-on-a- 
co. It explains its 
scientific princi- 
ples... gives the 


testimony of 
many who have 


















main in the tissues, produce poisons and 
give you auto-toxemia, the starting point of prac- 
tically all disease. 


The first step toward the elimination of the waste 
products is oxidation. Is it not logical that a device 
which improves and accelerates oxidation should be 
beneficial? Hundreds of unsolicited testimonials are 
pouring in to offices of the Iona Company, telling of 
quick relief from all sorts of diseases...of new-found 
life and happiness. 





Wilshire’ J-on-A-CO 





Wilshire’s Ionaco is distributed by district offices 
and by mail throughout the country 


San Francisco Los Angeles 


New York 


Chicago 





found healthand 
happiness. You, too, may finda 
short, delightful road to health. 
This booklet is free and obli- 
gates you inno way. 








FILL IN AND MAIL THIS COUPON—-TODAY 


THE IONA CO., 

831 Commercial Exchange Bldg., 

Los Angeles, California. 

Without cost or obligation on my part, send me 
your book “The Short Road to Health,” telling 
more about Wilshire’s ILON-A-CO. 





Name 





Address ___ 





City_ — 
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Thoroughly cleanses and 
freshens the skin. Leaves the 
complexion velvety smooth. 
Sold only at Rexall Drug 
Stores. 


SAVE with SAFETY at your — 





Drug Store 


You will recognize it by this sign 
Liggett’s are also stores | 


| 
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Brickbats and Bouquets 
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Here’s a Challenge 


Colorado Springs, Colo. 

I started something when I announced to 
some friends that I didn’t believe there were 
many good actors in the movies. The most, I 
insisted, were just charming personalities, but 
not actors in any sense of the word. 

“Write that to some magazine,”’ howled one 
of my combatants, “‘and see how many agree 
with you.” 

There must be a few people who are not so 
moved by a violin rendition of “Hearts and 
Flowers” and a little dark grease-paint that 
they cannot see how ludicrous it is to call 
Lillian Gish the ‘‘Duse of the Screen.” Was 
Lillian’s Mimi the dirty, sensual, fascinating 
gutter-snipe of ‘“‘La Boheme” or was she 
lovely Lillian? 

But was not Gilbert’s Rodolphe the Rodolphe 
we knew before someone canned “‘La Boheme’’? 
And was there any trace of the small town 
Professor we knew in “The Snob’? Nope! 
They were two distinct types played by a 
clever actor who submerges his personality into 
the part he is creating. Isn’t that good acting? 
And can you name many others of the silver 


screen who can do that? 
B.D. 


And Why Not Censor the Stage? 


St. Johnsville, N. Y. 

Let the critics carp and the reformers rant! 
Meanwhile, the motion picture progresses 
along its way—improving each year as the in- 
creasing number of splendid releases show. 
Why discriminate against any particular part 
which may or may not be suggestive, when the 
effect as a whole is good and the theater-goer 
has been pleasantly entertained? 

‘Evil to him who evil thinks.”’ A film is bad 
only in proportion to the evil in the thoughts 
of those who witness it. Some insipid, plotless 
films there are, just as there are books and 
plays which have no excuse for being. If the 
movies must come under Federal Control, let 
every stage production be treated likewise. 

There is not one picture in one hundred that 
the reformers could justly ‘“‘take a crack at.” 

Why pick on pictures, anyway? The recon- 
structionists do not exactly know what changes 
they want, but they must meddle with some- 
thing. 

My bouauets are all for those who produce 
the ‘“‘poorman’s opera”’ and a big brick for the 
would-be reformers who would eventually re- 
form nothing. 

Daisy REED. 


A Real Well-Wisher 


Ogallala, Neb. 

I have been a constant reader of PHOTOPLAY 
and read the Brickbats and Bouquets that are 
sent to the Editor with sorrow in my heart for 
some of the brickbats that are hurled against 
some of my favorites. 

I am an old woman of sixty-five years and I 
enjoy going to the movies about as well as 
anyone on earth! I have my opinion of anyone 
who condemns them. I am also very much 
interested in the stars buying and building 
their beautiful homes and never tire of looking 
at the pictures of their homes. It proves to me 
that their hearts are in the right place. 

My sorrow deepens when I read of the death 
of a favorite one and of the separation of wives 
and husbands. I am sure the stars all have 
worked hard and are doing their best to make 
us good entertainment. And why throw 
brickbats? 

I enjoy them all and hope to, as long as I 
am able to toddle down to the movies. 

Mrs. C. A. EIKER. 


More Drama, Colleen 


Sorrento, B. C., Canada. 

Why must our adored Colleen Moore be 
starred in such worthless, foolish pictures? 
Not long ago I saw ‘“‘Irene.’’ Colleen, as 
Irene, was perfect, as usual, and she was well 
supported as far as the cast went, but of all the 
silly, unoriginal plays—it didn’t even boast a 
plot. The only thing that could be said of it 
was that it gave some of us, who are obliged to 
live in small hick towns, an idea of the spring 
fashions. 

We don’t want to see little Colleen as a 
clothes horse. We want the Colleen of ‘‘So 
Big,” the real artist. Let her show what she 
can do. Give the public a real, honest-to-good- 
ness Colleen Moore picture for a change and 
then watch out for the bouquets! 

Fiora K. 


Mademoiselle Is Right 


Pittsburgh, Pa. 

Since I am in the United States I regularly 
buy your magazine, which is the most sincere I 
ever read. Therefore I dare write you the fol- 
lowing lines. 

I cannot help feeling indignant about the 
way the movies present Paris life and French 
women to the American public. 

Those responsible for this do not know Paris 
at all. They go to the Ville Lumiere (City of 
Light) with the intention of having a good 





time. Therefore, they go to places like the 
Follies Bergere, where no_ self-respecting 


Parisian ever goes. There our Americans meet 
some demi-mondaines and return to America 
knowing all about Paris and French girls. 

Never yet have I seen a play able to make 
theatergoers acquainted with France’s best 
people. I am far from thinking of the aristo- 
cratic; I think of the bourgeoise or middle 
class. It is in the latter that the photoplay 
writers ought to look for the real French girl. 
She is far more interesting than the silly, idle, 
well-dressed vamp the movies have made of 
her. Not more than one in one thousand can 
be found who uses any make-up except powder. 

I do not exaggerate at all. Ask Ricardo 
Cortez, who comes from Alsace-Lorraine and 
ought to know the dear, witty, charming and 
simple girl the Francaise is. 

BLANCHE MICHEL GERARD. 


A Ray Rave 


Boston, Mass. 

This is an appeal for Charles Ray, the one 
actor, who, in my opinion, can be classed as 
great. 

Nearly every time an actor is fortunate 
enough to be cast in a picture of more than 
ordinary merit, there’s a great rejoicing among 
some critics and fans heralding the new arrival. 
And if he is well cast in his next few pictures, 
some writer remembers a prophecy made and 
we have another “‘greatest”’ actor. 

Ray is therefore at a disadvantage in having 
seldom appeared in a spectacular production. 
Excepting one, he has only program pictures 
to his credit. And yet in these program pic- 
tures, in stereotyped réles, he has reached 
heights unattained by any other movie actor. 
Ray blazed paths in acting and directing. 

I think the unassuming titles of Ray’s pic- 
tures have been against him. For instance, his 
“Old Swimmin’ Hole” was noteworthy, but 
attracted very little attention. ‘“‘The Girl I 
Loved”’ was Ray’s best, and for that matter 
the industry’s best, but on account of inade- 
quate exploitation it did not attract as much 
attention as it should have. Ray has started 
over and I am confident of his success. 

FREDERICK N. GORDON. 
[ CONTINUED ON PAGE 143 ] 
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You have lost touch with outstanding screen 
events if you have never seen the comedian 
who received the most overwhelming critical 
ovation accorded to any picture player in 
1926. 


“‘Superb’’ —“ unparalleled ” —“ priceless’’ — 
‘“‘inspired’’—said America’s greatest film 
reviewers of HARRY LANGDON’S first 
full-length features, ‘Tramp, Tramp, Tramp”’ 
and “‘The Strong Man.”’ 
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Produced by the HARRY LANGDON Corporation 


But to see him in his latest is to know him 
at his greatest. For in ‘‘ Long Pants’ he 
plays a lad whose voice and trousers are 
changing .... And any Langdon fan will 
know in advance what gorgeous opportuni- 
ties this offers for the display of Langdon’s 
masterly talent. 


Pathos . 
with hysterical results. 
most popular theatres. 


--.comedy.... subtly intermixed 
Coming soon to the 


sfal Picture 





Takes the Guesswork out of “Going to the Movies” 
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No. 2—Relaxed Muscles 


No, J—Double Chin 
0 3~Dou ' Crépy Throat 
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No. 3—Lines | 
and Wrinkles 





Y discovering treatments and 
B preparations which regain or 
retain facial youthfulness, Dorothy 
Gray has won international fame. 
Her Fifth Avenue Studio is the mec- 
ca of stage and society beauties. 


Now her treatments are available 
for home application with careful 
instructions. These treatments will 
erase years from one’s face, restor- 
ing it to youthful charm. 


Dorothy Gray’s three basic treat- 
ments, as well as her individual 
preparations, are for sale at fine 
department stores and quality 
drug stores, throughout the 
country. If such a store is not con- 
veniently near you, you may order 
direct. 


If you seek further information before 
buying, please check the coupon below 
for Miss Gray’s personal advice. 


DOROTHY GRAY 


753 Fifth Avenue . New York 
. 1637 Boardwalk . . Atlantic City 
1009 Conn. Ave. . Washington, D.C. 


The Whitehouse . San Francisco, Cal. 
in an ee Gl ee fsa Mls Noetoe sea caes ee 
| DOROTHY GRAY 753 Fifth Avenue, New York | 
| Please tell me how: | 
| i to treat a double chin. | 
| 0 to treat relaxed muscles and crépy throat. | 
| 0 to erase lines and wrinkles. | 
| | 
| PERIRE co cu nsupseen chowesenonnGeesebosabeeeoesatees | 
| DENCE ua ounce can sebcwmneiewns sieekee suwieisies ois | 
| | 
[| City .nccccccccccsscceee: BREE ccbicasvens ee 79 | 
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| it. Nervous at rehearsal. 


To see Faversham. 
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When toc Was Big Money 





] CONTINUED FROM PAGE 31 } 


Now second man at the Pitt Theater. Hur- 


rah! 
(Week and a half elapses here.) 


Got a telegram from mother: “Archie very 
low. Not much hope. Come if possible. 


Mother.” (Archie was Richard’s brother.) 
Start home. 
Arrived in Minneapolis. At first Archie 


didn’t recognize me. Under anaesthetic for 
three hours. 


Archie worse. 


Phone rang tonight. Archie worse. Ma and 
T, Jack and Lance started in Ford. 2:35 in 
morning. Archie dead before we arrived. 


Offered $50 a week as leading man, Dallas, 
Texas. 

“The Fourth Estate.” My first lead. I like 
Terribly nervous. 
Pray for me, Dix, this is my big chance! 


[ was nervous but got through the opening. 
IT love my work. Think of it. Me. A matinee 
idol. Two girls followed me all the way home. 
Ha, ha! I am some matinee idol. 


(The company closed shortly after and Dix 
returned to New York.) 
Waited in Packard Agency office t1 to 1. 


No luck. 


Iam broke. TM BROKE. 


Heard from Belmore, Faversham’s stage 
director. 


No mail, no money. Desperate. Going 
to pawn my dress suit. 
Pawned my dress suit. One collar. Didn't 


dare get laundry. Tried out for Faversham. 


He liked my work. 
Walked around without a bite to eat. 
Pawned another suit. 


Walked for hours. Ate two fried rices. Re- 


hearsing hard. 


sroke again. Faversham taught us a dance 
to insert. 


Had a chop suey. Appointed assistant stage 
manager. 


Got $10 from Pa. Bought a derby. 


My feet are darned near blistered. Bor- 
rowed advance on salary. Got dress suit out of 
pawn. My feet ached. Had to run all day for 
props. Conway Tearle is new leading man. 


Ate at Automat. Ate! Tearle seems like a 
good egg. I’m broke again. 


To Albany for the show to open. Went big. 
As assistant stage manager had to watch them 


pack. Tired as the devil. 
Show went off great. (This was “The 


Hawk’’.) Faversham said I had a future. 
Gabriel Dorziat, the leading woman, gave mea 
carnation. Dix! 





The big crepe hair and mustache man from Hollywood. George 
Westmore, make-up man de luxe, handles three thousand extras 


a day on De Mille’s ‘‘The King of Kings’’ set. 


He has twenty 


assistants. Two of them are his sons—Wallie and Monty, who are 
seen here. There are three more Westmore heirs, not apparent,— 
Percy, Ernie and Dorothy, also tonsorially talented 
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“i ee! If you have never looked into 
oteginte: Khat is tang, this quite unusual magazine, 
daniel i. Irrepressible— the February issue will sur- 
; jaunty as the flutter of a uuihis' you pleasantly. 
knee-length skirt. Not dar- 
ing to be different ... just There is a glamorous novel 
being different. 5 by Katharine Brush, a clever 
That’s Youth... that’s collegiate! sketch by O. O. McIntyre, a sport article by 
r r ‘ Westbrook Pegler, the beginning of a short 
, humorous novel by Corey Ford, and short 
And in the same sense that all Youthiscol- cy or ies by Octavus Roy Cohen and Margaret 
La 


legiate, College Humor is collegiate. Cities Dieitine.. . 


Our fun is the spontaneous, yet sophisti- bai ‘ 
With illustrations by such men as James 


ted humor of the campus. 
er cilia altace Montgomery Flagg, John Held, Jr., Arthur 


Our stories are packed with the stuff of life William Brown, Gaar Williams, and R. F. 
~—at life’s intensest period. Schabelitz. 
Writers who know Youth—its volatile loves, We believe you will especially enjoy this 


its moments of black tragedy, its sometimes New Year’s number. 

shocking rebellions. 

You'll see its charming cover girl 
Illustrators who fill our pages with by McClelland Barclay on news- 


the warmth and charm of people stands everywhere now. 
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cautify % 


your skin ™ 
intelligently 


Science declares the 
value of soap 


“SX 7OU cannot be clean without a good soap. The 

ideal soap is one which aids the secretions, re- 
moving just enough to take away the dirt and yet 
leaving enough of the oil to make the skin soft and 


flexible.” 


This quotation from a recent article by a prominent physician 
and health commissioner well describes the action of Resinol 
Soap, and it is the Resinol ingredients which make this result 
possible. Any soap will clean the skin, but Resinol Soap goes a 
step further—it soothes as it cleanses. 


To an exquisitely pure, scientifically balanced, toilet soap, have 
been added the Resinol properties which to thousands of people 
are synonymous with clearness, softness and beauty of skin. In 
the lather of Resinol Soap, these properties are carried deep into 
the pores. That is why skins bathed with Resinol Soap are thor- 
oughly cleansed—yet seldom troubled with dryness, smarting, 
stinging and redness. 


Buy acake from your druggist or toilet goods dealer today. Its 
distinctive, refreshing fragrance, and rich color will reveal at once 
the presence of the Resinol ingredients, and a week’s use will 
prove their beneficial effect. 

RESINOL OINTMENT is a ready aid to Resinol Soap. 
In addition to being widely used for eczema, rashes, chaf- 


ing, etc., thousands of women find it indispensable for 
clearing away blackheads, blotches and similar blemishes. 


A Free trial awaits your request—Mail this coupon today 


RESINOL, Dept. 15-A, Baltimore, Md. 


Please send me free trial of Resinol Soap and Oint- 
ment. 


r-----— 











Does Rudy Speak From 
the Beyond? 





[ CONTINUED FROM PAGE 39 ] 


everybody. He wants earth-people to know 
and realize that there is no death and no sepa- 
ration. He wants earth-people to miss his 
heartrending experience. He wants them to 
realize and believe in the beauty and perfection 
of this after-life.”’ 

If Valentino were to live again, would he try 
motion pictures? 

“‘He would try whatever circumstances per- 
mit. He would have to meet the problems of 
the earth-life.” 

Miss Rambova, after giving her answers, 
elaborated upon them. She says that she be- 
lieves firmly that the messages come from 
Rudy. ‘‘When we receive a telephone message 
from another city,’’ she countered, “‘how do we 
know who is speaking? From mannerisms, 
from thoughts, from the topics of conversation. 
I’very message from Rudy undeniably has car- 
ried authentic earmarks.”’ 


ASKED Miss Rambova what relation mar- 

riage had to the astral. ‘‘ Marriage is physical 
and of the earth,’’ she answered. “If, how- 
ever, this union is sincere and real, the spiritual 
contacts remain the same after one’s passing.” 
To her spiritual closeness to Rudy, Miss 
Rambova attributes her messages. 

I asked Miss Rambova regarding her use of 
mechanical writing during her marriage with 
Valentino. “Rudy was really psychic. We 
used to do mechanical writing a great deal,’’ she 
said. ‘‘One of our principal spirit contacts was 
an old Egyptian who calls himself Meselope. 
He gave us psychic lessons and prayers but 
never spoke of material things. Just once he 
spoke of the earth tome. That was the Friday 
before Rudy’s death. I had received that day 
a cablegram from Mr. Ullman, stating that the 
physicians believed Rudy out of danger. Mese- 
lope told me that night that Rudy would not 
recover.” 

Miss Rambova believes in reincarnation. 
‘“We come back without memory to see if our 
lessons have been thoroughly learned,’’ she 
says. ‘‘Now and then we have faint, dim 
catches of previous existences. I believe that I 
lived in previous ages, as did Rudy. Un- 
doubtedly we met. The memories and lessons 
of those existences are not clear, of course. If 
they were we would be at a point of psychic 
perfection.” 





Emil Jannings’ Last Laugh. Just 
before Jannings sailed for Europe 
his friends gave a party. And they 
served plenty of the sort of drinks 
that are forbidden in America but 
not verboten in Germany 
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You Must Make Men 
Behave 


[ CONTINUED FROM PAGE 43 | 





American business men had found someone to 
appreciate us, and the speculation as to whether 
my wife would think I had had anything to do 
with Mademoiselle Marchal’s conclusion about 
making men behave. 

You know how wives are. 


““Well—there is this difference,’ she said, 


helping herself to the French pastry—I did try | 


to make the girl feel at home—* In France, the 
men mix everything up. A little business—a 
little pleasure—a little love. You see? Over 
here, the men have what you call—now wait. 
Somebody has told me that and I have made up 
my mind to remember because it is such an ex- 
pressive one. Oh yes—men have a one-track 
mind. When they do business, they think of 
nothing else. Eat, sleep, business. Work all 
day, all night. 

“But when the track is love—they are ex- 
actly the same. They get so much in love they 
think, eat, talk love. They concentrate.’’ She 
was noticeably pleased with this word. 

She paused, a little dreamily. ‘I think I 
like it,’ she decided. ‘‘ But it is not good for 
the men. It would be much better to—miv it 
up a little. 

“They would live longer. 

“Maybe the men are responsible for this 
propaganda about themselves—that they do 
not understand love. Maybe that is a good 
way to keep the ladies happy at home, eh? Or 
maybe the American ladies wish to keep it a 
secret all for themselves. Or maybe they do 
not appreciate their men. Sometimes the 
peaches on the tree in the next yard look much 
better than those on our own.”’ 

She laughed and showed all her pretty white 
teeth. 





“VY HAVE been in America one year. I like it 
very much. But I have had many, many 
surprises. It is not at all as I had suspected. 
I find many men who understand love. I find 
many women who understand art. I find much 
culture and kindness. 
‘** And the American girls, they are so beauti- 
ful. 


“The most beautiful in the world, I think.” 














Miss Marchal was born in Paris and edu- | 


So you see 
Those 


cated at a convent near Versailles. 
she should know whereof she speaks. 
convent girls! 

She played in pictures in T’rance for three 
years and might be there yet if it hadn't hap- 
pened that Gloria Swanson saw her and in- 
sisted on having her in ‘‘ Madame Sans-Gene.”’ 
Gloria certainly has done a lot for France. But 
then, it’s been mutual. 
for her. 

And certainly they reward her greatly, if 
Miss Marchal’s gratitude is any criterion. Her 
eyes actually flooded with tears when she 
spoke of the Marquise. 

“Oh, there is no other woman in the world 
like Gloria for kindness,’’shesaid, passionately. 
‘“She has the understanding heart. I love her 
dearly. She was so wonderful to me when I 
first came to this country. I could speak not 
one word of English and I knew nobody. 
Gloria made those first days livable. I shall 
never forget it.’’ 

Paramount has just renewed a long-term 
contract with Arlette Marchal, whose recent 
work as the Russian adventuress in “‘ Diplo- 
macy” got a lot of praise from the critics. She 
is now working with Adolphe Menjou and 
Greta Nissen as the brunette in ‘Blonde or 
Brunette.” 

As far as I’m concerned, I hope they'll 
make it for life. 

I’m sure somebody will before long, what 
with her eyes and her accent and her opinion 
of American men. 


I’rance has done a lot | 





The art of smiling charmingly ts the art of caring properly for one’s teeth. | 
That is why Pepsodent, urged by dental authorities, is also universally 
placed by experts, these days, near the lop of the list of modern beauty aids. 








To Make 
Smiles Really Count 


Keep the Teeth Free of Film 


Send coupon for 10-day tube 


OST persons’ teeth and gums are 
imperiled, say many authorities, by 
a film that forms on teeth. 

Ordinary brushing having failed to 
combat it effectively, a new way in tooth 
cleansing is being advised. A way that 
differs in formula and effect from pre- 
vious methods. These are embodied in the 


| special film-removing dentifrice Pepsodent. 





| 


Now an effective film combatant 


By running your tongue across your 
teeth, you will feel a film; a slippery 
sort of coating. Ordinary brushing does 
not remove it. 

Film absorbs discolorations from food, 
smoking, etc. That is why, according to 
leading dental opinion, teeth look dingy 
and “off color.” 

Film clings to teeth, gets into crevices 
and stays. It invites and breeds the 
germs of decay. And that is why it is 
judged so grave a danger to the teeth 
by authorities. 

Film is the basis of tartar. And tartar, 
with germs, is the chief cause of pyor- 
rhea. That is why regular film removal 
is urged as probably first in correct gum 
protection. 

Most dental authorities urgently ad- 
vise thorough film removal at least 
twice each day. That is every morning 
and every night. 

For that purpose, obtain Pepsodent, 
the special film-removing dentifrice 
which leading dental authorities favor. 
Different from any other tooth paste. 

Pepsodent curdles the film, then re- 
moves it; then polishes the teeth in 
gentle safety to enamel. It combats 


the acids of decay and scientifically 
firms the gums. It multiplies the alka- 
linity of the saliva. And meets, thus, 
in all ways, the exactments of modern 
dental science. 

On dental advice, people are adopting 
this new way of tooth cleansing. Ob- 
tain Pepsodent, the quality dentifrice, 
at drug stores. Two months’ supply at 
a moderate price—or send coupon for 
10-day tube. Use twice every day. See 
your dentist twice each year. Make 
both a habit. 





FREE—10-DAY TUBE 





FREE — Mail coupon for 10-day 
tube to The Pepsodent Company, 
Dept. 1036, 1104 S. Wabash Ave., 
Chicago, Ill., U. S. A. Only one 
tube to a family. 


Name........ 
Address 


Canadian Office and Laboratories: 
191 George St., Toronto, Canada 234 ‘| 


PEPSODENT 


The Quality Dentifrice—Removes Film from Teeth 
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What the Stars 


WEST COAST 


(Unless otherwise specified studios are at Hollywood) 


CALIFORNIA STUDIOS, 1424 Beechwood Drive. 
Paul Powell directing ‘‘Romance of Death Valley”’ 
with an all-star cast. 


Charles Hunt directing ‘‘The Midnight Watch” 
with an all-star cast. 


CHADWICK STUDIO, 1440 Gower Street. 
Percy Pembroke directing ‘‘Cactus Trails’ with 
Bob Custer. 
James Young directing ‘‘ Driven from Home”’ with 
Virginia Lee Corbin. 


John Gorman directing ‘““A Broadway Drifter’’ 
with Vola Vale and Mahlon Hamilton. 


CHARLES CHAPLIN STUDIO, 1416 La Brea Ave. 
Inactive. 


CHRISTIE STUDIOS, 6101 Sunset Blvd. 


Jimmie Adams, Bobby Vernon, Anne Cornwall, 
Jack Duffy and Neal Burns—all working on two 
reelers as yet untitled. 


COLUMBIA PICTURES, 1438 Gower St. 
Ralph Ince directing “‘The Better Way’ with 
Ralph Ince and Dorothy Revier. 
Production will soon start on *‘ The Price of Honor” 
with Dorothy Revier and Malcolm MacGregor. 
David Selman directing ‘‘ Paying the Price’’ with 
Priscilla Bonner and Mary Carr. 
William Craft directing ‘‘ The Wreck"’ with Shirley 
Mason. 
David Selman directing ‘ Remember’’ with 
Dorothy Phillips. 
Frank Strayer directing ‘“‘Too Many Keys” with 
Helene Chadwick. 


DE MILLE STUDIOS, Culver City, Cal. 


Cecil B. De Mille completing ‘‘ The King of Kings"’ 
with Jacqueline Logan, Joseph Schildkraut, Dor- 
othy Cummings, H. B. Warner, Victor Varconi, 
Rudolph Schildkraut, Ernest Torrence, Charles 
Ray, Theodore Kosloff, Bryant Washburn, Sally 
Rand and Sojin. 

William K. Howard directing ‘‘ White Gold’’ with 
Jetta Goudal, and Kenneth Thompson. 
Production will soon start on ‘*The Little Adven- 
turess’’ with Verna Reynolds and H. B. Warner. 


EDUCATIONAL STUDIOS, 7250 Santa Monica 
Blvd. 


Lupino Lane, Al St. John and Lloyd Hamilton— 
all working on two-reel comedies as yet untitled. 


F. B. O. STUDIOS, 780 Gower St. 
:. Leo Meehan directing ‘‘Mother’’ with Belle 
3ennett. 


Production has started on “ Hello Bill’’ with Con- 
way Tearle. 
Phil Rosen directing “California or Bust’’ with 
George O’ Hara. 


FINE ARTS STUDIOS, INC., 4500 Sunset Blvd. 
Roy Clements directing ‘“‘Tongues of Scandal’’ 
with Mae Busch and William Desmond. 


Jacques Jacquard directing ‘* The Outlaw Breaker” 
with Yakima Canutt and Alma Rayford. 


FIRST NATIONAL STUDIOS, Burbank, Cal. 


Production has started on “ Jailbirds, Inc.’’ with 
Dorothy Mackaill and Jack Mulhall. 


George Fitzmaurice directing “Body and Soul” 
with Billie Dove. 

Millard Webb directing ‘‘Three in Love” with 
Lewis Stone, Billie Dove and Lloyd Hughes. 


Production has started on ‘* Miss George Washing- 
ton”’ with Colleen Moore. 


FOX STUDIOS, 1401 N. Western Ave. 


Ben Stoloff directing “A. W. 0. LL.” with Nancy 
Nash, Gene Cameron and Judy King. 

Albert Ray directing ‘Willie, the Worm” with 
Sally Phipps, Johnny Warren and Ben Bard. 


Harry Beaumont directing “‘ The Studio Secret” 
with Olive Borden. 


and Directors Are Doing NOW 


Production will soon start on ‘‘'The Cowboy Ven- 
detta’’ with Tom Mix and Helene Costello. 


Raoul Walsh yee ‘The Monkey Talks” with 
Olive Borden, Jacques Lerner and Don Alvarado. 


F. W. Murnau completing ‘ ‘Sunrise”’ with George 
O'Brien, Janet Gaynor and Margaret Livingston. 


KEATON STUDIOS, 1025 Lillian Way. 


Buster Keaton directing “‘The Gay Nineties”’ with 
Buster Keaton, 


LASKY STUDIOS, 5341 Melrose Ave. 
John Waters directing ‘‘The Mysterious Rider” 
with Jack Holt and Betty Jewel. 


Erle Kenton directing “The Beautiful Blonde”’ 
with Raymond Griffith. 

William Goodrich directing ‘‘Special Delivery’’ 
with Eddie Cantor and George Bancroft. 


Production will soon start on ‘“‘ Ritzy’’ with Betty 
Bronson. 


Frank Lloyd directing ‘‘ Children of Divorce”’ with 
Hedda Hopper, Clara Bow, Esther Ralston and 
Gary Cooper. 


Production will soon start on ‘A Kiss in a Taxi” 
with Bebe Daniels and Douglas Gilmore. 


METRO-GOLDWYN-MAYER STUDIO, Culver 
City, Ca 
George Hill directing ‘Buttons’? with Jackie 
Coogan. 
Fdward Sedgwick directing ‘‘Red Pants’’ with 
George Cooper and Bert Roach. 
William Beaudine directing ‘Frisco Sally Levy.” 
Cast not announced. 
William Nigh directing ‘‘Mister Wu’’ with Lon 
Chaney, Gertrude Olmstead, Renee Adoree, Ralph 
Forbes, Louise Dresser. 
Jack Conway directing ‘‘ Twelve Miles Out’’ with 
John Gilbert. 
King Vidor directing ‘‘The Mob” with Eleanor 
Boardman. 


Ernest Lubitsech directing ‘‘Old Heidelberg’’ with 
Ramon Novarro. 


Sidney Franklin directing ‘‘Quality Street’’ with 
Marion Davies. 


UNITED ARTISTS STUDIOS, 7100 Santa Monica 
Blvd. 


Lewis Milestone directing ‘‘Two Arabian Nights” 
with Douglas Fairbanks. 

Norma Talmadge and John Barrymore between 
pictures. 

Story for Mary Pickford’s next production in 
preparation, 


Connie Talmadge between pictures. 


ROACH STUDIOS, Culver City, Cal. 
Our Gang, Mabel Normand, Priscilla Dean and 
Charley Chase—all working on two-reelers as yet 
untitled. 


SENNETT STUDIOS, 1712 Glendale Blvd. 


Ben Turpin, Madeline Hurlock, Raymond McKee 
and Mary Ann Jackson—all working on two- 
reelers. 


TEC-ART STUDIOS, 5360 Melrose Ave. 
Edwin Carewe directing ‘Resurrection’ with 
Dolores del Rio and Rod La Rocque. 
Charlie Hines directing “All Aboard’? with 
Johnnie Hines and Edna Murphy. 


UNIVERSAL STUDIOS, Universal City, Cal. 
Production has started on ‘‘Cheyenne Days” with 
Hoot Gibson and Blanche Mehaffey. 


Lynn Reynolds directing *‘ Back to Gad’s Country” 
with Norman Kerry and Renee Adoree. 

Production will soon start on “The Camels Are 
Coming’’ with Reginald Denny. 


Production will soon start on “Freedom of the 
Press,”’ Cast not announced. 


WARNER BROS. STUDIOS, 5842 Sunset Blvd. 
Alf Goulding directing ‘The New Boy”’ with Syd 
Chaplin. 

Herman Raymaker directing “‘ The Gay Old Bird”’ 
with Louise Fazenda and John T. Murray. 

J. — rt Blac kton and George K. a directing 
E American.’ Cast not announced 


Production will soon start on ‘‘ Bitter Apples”’ with 
Monte Blue and Myrna Loy. 


EAST COAST 


COSMOPOLITAN STUDIOS, 127th St. and Second 
Ave., New York City. 


Albert Parker directing Gloria Swanson in her 
second production as yet untitled. (United 
Artists.) 


James Ashmore Cc ree Iman directing Ben Lyon and 
Mary Brian in “The Duke of Ladies.” (First 
National.) 


FOX FILM STUDIO, 55th St. and 10th Ave., New 
York City. 
Inactive. 

PARAMOUNT STUDIOS, Pierce Ave. and Sixth 
St., Long Island City, N. Y. 


— St. ¢ ‘lair directing Richard Dix in “* Knockout 
iley. 


Victor Heerman directing Ed Wynn in “ The Per- 
fect Fool. 





ABROAD 


AFRICA. 


Rex Ingram directing ‘‘ The Garden of Allah’’ with 
Alice Terry and Ivan Petrovich. 
LONDON 


Dorothy. Gish is working on “Tip Toes.” 
Antonio Moreno has been signed as leading man. 


CHANGE IN TITLES 


FIRST NATIONAL 


““€ arlotta”’ will be released as ‘The Vamp from 
Venice. 


PARAMOUNT 
“Love Letters”’ will be released as ‘Special 
Delivery.’ 
UNITED ARTISTS 


“The Beloved Rogue’’ will be released as “The 
Ragged Lover.’ 


BUSINESS OFFICES 


Associated Exhibitors, Inc., 35 West 45th St., New 
York City. 


Associated First National Pictures, 383 Madison 
Ave., New York City. 


Chadwick Pictures Corp., 729 Seventh Ave., New 
York City. 


Columbia Pictures, 1600 Broadway, New York City. 


Educational Film Corporation, 370 Seventh Ave., 
New York City. 


Famous Players-Lasky Corpmatien (Paramount), 
485 Fifth Ave., New York City. 


Film Booking Offices, 1560 Broadway, New York 
City. 

Fox Film Company, 10th Ave. and 55th St., New 
York City. 

Inspiration Pictures, 565 Fifth Ave., New York City. 

Metro-Goldwyn, 1540 Broadway, New York City. 


Palmer Photoplay Corporation, Palmer Bldg. Holly- 
wood, Calif 


Pathe Exchange, 35 West 45th St., New York City. 


Producers Distributing Corporation, 1560 Broadway, 
New York City. 

Rothacker Film Mfg. Company, 1339 Diversey Park- 
way, Chicago, IIl. 


Tiffany Productions, 1542 Broadway, New York 
City. 


United Artists’ Corporation, 729 Seventh Ave., New 
York City. 


Universal Film Mfg. Company, Heckscher Building, 
5th Ave. and 57th St., New York City. 


Warner Brothers, 1600 Broadway, New York City. 
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[ CONTINUED FROM PAGE 76 ] 


her place will be a discreet, intellectual, retiring 
elusive, “hard to catch” gal, and if Madame 
Glyn dictates her attire, she will resemble a 
cross between a nun and Queen Marie, all done 
up in a swathe of chiffon. 

Madame Glyn tried it on Clara Bow, who 
accepted it amiably as part of the starring 
role of ‘‘It,’’ Madame Glyn’s current film offer- 
ing. In her novel ‘New Woman,” which ap- 
pears simultaneously with the film, Madame 
Glyn points out that the flapper of today was 
created as a diversion for and by the tired 
business man. But poppa will become rested 
and want to pursue his mate through a thicket 
of intellect and woo her by the lake of mental 
equality. And so forth. 

Run out and buy little sister a thesaurus, 
if you want her to be a social success in 1936. 


Bod ROSING is having a ter- 

rible time in Hollywood. Not that 
she is being snubbed by the produc- 
ers or stars. Quite the contrary. It’s 
her quaint old-world name _ that 
causes the trouble. She is Monte 
Blue’s mother-in-law, you know, 
and was a Copenhagen actress of 
distinction twenty years ago. But 
more about the name. 

At an opening the other night the 
announcer yelled, grandly including 
the left half of the auditorium in his 
wave: “Ladies and gentlemen, this is 
Bodil Rosing!”’ 

Turning to the right, with large ges- 
ture, he said: “This, ladies and 
gentlemen, is...er...ah... 
Rodil Bosing!” 

It’s a cosy round-sounding little 
name, when rightly pronounced, and 
as charming as the Danish actress 
herself. 


ONALD CRISP tells this one on himself. 

He was acting as master of ceremonies at a 
Grauman presentation of ‘‘ The Black Pirate,”’ 
which he directed, and was presenting members 
of the cast, among whom was Billie Dove. 

Mr. Crisp doesn’t admit that he was nervous, 
but these darned memories of ours play us the 
vilest tricks. ‘‘Ladies and gentlemen,’ he 
enunciated roundly, ‘‘I want to introduce one 
of the loveliest ladies on the screen. Her 
charm, her beauty and her talent you have 
observed tonight. May I present the leading 
lady of this picture, Miss Bessie Love?’”’ 

There was applause—of course. But it 
wasn't until, off-stage, Billie quietly said: 

“Mr. Crisp, you introduced me as Bessie 
Love.’’ 

What could the man do? 

‘That's nothing compared to what I did,” 
remarked a beautiful and famous blonde, who 
was listening. ‘‘I was giving a luncheon in 
honor of Mrs. Leslie Carter and I, too, made a 
speech. I said at the end of the glowing talk, 
‘And now I want to present our most famous 
American actress, Minnie Madern ['iske!’ ”’ 





OMETHING new in separations came with 

the Santell ‘‘friendly disagreement.’ Both 
Al, who is a director, and his wife continue to 
live in the same house, but there is a thick, 
thick wall of argument between them. Per- 
haps it will dissolve. There have been other 
arguments. Both say there will be no divorce. 

Several’ months after their marriage three 
years ago, Al filed suit for divorce, which his 
young wife, only 19 then, answered in a cross- 
complaint. She attempted suicide a week 
later and upon her recovery they were reunited. 
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A convenient portion 
of dollar candy! 





EMEMBER that candy 
R is a food... wouldn’t 
you rather know that 
your candy is made with 
rich, full cream milk in- 
stead of skim milk?.... 
with plump, crisp nut 
meats.... with chocolate 
that belongs in dollar-a- 
pound boxes? The trifle 
more Oh Henry! costs is 
your assurance of such 
quality. 


Taste the difference your- 
self! 


now Your 





Try the new 5c candy made by the Oh Henry! people... 
“‘Copy of Oh Henry!”’. . . the finest candy ever made for 5c. 
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A’ OTHER honorary fire marshal in Holly- 
wood social circles. Probably the smallest 
on record, too. Master David Herbert Raw- 
linson, very young and very much loved infant 
son of Mr. and Mrs. Herbert Rawlinson, who 
made a recent appearance. Not only is David 
Herbert a fire marshal, but a member of the 
Masquers’ Club, the actors’ organization, of 
which Herb is a popular member. 

Little Sally Ann, eighteen months on this 
earth, stays home with mother when the men 
go to their important meetings. 


RING on your rolling pins and crutches. 

Gertrude Short and ‘‘Perc’’ Pembroke are 
celebrating their first year of married bliss. An 
engraved and panciled announcement says so. 
Which reminds me that Gertie is getting a lot 
of glances, not garters, because of the unique 
bonnet she wears at first nights. It’s shaped 
like a baby’s, ties beneath the chin and is made 
of chiffon and soft lace. It makes Gertie’s 
round young face look absolutely cherubic. 


YOURE all wrong, Hector, if you 
think a movie director leads a 
nice quiet life. Not when he is film- 
ing a biblical spectacle. Look at 
C. B. De Mille, who is busy with‘ The 
King of Kings.” There is this creed 
to offend and that sect to insult. 
There must be no partisanship. His 
enemies, and what successful man 
has no enemies? can harpoon him. 
But De Mille takes it philosophically, 
and with a dignified humor. 

For instance the story came to him 
that a paper had made the announce- 
ment that “King of Kings’? dealt 
with a “triangle’’ situation. That the 
triangle consisted of Judas, Mary 
Magdalen and the Christ. 

The idea was preposterous, and 
De Mille remarked, slowly, when 
he heard it: 

“They must have confused ‘the 
triangle’ with ‘the Trinity.’ 


BRILLIANT and rather highbrow Eng- 
lish novelist was dining at the home of Mr. 
and Mrs. John McCormick. Mrs. McCormick, 
as you probably know, is Colleen Moore. 
After dinner they were sitting in the drawing 
room, and the novelist, being very chatty, re- 
marked, “‘D’y’know, Miss Moore, there’s one 
custom in America I can’t understand. 
Dreadful habit, really—this gum chewing. 
Can’t see how anyone could bring themselves 
to it—chewing gum, y’know.” 
Colleen scarcely restrained a blush—being 


' slightly addicted to the “dreadful” habit in 


moments of excitement—and leaped to a safer 
subject. But Ben, her priceless Japanese 
butler, having heard the word gum, spilled the 
beans entirely by rushing out and returning 
with a fresh package of gum on a neat silver 
tray. 

Having heard the word gum he had in- 
stantly invaded Colleen’s private locker to 
procure some for the exalted guest. 

“ And if looks could kill,” said John McCor- 
mick, ‘Colleen would be in jail right now.’ 


ANET GAYNOR wins the handpainted um- 

brella holder for the month’s best fan letter. 
It came from a man in Baltimore who had seen 
her in a picture. Janet, if you don’t know, is 
one of those demure little persons who was 
born for flower-sprigged voiles, flounced para- 
sols and a rustic seat ina garden. The man got 
the same impression. 

“Dear Miss Gaynor,” he wrote, “‘I am wor- 
ried about the flowers in my Pasadena estate. 
I think you are the kind of a girl who loves 
flowers. Would you mind going to Pasadena 
and looking at my garden? Perhaps, later, we 
could reach some sort of business arrangement 
whereby you could care for them. Please let 
me know.” 
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“Sunrise,” Murnau’s first American picture, | 


is occupying Janet’s present time, so the posies | 
will have to go untended. 


ATHRYN HILL, the blonde with the 
limpid eyes, who was a Harrison Fisher 
model and posed for magazine covers before she 
went in pictures, has decided to get herself a 
divorce from Ira Hill, the Gotham photogra- 
pher, so she may pursue illusive film fame. 
Perhaps you saw her in “The Wanderer.” 
Kathryn has been seen dining frequently 
with Adolphe Menjou, who was _ recently 
divorced, and there is a bit of Hollywood chat- 
ter about the matrimonial plans of the two, as 
there would be. Adolphe’s choice of dinner 
partner gives an off-stage answer to his current 
picture, ‘‘ Blonde or Brunette?”’ Kathryn Hill 
is a winsome, wistful, wonderful blonde. 


ITTLE Danny Cupid and not Svengali 

exercised his mystic power and Trilby, 
whose last name is Clark, married Lucio 
Flamma the other day. In case you do not re- 
member, Trilby is both of Australia and the 
Ziegfeld Follies, but more recently she was the 
utterly exquisite leading lady to Harry Carey 
when he made manful westerns. 

When Trilby and her husband are not acting 
for the screen, they sign themselves Mr. and 
Mrs. Nicolo Quattrociocchi, a name which was 
changed to Lucio Flamma for a very obvious 
reason. 


Po NEGRI was the unwitting cause of a 
farmer boy having rainbow-tinted cream for 
breakfast. It wasn’t Pola’s fault, nor was it 
the boy’s. It happened that “Bossy,” a big 
bovine beauty, had a yen for interior decora- 
tion and succumbed to it, disasterously. Pola, 
who was in the countryside on location, left her 
make-up box by the road and upon her return 
saw the last of her greasepaint being swallowed 
by a brown-eyed cow. Rouge and lipstick had 
gone before. 

Now the stable gossips about ‘ Bossy’s” 
colorful career. 


OME day if you are not too busy watching 

Ronald Colman or Jack Gilbert, please take 
a look at Otto Matiesen who, although not a 
leading man, is a darned good actor. Maybe 
you saw that little four thousand dollar pic- 
ture, ‘‘The Salvation Hunters,” and recall him 
as The Man, a very nasty slimy gent who sold 
joyous ladies to other gents. He was also 
Hans, the idiot, in ‘‘ Bride of the Storm,” with 
the lovely Costello. And he’s played in many 
pictures, has the Danish Otto. 

Now, so you will know where to find him 
when you look, he is playing Olivier in John 
Barrymore’s newest, after John himself pil- 
grimaged to Matiesen’s hillside home to tell 
him he was just the man for the part. 


ILITARY honors marked the burial 

services of Tom Forman, former actor and 
director, who robbed himself of life at his par- 
ents’ beach home. A _ nervous breakdown 
caused by overwork was the cause given for 
his act, and the picture colony grieved deeply 
for one of its most loved members. There was 
a military cortege and an air squadron attend- 
ant at the funeral, for during the war Tom was 
an aviation lieutenant, and many stars paid 
tribute to their friend and comrade. Tom 
leaves a Tom, Jr., who is six years old, and his 
wife. 


HE death of John Fairbanks, brother of 
_* Douglas Fairbanks, is being mourned by 
the entire motion picture colony and has 
brought a particularly deep sorrow to Doug 
himself. 

The two brothers had been unusually close, 
and John had long been associated with Doug- 
las in his motion picture career as business 
manager and advisor. He was Douglas’ most 
trusted confidant and was very active in the 
days when Mr. Fairbanks began producing his 





own pictures. 


10g 





BEAUTY THAT SPARKLES 











CL 





Teeth kept dazzlingly white by 
this dual-action dentifrice that 
washes and polishes them clean. 


| aeadespalaian teeth 
Every smile should show clean 
teeth. Here is the simple way to 
dental cleanness. 
Modern mouth hygiene demands 
a dentifrice with a dual cleansing 
action. Colgate’s formula is based 
on this. As you brush, Colgate’s 
expands into a plentifu! foam. 


are clean. 


First, this foam loosens imbedded 
food particles and polishes all 








Free to the readers of this publication—a sample 
of the dentifrice most Americans use 
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tooth surfaces. Then it thoroughly 
washes teeth, gums, tongue— 
sweeping away all impurities. Thus 
the dual-action of Colgate’s 
brings unequalled cleanness, re- 
moves the causes of decay. 

If Clean—Why Worry? 
A normal healthy mouth needs 
no drug-filled dentifrice. Visit 
your dentist at least twice a year. 
Brush your teeth with Colgate’s 
at least twice a day. Then you 
need never worry over mental 
dental ills. 
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The Most Popular 


Girl in Town! 


T ISN’T that she spends so much money 

on the parties she gives—she just has the 
knack of creating areal party spirit. She fills 
the whole evening with gay and happy sur- 
prises, and she plans them, every one, right 
out of the Dennison Party Magazine. 


The Party Magazine will help you, too, to 
make a big success of your next social affair, 
whatever it may be. Whether you are giv- 
ing a dance or entertaining your bridge club, 
or having a birthday party, here is a unique 
guide that will tell you exactly what to do. It 
contains all sorts of the most interesting and 
novel ideas—for invitations, decorations, 
table appointments, refreshments, games to 
play, costumes, favors, prizes. The 


Dennison Party Magazine 


is the successor to the well known Dennison 
party books. Number One is ready now, brim- 
tul of plans for Valentine’s, the patriotic holi- 
days and all kinds of winter parties. It is 
on sale at stationers, department stores and 
many drug stores. Or send 20 cents with 
this coupon for a copy by mail postpaid. 


—Dewnirows— 


Dept.13B,Framingham, Mass. 


I enclose 20 cents. Please send me the newest 
issue of the Party Magazine. 


ous Dennison booklets?) Check those you want 
and enclose 10 certs for each.) 
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Those who purchase Kunderd Glad- 
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for the new Kunderd catalog now 
and place your order early. The 
book contains full cultural instruc- 
tions and interesting garden lore. 
Illustrated in colors, Mailed post- 
paid on request. Address 
A. E. KUNDERD 
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Goshen, Ind., U.S.A. 
The originator of the Ruffled 
and the Laciniated Gladioli 
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His death came after a long illness that had 
confined him to his bed for many months. Mr. 
and Mrs. Fairbanks (Mary Pickford) accom- 
panied the body back to the Fairbanks’ home 
in Denver where burial took place. 

A memorial service was also held at Pick- 
fair, many screen celebrities who were friends 
of the deceased attending. 

John Fairbanks is survived by his widow 
and two daughters. 


ou. JANNINGS got a great big dazzling 
greeting when he stepped from the train to 
make his first Hollywood picture. Purple 
posies, German friends, Murnau, Lubitsch, 
Stein, cameras, a battalion of theater ushers in 
white and gold, Mildred and Harold Lloyd, and 
a smashing sign that read ‘‘The American Film 
Guild Greets the World’s Greatest Dramatic 


Actor.’’ I’m glad John Barrymore is broad- 
minded. Seems to me he has worn that title, 
too. 


And, if he wasn’t exceedingly tolerant, he 
might make it unpleasant for Jannings, who 
occupies a neighboring bungalow on the Am- 
bassador Hotel grounds. 

I-mil sighed and smiled at the welcome. His 
eyes and his hands moved heavenward and he 
uttered his only English sentence: “I am so 
happy!” 

He should be. I understand he is to have 
I'stelle Taylor as leading lady in his first pic- 
ture. 


AM GOLDWYN was glad there was a 

snowstorm in Chicago the day Vilma Banky 
arrived, for it gave her an opportunity to 
become beautifully bewildered and utterly lost. 
And how beautiful Vilma can be when she is 
bewildered, as she often is at our American 
Ways. 

Vilma was really lost, however, out on the 
lake front where the wild winds blew, and gold 
coast matrons awaited her at a luncheon given 
in a loop hotel. Parading cadets and middies 
found her near the Soldiers’ Field Stadium, but 
whether they escorted her to the hotel, I didn’t 
learn. 


ILL HART, as genuine and fine a western 
gentleman as I shall ever know, was so 
tickled at the frequent mention Earl Derr 
Biggers gave him in his novel, ‘‘The Chinese 






























The head on the platter belongs to a living, breathing, talking 
The rest of his body is concealed somewhere on the set. 


man. 


Parrot,” that he immediately dispatched the 
author one of his prized guns, with a letter that 
was typical of ‘‘ Two-gun Bill.” 

I’m afraid Bill is starting something. 
Hergesheimer will probably get Bill involved 
with one of his superb fiction sirens, when he 
hears of it, just to get a Hart gat. 


ERE is proof of realism in motion pictures. 

Von Stroheim was shooting an Alpine scene 
for ‘‘The Wedding March”? on homemade 
Alps that raised their lofty salt-capped heads 
on the studio stage. Although the day was 
warm one electrician had a sweater collar 
cupped about his ears; Von himself, wore an 
overcoat, and a prop man, an ultra-realist, 
puffed on a Meerschaum. 


VER the after-dinner coffee cups at the 

Douglas MacLeans’ the other evening, 
Doug was reminding Fred Niblo of the first 
picture in which he, Douglas, ever appeared 
for Mr. Niblo. 

“Tt was a mining picture,’”’ said Douglas, 
“‘and Hal Cooley and I got a job to appear as 
a couple of miners. We were supposed to come 
dashing out of the depths of the mine just fol- 
lowing some terrific disaster within, and stand 
horrified for a moment before dashing out of 
the scene. 

“Hal and I talked it over at great length, for 
it was pretty important in our lives. 

“T thought we ought to muss ourselves up a 
little, since we were supposed to be miners 
escaping from a disaster. 

“But Hal insisted that the important point 
on all occasions before a camera was to look as 
nice as possible. 

‘“*So we had our pants creased and our ties 
cleaned and spent a couple of hours perfecting 
our haircombs. 

“When Mr. Niblo saw us, he gently sug- 
gested that we ought to look more mussed up, 
but Hal just pretended not to hear him and I 
followed suit. 

“Later we sneaked into the projection room 
to see this important footage run. Well, th: 
place came and we dashed out of the mine, and 
then in the silence we heard Mr. Niblo say, 
‘Two of the nicest little miners that ever came 
out of Huyler’s.’ 

“That nearly broke our hearts, but it was 
worse when they cut the scene altogether.”’ 


Renee Adoree and Tod Browning are trying to discover the secret 
of the trick. This optical illusion—used in ‘‘The Day of Souls,”’ 
was made famous by Herrmann, the magician 
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Adam’s Other Apple 


[ CONTINUED FROM PAGE 51 ] 





instant action. They shot the scene wherein 
Mr. Moody, after a hard ride over the track- 
less desert, appeared at the heroine’s marble 
home with the onyx balustrades and broke the 
news that the child still lived and that Sir 
Henry Quirk, the dirty dog, lay dead, with a 
bullet through his sinful skull. 

This meant work for Ben Gillespie, because 
desert dust must needs be sprinkled upon Mr. 
Moody, so that he could shake it off before the 
camera. All afternoon Ben occupied himself 
with sprinkling dust upon Mr. Moody, or else 
brushing it off for fugitive close-ups. 

Meanwhile he glossed the Scarlet Nonpareil 
upon his coat sleeve, admiring the lovely sheen 
when the lights struck it. Between apple- 
polishing and dust-sprinkling, it was a busy 
afternoon for Ben and he went home to supper, 
tired but happy. 

“Going to the movies tonight, Ben?” his 
mother asked, helping him to a steaming plate 
of chicken fricassee, which was one of her prize 
dishes. 

“No,” he said with elaborate carelessness, 
“Gonna drop in on Lola. Haven’t seen her in 
some time.” 


HE mother said nothing, but smiled down 
fondly upon his curly head. She had 
always been proud of Ben’s curls. 

In his new blue suit, he called upon Lady 
Lola, met her family with the strained gayety 
of a young man calling, exchanged banter with 
the older brother and when the relations had 
respectably departed, leaving the two of them 
to the solitude of the front room, Ben brought 
forth a two-pound box of choicest candies, en- 
tombed in silver foil and riotous with filagree. 

‘How lovely,” said Lola, removing the foil 
and nibbling. She was a fair haired creature 
with smiling eyes and could throw a caressing 
note into her tones. She could torture Ben 
with the movement of her eyelids, and well did 
she know it. 

“You know what that cost?” Ben asked 
cheerfully. 

“What?” 

“Three fifty.”’ 

“You extravagant boy!” 

“Nothing could be too good for you, Lola.”’ 

She smiled and patted his hand, which lay 
casually upon the arm of her chair. 

“Swell candy,’’ Ben said admiringly. ‘Look 
at those raisin nuts.” 

“‘Um,’’ said Lola. 

“And wait until you taste those supremes, 
nougatines, truffles, frozen puddings and choc- 
olate almonds.” 

‘‘Um,” agreed the girl, eyeing him with 
warm approval. 

“But the main thing that I came over to see 
you about,’’ he continued, “was all this talk 
about your marrying Charley Stimson.” 

A slight pause followed. The parlor clock 
clacked softly. 

““My goodness, Ben Gillespie,’ cried Lola 
suddenly, pushing forward in her chair, 
“‘wherever did you get that darling apple?” 

Women have been dodging thus, in critical 
instants, for six thousand years and will con- 
tinue to do so until the crack of doom. Ben 
had, in his abstraction, removed the Scarlet 
Nonpareil from his pocket and was idly bur- 
nishing it upon his sleeve, his mind filled with 
thoughts of love and marriage and rivalry. 

“This,” he said proudly, permitting the light 
to fall full upon the royal fruit. ‘‘Oh, I bought 
uu.” 

“And for me,” surmised Lola, her voice 
vibrant with approval. 

Ben hesitated. 

“No,” he answered slowly. “I’m using this 
apple. We’re going to shoot it in the picture.” 

Lola had set aside the gay box of bonbons 
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and had half raised one small, white hand in 
Ben’s direction, expecting, as any girl would, 
immediate gift of the exquisite fruit. 

“Why, Ben,” she said reproachfully. “You 
know I adore apples.” 

“‘Veah,”’ said Ben, for the first time aware of 
a faint uneasiness. ‘‘But you see, Lola, I got 
to keep this for tomorrow. We shoot this in the 
love scene.’’ 

“Ben Gillespie!” 

Maidenly reproach, disappointment, blasted 
hopes—everything was in the two simple words. 

“Tl tell you what,”’ he suggested brightly, 
“T'll trot over to the boulevard and get you an 
apple, Lola. I'll bring you back an apple that 
you'll like, because I know just where to go.” 


OLA merely looked at hersuitor. There was 

tragedy in her lovely eyes. There was in- 
credulity in the lift of her chin. There was 
amazement and bitterness in the tone of her 
voice, when she spoke again. 

“Do you mean to sit there, Benny Gillespie, 
and tell me you won't give me that apple, 
especially when [ ask you to give it to me?”’ 

Ben wriggled uncomfortably upon his plush 
chair. 

“‘ Now listen, Lola,’”’ he argued desperately. 

He then explained about Director Couzens 
and what he had commanded and what he in- 
tended to do; about Miss Reynolds and Mr. 
Moody and how he, Ben, would have to stand 
on the morrow immediately outside the draw- 
ing room set, beyong the camera line and at the 
word from Mr. Couzens, hand the Scarlet 
Nonpareil to the star. Lola listened frigidly. 

“You could get another apple,” she said 
with maidenly coldness, which is the coldest 
coldness there is. 

“‘No,”’ he protested earnestly. ‘I couldn’t. 
I hunted high and low for this one. I went all 
over Hollywood.” 

There was silence in the Emory’s sitting- 
room—portentous and painful silence. Ben 
slowly polished the Nonpareil on his coat, and 
looked at Lola, as the miserable criminal in the 
dock looks at the judge. He hoped and half 
expected she would presently break into a 
merry laugh and tell him she had been joking— 
She did nothing of the sort. When she spoke 
again, it was quietly and slowly. 

‘“‘Ben,”’ she said. ‘‘I am glad you came to- 
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night, and I am glad indeed that you brought 
your apple, because now I can make a decision. 
I never knew before, definitely, but now I 
know. . . . I can never marry you.” 

“ What!’ Ben said, stunned. 

“T know now that I am going to marry 
Charley Stimson, and until this very instant, I 
could never decide between you and him.” 

“On account of the apple?’”’ Ben asked in 
stricken tones. 

“Ves. Charley will always give me what 
I want. You have shown me, with your pre- 
cious apple, the true inside of your character.” 

Ben groaned. 

“What do I care about your silly moving 
pictures?” she demanded indignantly. “I 
know now that you are the kind of man who 
would always put other things ahead of me. 
If I were your wife and asked you for a new 
dress or a new hat would I get them?” 

“‘Ves, indeed,” Ben said eagerly. ‘You bet 
you would.’’ 

“Never. We would have this apple business 
all over again. True, I may be a trifle selfish, 
but when I want a thing I want it and Charley 
Stimson will always give me what I want.” 

Ben Gillespie rose up and made a powerful 
and touching plea amid the wreckage of his 
falling romance. He declared it was foolish to 
tuin two lives because of a trifling incident. 
He pointed to his true love for her and his am- 
bition, which would in the end bring them 
riches, limousines and a high estate. 

““No,”’ said Lola sadly, shaking her head. 
“T will never, never marry you, Benny. Iam 
sorry, because I have always been fond of you, 
but tonight you have opened my eyes to the 
real Ben Gillespie.” 

“Tf that’s what you think of me, I’ll be 
going,’’ said Ben. 

‘* And I wish you good evening,” said Lola. 

With a sinking heart, Ben went home and 
found his mother waiting. 

“You made quite a stay at Lola’s,” she ven- 
tured. 

“Veh,” he said. “We sort of talked things 
over.”’ 

“You and Lola are pretty good friends?” 

“Yes, we always were.” 

He retired moodily to his room and went to 
bed, with the Scarlet Nonpareil reposing upon 
his dresser, where the moon could smile in upon 
its rosy magnificence. 


ON the boulevard next morning, as he 
plodded to work, he passed Charley Stim- 
son, who was lolling in a new sedan. 

“Hello, Ben,”’ said Charley. 

“Hello,”’ said Ben. 

“‘Hear the news about me and Lola?” 

“Ves. And she’s an awful nice girl, Lola is.” 

“T’m lucky,” admitted Charley. ‘Well, see 
you later, Ben, old boy. So long.”’ 

He drove off, with his new paint jobgleaming 
—gleaming like the glossy coat of the Nonpareil 
in Ben’s pocket. 

At the studio, the young man moved about 
his duties sadly. You cannot lose a pretty, 
vivacious, hundred and twenty pounds of fem- 
inine perfection and maintain a gay exterior, 
and all day long the studio folk noticed that 
Ben seemed downcast. 

“When do we shoot this business with the 
apple?” he asked the script girl. 

‘Maybe this afternoon,” she answered. 

Ben resumed his slow polishing of the Scarlet 
Nonpareil, whose brilliant skin was now as per- 
fect as man and nature could make it. 

All morning, he wandered disconsolately 
about the set, performing his duties mechan- 
ically. In the afternoon, he ventured to make 
inquiry of Mr. Couzens. 

‘*How do I know when I’m going to shoot 
it,” answered the director testily. “I'll tell you 
when the time comes. And quit bothering me 
about it.” 

The afternoon passed. So didanother day, 
and on Friday afternoon young Ben once more 
sought enlightenment. 

“Why,” said Miss Dickenson, turning over 
the pages of her smudgy script, “we aren’t 
going to shoot the apple business at all.” 











Dick: “Gad, she’s fascinating! But seems to have no 
sense of humor.’’ 
Ned: “‘It isn’t that. I’ve seen her often—couldn’t keep 
my eyes off her, at first. But—well, the answer is, she's 
afraid to laugh.” 
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“\What’s that?’’ Ben demanded, refusing to 
believe his ears. 

‘““NIr. Couzens decided the apple stuff wasn’t 
any good,” the script girl explained. ‘So we 
cut it out and used some business with a box 
of candy.” 

“Holy catfish,” said Ben. 

““What’s the matter with you?”’ 

“Nothing much. I’ve been carrying this 
apple around for five days, keeping it ready and 
now he isn’t going to use it. Funny, isn’t it?” 

Miss Dickenson laughed merrily and called 
the head camera man over to tell him that Ben 
Gillespie had been going about with an apple 
and now they weren’t to use it at all. The tale 
spread through the studio and various persons 
stopped Ben to jest with him. He went home 
for lunch, instead of eating at the studio cafe- 
teria. It was Saturday. His mother greeted 
him with the usual words of cheer and gave him 
some news. 

“They’re having a party over at Lola’s to- 
night,’’ she said. 

“Veh?” 

“T don’t suppose you'll be going.” 

Ben shook his head. 


“Tt’s an engagement party,’ said the 
mother. ‘‘Lola’s coming out and announcing 
o 


her engagement to Charley Stimson. 

“Veh?” 

Mrs. Gillespie paused and studied Ben with 
reflective eye. 

“T used to think maybe youand Lv. would 
hit it off together after you grew up. I've 
watched you both. You’re a fine lad, and 
Lola’s a fine girl. I used to think you might 
like each other, I mean in a marrying way.” 

“Lola’s great,’ Ben admitted. ‘‘We’ve 
always been good friends—only—well—just 
friends.” 


““T’M baking another chocolate layer cake,” 

Mrs. Gillespie continued, with a note of pro- 
fessional pride. ‘Mrs. Emory came over and 
asked me would I, and, of course, I said I 
would.” 

‘“*Who could do it better?’ asked Ben. 

As a matter of rare truth, nobody could do it 
better, which was a fact known in West Holly- 
wood, for if there was any one major triumph in 
Mrs. Gillespie’s culinary repertoire, it was her 
chocolate layer cake with frosting. Patrick 
Henry had his oratory, Marconi had his wire- 
less, Jack Dempsey had his right hook to the 
jaw and Mrs. Gillespie had her chocolate layer 
cake. 

Whoever gave a party in Hollywood and 
could wheedle her into baking a cake did so,and 
had at least one essential of social success, 
because the Gillespie cake was more of a heav- 
enly visitation than a comestible of sugar, but- 
ter and flour. It had made the name of Gil- 
lespie famous and, naturally, when Lola an- 
nounced her intention of giving an engagement 
party, Mrs. Emory asked Mrs. Gillespie if she 
would be good enough to oblige. 

Ben ate his lunch in silence and prepared to 
return to the studio. His mother was already 
busied with the important baking program of 
the afternoon and Ben lingered a moment in 
the kitchen. 

“We gonna have apple pie tonight, mother?”’ 
he inquired. 

“Of course,” she replied. 
night, ain’t it?” 

Saturday night supper in the Gillespie house- 
hold meant apple pie, in mother’s best vein. 
It always had meant apple pie, since the long 
gone days when old man Gillespie ran things 
about the place. He had started the Saturday 
night apple pie for dessert and it had come 
along as a family tradition. 

“Well, mother,’ Ben said, with a wistful 
smile, ‘‘you might as well use up this one.”’ 

He drew forth the Scarlet Nonpareil, still 
magnificent in its beauty—the apple that 
hadn’t got into the movies. 

“My stars,” said his mother, raising her 
floury hands in admiration. ‘‘ Now ain’t that 
the lovely apple? Where’d you get it?” 

“T bought it,’”’ he said casually. ‘‘Chuck it 
into the pie.”’ 


“Tt’s Saturday 
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“‘T will that,” she said. 

And so the perfect fruit, which Miss Rey- 
nolds was to have handed to Mr. Moody in 
their love scene at the fire-place, but did not, 
and which Lola Emory had coveted from Ben, 
but had not achieved, was tossed into a drawer 
of ignoble small pie-apples, where it lay atop 
its lesser brethren. The very red of its patri- 
cian skin seemed to reflect scorn of its sur- 
roundings. Ben went along to work, leaving 
his parent in floury confusion over the im- 
portant cake for Lola’s evening party. 


ROMPTLY at six o’clock, supper began in 

Ben’s home and he sat down with the brisk 
appetite of youth. His mother chatted of this 
and that and of how the Sullivan’s place caught 
fire and would have burned to the ground, but 
for Mary Ann; and presently, the moment 
of dessert arrived. 

“T’ll have an extra large piece of pie tonight, 
mother,” said Ben, whose sentimental Waterloo 
seemed in nowise to have lessened his appetite. 

Mrs. Gillespie looked suddenly aghast. 

‘*Good gracious, Ben,’’ she said in dismay. 
“T forgot to tell you. We're not having any 
pie tonight.”’ 

‘“‘No pie,” exclaimed Ben, facing the incred- 
ible fact in astonishment. 

“No. And this is why. For the first time 
in my whole life, I put too much butter in that 
chocolate layer cake for Lola. It was too rich 
and as sure as I’m here, when I took it out of 
the oven, it fell flat in the middle. It was 
ruined. I couldn't send a spoiled cake over 
to the Emory’s, and them having a party, 
could I?” 

“Of course not,’’ said Ben. 

** And so, knowing you wouldn’t mind, I sent 
them the apple pie we were to have for supper.” 

Mrs. Gillespie smiled upon her son. He 
lighted a cigarette, stared up at the ceiling and 
thought. 

“Did you put that big apple in it?’’ he de- 
manded. 

““Ves,”’ said his mother. 

“Well, V’ll be darned,” said Ben, viewing the 
plain workings of the hand of Fate. ‘When 


they want a thing, they get it, whether hell | 


freezes over, or not.” 

“Benny dear, what do you mean?”’ his 
mother asked. 

‘** Nothing much,’’ he said. 

He arose, pieless, and kissed her affection- 
ately. 

At that very instant, the pearly teeth of Lola 
Emory were descending upon a triangular slab 
of pie, an important and component part of 
which, integral you might say, was the pulpy 
and cinnamon-sprinkled form of what had 
been the cherished and protected Nonpareil. 

“Um,” said Lola, smiling upon her future 
husband. ‘What nice pie.” 





Questions and Answers 
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Miss M., OBERLIN, On10.—That’s a good 
line you pulled—‘‘ Necessity sometimes per- 
mits new rules.” It ought to come in very 
handy when you get home late for dinner. 
Your two idols work at the same factory. Ad- 
dress them in care of Paramount, Long Island 
City. But be sure to send Betty and Alfred a 
quarter for their pictures. 


I. T.—News of Ray Haller for you? All 
right. Ray was born twenty-six years ago, in 
the city Mr. C. Coolidge now lives in. He 
played on the stage for about five years and 
started in pictures in 1915. Ray is not mar- 
ried. Harrison Ford, your crush, comes from 
the great open spaces, otherwise Kansas City, 
Mo. Harrison was born in 1892. He played 
He’s divorced. Louise 
Billie Dove is twenty- 


in stock before movies. 
Dresser is thirty-eight. 
two. 
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cAdventurous Youth 
Has Its Own Perfume> 


a kind of perfume had 


to be created! Gentle, 
restful floral odeurs were appro- 
priate for the days when ruffled 
skirts trailed over broad lawns; 
when streamered bonnets beto- 
kened a kind of coy restraint; 
when ladies emerged into the 
world of reality only on rare 
occasions. 


But now—! Vivacious youth, 
sports-loving, active every minute 
of the day—and part of the night 
-——discarding limitations, but still 
delectably feminine—has its per- 
fect expression in a different sort 
of fragrance. The smart bouquet 
odeur, April Showers, sums upthe 
springtime of audacious loveli- 
ness—the spirit of modern youth. 


CHERAMY 


NEW YORK 
(Oappiand Apel Showers 


April Showers Perfume—the perfume of youth—$4.00, $2.50, $1.00. 
April Showers Talc—in glass jars—sof¢. Tin, 25¢. 

April Showers Face Powder—fragrant and clinging—five tones—75¢. 
Permanent Rouge—lasting cream form— 
light or dark—5o¢. 

April Showers Bath Tablets—effervescent, 
generously perfumed—in glass jars—$1.00. 


PERFUMES OF YOUTH 
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“Nature's “Beauty 


ODAY is an age of beauty. The 

modern woman no longer toler- 
ates conditions which detract from her 
natural charm. To enhance her loveli- 
ness, she not only enlists the forces of 
nature, but she summons to her ser- 
vice the marvels of modern science. 


She has come to realize that real beau- 
ty lies in natural eyes. Nature intends 
these wondrous windows of the soul 
to radiate that natural beauty. 


Science has at last learned the secret 
of natural vision—has struck off the 
shackles that dimmed the lustre of 
so many eyes. This new knowledge of 
the eye is not only enabling thousands 
to discard their glasses, but it is soim- 
proving the lustre, the eloquence, of 
womankind’s most ravishing feature 
that a new age of beauty is dawning. 

Read what Mrs. Russell Simpson, singer and 
actress of note, and wife of Russcil Simpson, 
prominent motion picture star has to say: 

“*T have discarded my glasses forever. No need 


to say that the improvement in my appearance 
is such that some of my friends hardly knew 


me. Glasses made me look years older t 
I really am.” 


(Signed) 

Mrs. Bosecil Simpson 
Dr. Barrett’s book- 
let tells the big 
story of this lat- 
\ est triumph of 
\% science. Itis 
yours for the 
\. asking. 
\ Your name 
; & address 

\\ is all that 


is meces- 
6at ve 














The Barrett caine. 
1411 Pershing Square Bldg. 
Los Angeles, Calif. 


Please send me, without cost or obliga- 
tion, Dr. Barrett's booklet on Better Eyesight. 


Name. 





Address 





State eos eet 


City ae eee Seen 
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How to Hold Your Youth 
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Hormone Excess—the state of glandular over- 
activity. 

Physical Strain—which, coupled with organic 
poison or infection,isa potent cause of old age. 
Physical Apathy: Lack of muscular effort and 
faulty muscular development naturally have 
bad degenerative effects. 

And now for two extremely important men- 
tal causes of old age. The first is mental strain, 
which Dr. Fisk says is just becoming thor- 
oughly understood. While some of the causes 
leading to a disturbed mental state may lie in 
physical deficiencies, it is nevertheless pathet- 
ically true that an overwrought brain may 
react upon an otherwise healthy body and 
cause old age. Fear, grief, and emotional ex- 
cesses are more destructive than mental effort 


or mental work. 


"THE opposite psychic condition is Mental 
Apathy. Andhereitisa plain lack ofintérest 
in life that causes physical apathy and its 
attendant evils. 

Perhaps all this sounds too scientific for the 
layman; nevertheless, it is simple condensation 
of an intricate subject. And it is extremely 
pertinent to this problem of looking and feeling 
young. You cannot, for instance, have the 
fresh, clear skin of youth if you are poisoning 
yourself with a heavy, badly chosen diet. Nor 
can you have bright, attractive eyes if you 
spend sleepless nights over foolish worries. 

There are, as you can see, two aspects to this 
problem of staying young. The first is the 
physical side. The second is the mental side. 
And both aspects may be summed up in the old 
Roman precept: ‘‘A sound mind in a sound 
body.” 

Now there is no greater bore in the world 
than the person whose mind is constantly on 
the state of his health; no more tiresome woman 
than the one who is incessantly searching for 
symptoms. The individual who tries to be his 
own doctor, usually overestimates the impor- 
tance of his own ailments and makes a great 
botch of the whole business. 

The easiest and the sanest thing to do is to 
have regular physical examinations. Let an 
expert find out your weakest points—for none 
of us is 100 per cent perfect—and let him give 
you a rule for personal hygiene. 

And when you leave the doctor’s office, fol- 


low his advice. But keep your mind off your 
bodily state. When you eat, taste your food 
and enjoy it; don’t accept it as just so many 
vitamines and calories. Fresh salads, properly 
prepared, are things of beauty and works of 
art; the fact that they are also excellent for the 
body is a gift from nature. Look at your food 
in that light and you’ll enjoy it—diet or no diet. 

Don’t be continually dosing yourself with 
medicines you may not need or with prepara- 
tions of doubtful value. It’s a sad medical fact 
that the diseases we take the most pills to cure 
are seldom the dangerous ones. It’s the dis- 
eases we neglect, the diseases we fail to dis- 
cover, that cause all the trouble. In other 
words, as an amateur medical expert, the 
average person is apt to be pretty much of a 
flop. 

However, there is one thing you can do to- 
wards holding your youth that no doctor can 
accomplish for you. You can cultivate a 
cheerful, youthful habit of mind. Your brain is 
ageless. You may be young at ninety, if you 
wish. Or you may be, like W. S. Gilbert’s 
“Precocious Baby,” “‘an enfeebled old dotard 
at five.” 


OUR brain controls your body to an amaz- 
ing extent. Scienceis just beginning totrace 
the effects of this enormousinfluence. J asked 
Dr. Fisk what mental habit hadi the most 
ageing result on women. And, without hesita- 
tion, he told me that introversion is the men- 
tal state that causes the most havoc. 
Although you may not recognize the quality 
under its psychological definition, it is a type 
that you all know. The introvert is a woman 
who makes herself the center of the universe. 
She is the woman whose mind is a churn of 
petty and personal worries. She is usually 
without any outside interests, except those 
that immediately concern her. She broods over 


trifles. She imagines insults, slights and perse- 
cutions. In brief, she has what is usually 


described as an “ingrowing disposition.” 

Dr. Fisk believes that professional women 
seldom acquire this habit. Jn fact, they are in- 
clined to go to the opposite extreme and be 
absolutely dependent on some sort of exterior 


stimulus. Nevertheless, the sad fact remains 
that unnecessary worry, imaginary troubles 


and morbid thought bring more wrinkles and 





In honor of Carl Laemmle, the employees of Universal donated this 


room to the Los Angeles Orthopedic Hospital. 


Mr. Laemmle paid 


a visit to the first occupant of the room—little Kenneth Stuart— 
and made him happy by the gift of a radio set 
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lack-lustre eyes than all the hard work, mental 
effort and physical activity in the world. It is 
not a pretty thought—and it sounds like the 
theme of a modern novel—but it is true that a 
large number of women are aged and poisoned 
merely by their own morbid thoughts. 

In this first article, it is only possible to give 
a general survey of this engrossing problem of 
keeping young. Other aspects of the case, 
such as personal hygiene—with the care of the 
skin, hair and eyes—and proper costuming will 
be dealt with, in detail, in succeeding articles. 
In this article, there is only space to give you 
the causes of old age and to emphasize the two 
cardinal principles of youth: Keep your body 
free from disease and keep your mind young. 

But in order to impress upon you that this 
dream of youth is neither impossible nor vain, 
it might be well to give you a few well-known 
models who may serve as patterns for the aver- 
age woman. As Dr. Fisk points out, the actress 
who goes on with her work year after year, 
gaining in charm rather than losing it, acquir- 
ing new beauty instead of fading, is a healthy 
ideal for the woman who wants to keep her own 
youth. 


S?: by way of parting advice, let us study 
some of the so-called ‘“‘beauty secrets”’ 
of the women of the movies who, in spite of 
hard work and worries unknown to the average 
woman, have managed to remain the very 
spirit of youth. 

Mary Pickford, for instance, is thirty-three 
years old. She has worked far harder than the 
ordinary girl. Mary’s career began when she 
was a child. She has been an active wage- 
earner for the greater part of her life. And yet, 
today, Mary looks ten years younger than she 
really is—off the screen. On the screen, she is 
still a convincing child. 

Mary’s recipe for youth is very simple. 
“Think young,” she says, “‘and you will be 
young. You can’t be old when you are sur- 
rounded by optimists who don’t worry about 
age. And [ insist that my friends be optimists. 
After that I forget myself. 

“T never have to worry about my weight. 
I eat what I please and never weigh over 
ninety-eight pounds. I suppose the hard work 
that making my pictures necessitates keeps me 
slender. At least, I never have had a system- 
atic routine of exercise. I like to swim and 
recently I have taken up golf, but I do them 
both for the fun of it rather than for any physi- 
cal benefit.” 

Another actress who has kept the very spirit 
of youth is Alice Joyce. Off the screen, she 
presents a serene, unlined face to the world. 
She is one of the most charming women in New 
York. And yet Miss Joyce is thirty-six years 
old and she has been in the movies for over 
fifteen years. Furthermore, before that, she 
Was an artists’ model. Don’t forget, either, 
that she has a daughter ten years old. 

Miss Joyce keeps young by keeping busy. 
When she isn’t actively engaged in picture 
making, she is taking lessons in something, 
just for the fun of having her mind occupied. 
In her spare time she studies everything from 
French to domestic science. She likes to keep 
her interests varied. 

Moreover, Miss Joyce believes in regular 
hours. She doesn’t care for night clubs and 
she makes a point of resting at home several 
nights a week. In her career on the screen, she 
has seen many girls ‘“‘ party” themselves out of 
pictures. She doesn’t believe that all the rest 
cures and diets in the world can make up for a 
fling of unbalanced living. 

Elinor Glyn has been in the limelight for 
more years than it would be polite to mention. 
And yet Madame Glyn is the leader of Holly- 
wood’s “‘younger set.” The lady may be a 
grandmother and yet she has more energy, 
more pep than almost any flapper in Holly- 
wood. 

And so Madame Glyn’s advice is worth hear- 
ing: ‘There is no such thing as old age. Not 
if you pay attention to three important things. 
The first is your mental attitude. Don’t think 
age and you will not be old. The second is to 


When 


HE simplicity of the bob, and the mod- 
Tern styles of hair dress, make beauti- 
ful hair a necessity. 

The simple, modern styles of today are 
effective ONLY when the hair itself is beau- 
tiful. 

Luckily, beautiful hair is now easily ob- 
tained. It is simply a matter of shampooing. 

Proper shampooing makes it soft and silky. 
It brings out all the real life and lustre, all 
the natural wave and color and leaves it 
fresh-looking, glossy and bright. 

When your hair is dry, dull and heavy, 
lifeless, stiff and gummy, and the strands 
cling together, and it feels harsh and disagree- 
able to the touch, it is because your hair has 
not been shampooed properly. 

While your hair must have frequent and 
regular washing to keep it beautiful, it can- 
not stand the harsh effect of ordinary soaps. 


a 





Gives Your Hair 
Extreme Loveliness 


Makes Modern Styles of Hair Dress Most Attractive 


Brings Out All the Natural Life, Wave and Lustre. 
derful Gloss and Silky Sheen which makes Your Hair so much admired. 


Please send me a generous supply of *‘Mulsifiea’”” FREE, 
charges paid. Also your booklet entitled * ‘Why Proper Shan- 
pooing is BEAUTY INSURANCE. 
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Gives that Won- 


The free alkali in ordinary soaps soon dries 
the scalp, makes the hair brittle and ruins it. 

That is why thousands of women, every- 
where, now use Mulsified cocoanut oil sham- 
poo. This clear, pure and entirely greaseless 
product brings out all the real beauty of the 
hair and cannot possibly injure. It does not 
dry the scalp or make the hair brittle, no 
matter how often you use it. 


A Simple, Easy Method 


Just wet the hair and scalp in clear, warm 
water. Then apply a little Mulsified cocoanut 
oil shampoo, rubbing it in thoroughly all over 
the scalp, and all through the hair. 

Two or three teaspoonfuls make an abun- 
dance of rich, creamy lather, which cleanses 
thoroughly and rinses out easily, removing 
every particle of dust, dirt and dandruff. 

It keeps the scalp soft and the hair fine 
and silky, bright, glossy, fresh-looking and 
casy to manage. 

You can get Mulsified cocoanut oil sham- 
poo at any drug store or toilet goods counter, 
anywhere in the world. 

A 4-ounce boitle should last for months. 


fl { Mail This Coupon ard Try it FREE 
THE R. L. WATKINS COMPANY 


27-M-7 | 


1276 West 3rd Street, Cleveland, Ohio 
all 














Canadian address, 462 Wellington St., 


ee 


West. Toronto, 2-Ontario 


MULSIFIED “COCOANUT OIL SHAMPOO 
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SAY “‘BAYER ASPIRIN” and INSIST! 


Proved safe by millions and prescribed by physicians for 


Headache 
Neuralgia 


Colds 
Pain 


Neuritis 
Toothache 


Lumbago 
Rheumatism 








DOES NOT AFFECT THE HEART 





Accept only ‘‘Bayer’ package 
C- which contains proven directions. 


Handy 


“Bayer” boxes of 12 tablets 


Also bottles of 24 and 100—Druggists. 


Aspirin is the trade mark of Bayer Manufacture of Monoaceticacidester of Salicylicacid 





SHORT-STORY WRITING 


Particulars of Dr. Esenwein’s famous forty- 
lesson course in writing and marketing of the 
Short-Story and sample copy of THE WRITER'S 
MONTHLY free. Write today. 

THE HOME CORRESPONDENCE SCHOO 
Dr. Esenwein Dept. 95 





Springfield, Dees 


Acting Plays (or irre tea: 

g ¥ Monologs, Recita- 

tions, Drills, Minstrel and Vaudeville Jokes and 

sketches; ideasforentertainment. Send for freecatalog. 
DRAMATIC PUBLISHING CO 

542 S. Dearborn St. Chicago 





They Laughed When I Sat Down At 


the Piano But When | 
Started to Play!~ ¢ 


Can he really play?” I heard 
to piel as I sat down at the piano. 
“Heavens, no,” Arthur exclaimed. 
played a note in all his life.” 

Then I gave them the surprise of 
I started to play. Instantly a_ tense 
on the guests. 
immortal Liebestraume. 
ment. My friends sat breathless—spellbound! 
played on. 


A Complete Triumph! 


“He 





As the last notes of the Liebestriume died 
away, the room resounded with a sudden roar 
of applause. Everybody was plying me with 

i ‘Jack! Why didn’t you tell us you 
could play like that?’’....‘“‘Where did you 
learn?” ‘‘Who was your teacher?” 


Then I told them the whole story. 

“It seems just a short while ago since I 
saw an ad of the U. S. School of Music .men- 
tioning a new method of learning to play 
which only cost a few cents a day! Without a 





teacher! And no laborious scales or exercises. 
I sent for the Free Demonstration Lesson and 
was amazed to see 
how easy it was to 
Learn to Pla play this new way. 
y I sent for the course 
B N t and found it as easy 
y Note as A. B. C.! Before I 
knew it I was playing 
Mandolin Saxophone all the pieces I liked 
Piano "Cello best. I could play 
Organ Ukulele ballads or classical 
Violin Cornet numbers or jazz with 
Banjo Trombone equal ease. And I 
or any other never did have any 
instrument special talent for mu- 

sic! 











a girl whisper 
never 


their lives. 
silence fell 
I played the first few bars of Liszt’s 
I heard gasps of amaze- 


I 


Play Any Instrument 


too, can now learn 
half the usual time. You can’t go 
this simple new method which 
has already shown almost half a million peo- 
ple how to play their favorite instruments. 
Just read the list of instruments in the panel, 
decide which one you want to play and the 
U. S. School will do the rest. 
Free Demonstration Lesson 

Thousands of successful students never dreamed 
they possessed musical ability until it was revealed 
to them by a remarkable ‘‘Musical Ability Test’’ 
which we send entirely without cost with our inter- 
esting free booklet and Demonstration Lesson, 

Right now we are making a Special offer for a 
limited number of new students. Mail coupon now. 
Instruments supplied when needed, cash a credit. 
U, S. School of Music, 562 Brunswick Bidg., N se Oe 


U. ‘s. “School of “Music, 
‘562 Brunswick Bidg., New York City, 
Please send me your free book, ‘‘Music Lessons in 
Your Own Home,’”’ with introduction by Dr. Frank 
Crane, Demonstration Lesson and particulars of your 


You, music—right at 
home—in 


wrong with 


Special Offer. I am interested in the following 
course: Have You 

PREwuSOueSoeeesbdeubedoesnbancaseees BUBE I vccsnsscceee 
PIMEDD whicancatwsoaaasuccsauekseudes ounces veeneosnuceiesnces 
PASRNOG: > sic) nuh cd na cet elammnsemaeeemeneeiee winleievecame keewene 
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have knowledge of eliminations. Eat spar- 
ingly, but well, and keep your body free from 
wastes. The third is perfect attention to cir- 
culation. Exercise—I am very fond of dancing 
—is excellent. 

“T eat plenty of fruit and drink much water 
between meals. For breakfast I have two bits 
of toast and some peach jam, a cup of coffee, 
without sugar or cream, which I immediately 
follow with a cup of unsweetened tea. In sum- 
mer, I vary the peach jam with fresh water- 
cress, a plate of strawberries or half a grape- 
fruit. For luncheon there is a fish, just caught, 
and a boiled potato. And thena pineapple ice. 
For dinner I have a souffle. 

“Another thought. Do not smoke or drink, 
and watch out for the frowns. They leave 
lines that pull down the mouth. For my skin, 
I use honey and peroxide, half and half, per- 
fumed by rosewater. It leaves the skin soft 
and white. 

“And there is the psychic influence. The 
force currents which cleanse and purify flow 
from the north. I always sleep with my head 
to the north and am nightly revivified by the 
rays. To sleep with the feet to the north, 
causes stagnation and a sloughing of impurities 
to the head.”’ 

Fannie Ward, Elinor Glyn’s rival in youth 
and pep, has an elaborate system of keeping 
young. But, of course, Fannie has had her 
face lifted and surgical operations are not yet 
within the reach of the everyday woman. 
Nevertheless, there is something deeper than 
superficial beauty in Fannie’s youth. 

Fannie doesn’t smoke. When she is in Paris, 
she drinks sparingly of champagne. The 
“hard stuff” is not to her liking. She keeps 
hours that would kill Gene Tunney inside of a 
year. Dawn is bed-time to Fannie. And yet, 
mentally, Fannie is neither cynical nor world- 
weary. She, too, places extreme importance on 
youthful mental qualities. The basis of her 
physical regime are elaborate facial treatments 
and colonic irrigations. 

Hard work has nothing to do with growing 
old. All the young women of the stage and 
screen have had abnormally active lives. 
When Anna Q. Nilsson was a child in Sweden, 
she worked like a man in the fields. She has 
been in pictures since I9II. 


PERE is Miss Nilsson’s advice: ‘“‘Thebest 
beauty hint I know is not to worry. Don’t 
hold grudges. Don’t sulk. Don’t brood. 
Temper and worry and doubt are little devils 
that etch bitter lips and sullen eyes. Of course, 
we can’t all be even-tempered. I’m not wish- 
ing that on anyone. Even on myself. When 
I get angry, I get angry. Everyone hears 





Victor Fleming is using a radio 
to broadcast his orders to a crowd 


of 2,000 extras used in ‘‘The Rough 


Riders.’’ Receiving sets are placed 
on the settings to transmit the 
instructions to the players 
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But it lasts only a minute. I ex- 
I get it out of my system 


about it. 
plode, absolutely. 
and it is gone. 

“T violate all rules for keeping thin. My 
favorite exercise is reading. Give me a good 
book, a comfortable arm chair and a lamp and 
I'll sit up until four o’clock in the morning. 
Dinner guests gone after a long chat, I'll pick 
up a book and read until dawn. 

“T am naturally fond of swimming, horse- 
back riding and walking, and do them all, 
spasmodically. But I have no set schedule. 

“T am careful of my diet. I avoid too many 
starches and sugars, not to save poundage, but 
merely for the sake of common sense. 

Mae Murray’s rule of living is more rigid. 
Mae watches herself very, very carefully. She 
is the ‘early to bed, early to rise”’ girl of Holly- 
wood. And yet dancing, more than any other 
one thing, has kept Mae young. Dancing and 
a vegetarian diet, with plenty of milk. You 
may think that Mae’s “no smile, no frown” 
rule has made her face a trifle expressionless, 
but don’t forget that Mae was a star performer 
in Ziegfeld’s Follies of 1908. 

Blanche Sweet has an excellent and practical 
code of living. Not only is Blanche young, but 
she has grown younger in the last few years. 
Blanche has been in pictures for more than 
fifteen years. Like Mary Pickford, she was on 
the stage before the studios ever saw her. 
Nobody ever accused Blanche of having an 
easy life. At one time, in fact, Blanche was 
almost overcome with the tragedy of living. 
It was then that Blanche began to look old. 

But there was a fighting spirit about Blanche 
and she triumphed gloriously over her imag- 
inary woes. And once she had shaken the blue 
devil of the blues, she not only gained her former 
beauty but she acquired a new loveliness. 

I think that most women will find real help 
in Blanche’s rules for keeping her beauty. 
“In this thing of keeping fit, I give particular 
attention to my foods,’ Miss Sweet says. 
‘Improper diet causes more mental and physi- 
cal ills than can be imagined. I never eat 
bread and meat at one meal. They are too 
heavy. Nor do I drink water as I eat. It 
makes food soggy. However, I drink a great 
deal of water between meals. The first thing 
in the morning I have two eight-ounce glasses 
of water. Before luncheon and dinner, I have the 
same quantity, and still more between meals. 


" ILK is the best natural food there is, so 

my breakfast is composed of two eight- 
ounce glasses of hot milk. At 10:30] havea glass 
of cold milk, also at 4and 4:30intheafternoon. 
And often I have a glass of hot milk before 
retiring. Salads for luncheon and one meat 
with vegetables and a baked potato at night 
when I am at work. 

‘Eating is not all in keeping fit. There is 
exercise. I combine exercise with recreation. 
To me dancing is the perfect pastime. Ger- 
trude Hoffman, when I was dancing on the 
stage, taught me that. I love modern dancing. 
In my bedroom I have a phonograph to which 
I dance ‘the Black Bottom,’ the fandango, 
anything—just so it’s dancing. 

**Tce-skating at the rink or “Lake Arrowhead. 
Swimming, the year ’round. Plenty of water, 
inside and out. That’s the best way I know to 
keep fit.”’ 


STAY MENTALLY YOUNG 


The mind plays a tremendously 
important part in the problem of 
How to Hold Your Youth. For 
the second article of PHOTOPLAY’S 
series on this vitally interesting 
question, Miss Smith will inter- 
view one of the foremost pyschol- 
ogists in the country. This ar- 
ticle will tell you just what mental 
habits to avoid and just what 
processes of thought to cultivate 
in order to avoid unnecessary old 
age. Watch for this article in the 
March issue of PHOTOPLAY. 
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do Jou feel today? 


(A CURIOUS QUESTION) 


URIOUS? Yes. . . . Silly? Not in 
the least. Mysterious perhaps, but 


we do “‘feel’’ different colors. When 
sad, we feel “blue’’; when happy, we feel 
rosy, glowing, bright. All true, isn’t it? 
But—and here is the startling thought— 
how do we look? Weare judged by that! At 
golf, for instance? Cheeks too pale, cos- 
tume neutral, the impression is depression. 
If in reality your mood is gay, the gayety 
seems forced. You do not look the part. 
Or, again, if you feel deliciously tranquil, 
how sadly at variance with your true mood 
are too bright and robust colors. Your 
whole day may be spoiled simply because 
you do not look the color you feel. 
So we come, convincingly, to the reason 
for the new mode which is rapidly changing 
the rouge preferments of America’s clev- 
erest women. It is the most exciting vogue 
in years—using rouge toexpress one’s moods. 
Princess Pat developed this fascinating 
theme of mood expression—by delving deep 
into the mysteries of color psychology. But 
you can experience all the results without 
troubling about scientific explanations. 
Try it. Suppose you feel that uplifting in- 
ner urge toward gayety. You feel brilliant, 
vital, alive, eager. You want desperately 
to have that mood register, to evoke quick, 
understanding response in others. Then 
look the part. Use Princess Pat Rouge Vivid 
—or the newest shade, Squaw. Watch the 
mirror. See how the wonderful new color 
note is instantly achieved. It is so “‘just 
right’’that you get a complete new thrill 
from your own reflection in the glass. But 
the point is that you'll thrill beholders as well. 
And the soft, delicate effect of Princess Pat 
Medium! Ah, that is for the hour and 
occasion when dreams mist o’er realities 
and “‘beckon romance softly.”’ It is the 
shade that gives the rich, warm creams 
and pinks of a ‘‘peaches and cream” com- 
plexion. Its color note is serenity, cool, soft 


Prin CESS “Par 


PRINCESS PAT LTD. CHICAGO, U. S. A. 


serenity, like moonlight silvering a breath- 
less lake on a still June night. And as a 
complement to Medium, there is No. 18 
Theatre, for a little added wealth of color. 
For those fuller, glowing moments when 
rich, natural color is your desire, use 
Princess Pat English Tint, the famous 
orange shade more imitated than any other 
rouge in the world—but never success- 
fully. English Tint changes on your skin, 
blending of its own accord to the exact 
color note required by your own com- 
plexion tone at its natural best. 

And of course the marvelous new shade, 
Nite—which meets every exaction of 
artificial lights—never changing—never 
varying in color once you put it on. 
Think, Milady. You choose your frocks 
with vast care so that they may express 
you. Your choice of rouge is even more im- 
portant. For a brilliant costume with a 
neutral rouge is terribly discordant. Simi- 
larly, a soft, pastel gown with a brilliant 
rouge is disharmony. You invest heavily in 
gowns—why not make the investment 
yield fullest beauty? 

It costs no more to have the six wonderful 
shades of Princess Pat on your dressing 
table—because you use them but one at a 
time, and, of course they last six times as 
long as one. So follow 
this new vogue. You 
can readily zmagine its 
fascination; but actual 
results will far tran- 
scend anything youcan 
conceive. 
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Without cost or obligation please send me a 
free sample of Princess Pat Rouge, as checked. 
O sevaw  no.18 THEATRE 0 NITE 
OJ vivip OJ) MEDIUM 0) ENGLISH TINT 
ING ERVINO Ves <.o.5 i coeaecunnwene BRIE Me oe 
NUHGGR so 50:5 sae endawewecdenus diaeewennana 
CM eases cei cas Stal@e ss soon nae 

One sample free: additional samples 10¢ each 
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materi- _ 
als for a complete home die 


rect from the manufacturer | 
and save four profits, on the | 


lumber, millwork, hardware and labor. 


4 different floor 
plan arrangee 
ments of this 
cottageshownin 
freecatalog. 1 
and 2 bedroom 
plans, with and 
without bath. 






Living room, dine 
ing room, two bed- 
rooms, kitchen. 
Three other plans, 
with and without 
bath. Aladdin 
certified lumber 
throughout. 


Living room, dine 
ing room, kitchen, 
three bedrooms, 
clothes closets. 

— LE Three other plans 
mad in catalog. All mae 


Story«Halfs 
ATADDIN 


Story and a half 
semi-bungalow,sece 
ond floor available 
for 2 bedrooms. 
Two floor plan ar- 
rangements, 
handy man can 
erect these houses. 
PRICE INCLUDES all lumber cut-to-fit; highest 
grade interior woodwork, siding, flooring, windows, 
doors, glass, paint, hardware, nails, lath, roofing, 
with complete instructions and drawings. We guar- 
antee safe arrival of complete materials and Pay the 
Freight todestination. Many styles of year around 
dwellings, summer cottages and garages to choose 
from. Write nearest mill today for F 
Money-Saving Catalog No. 463. - 

BAY oery, 


The ALADDIN Co., = micuica 


Wilmington, North Carolina; Portland, Ore.; Toronto, Ont. 
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in Amazing 
New Field 


Hundreds of good positions open 
in Direct Selling. Many men and 
women make $90.00 or more every 
week representing manufactur- 
ers who sell quality goods direct at 
big savings. Even spare time pays 
$1.00 to $5.00 an hour. No experience 
or capital required. 


VCC BOOK on Salesmanship 


Amazing 300-page book explains success in Direct Selling, 
step by step. Tells how to make big money 
from start. Filled with instructive illus- / =" 
trations. Handsome binding. Sent absolutely / 
free with one year’s subscription to Opportunit 
(the leading direct selling) Magazine at special 
rice of $2.00. Opportunity prints scores of 
ascinating articles and thrilling success 
stories about men and women like yourself. 
In it big companies offer you dignified, big / 
pay positions. Grab this offer! Mail $2 to- 
day. Receive twelve big issues of Opportunity 
and the remarkable big book Satesmanship 
Simplified FREE. Money back if not satisfied. 


OPPORTUNITY MAGAZINE, Desk 141A, 750 N. Michigan Ave., Chicago, Ill. 


















Up Speaks a Gallant 


Loser 





[ CONTINUED FROM PAGE 33 ] 


“You know,’ continued Mr. Gilbert, ‘“‘she 
has had a remarkable story. She is the daugh- 
ter of humble parents and her early life in 
Sweden was spent in a poor home. Finally she 
went to dramatic school. One day Mauritz 
| Stiller came to the school to select a girl for his 
new picture. Stiller was a kind of god over in 
Sweden—their most successful director. And 
he chose Greta. 


“(NRETA made a big hit in Sweden, right 

from the start. When Stiller was signed 
up for American pictures, the agent who con- 
ducted the deal included Gretain the contract. 
Because Greta and Stiller had been associated 
together in so many successes. 

“‘Her salary was—and still is—rather small. 
The company wasn’t very eager to take her. 
No one knew what a success she would have. 
Greta herself never expected it. And now, 
poor girl, she is completely bewildered. 

“She isn’t high-hat. 

“She isn’t conceited. 

“She isn’t upstage. 

“She is just plain dumbfounded. 

“T don’t think that we realize what America 
means to foreigners. When these people come 
to America, their parents and friends mourn 
them as lost. They know that they are gone— 
never to return. America swallows them up. 
It submerges them as failures. Or it over- 
whelms them with success. Little Yon Yonson 
leaves his home to"come to America. In a few 
years, he is J. Ashburton Johnstone, owner of 
the biggest grain elevator in Minnesota. But 
little Yon is dead and buried. 

“And that’s what has happened to Greta. 
The poor little obscure Swedish girl is now the 
talk of Hollywood, one of the biggest discov- 
eries on the screen. Greta isn’t superficial 
enough to accept it quickly. She can’t begin to 
comprehend. 

“No wonder she stands before the ocean and 
just thinks! 

“‘What does she want to do? I know—bet- 
ter than she does, I suppose. She wants to 
work with Mauritz Stiller. After all, he was 
her first friend and her first god. Stiller dis- 
covered her; he taught her to act. And he 
understands her; knows what she is up 
against. 

“She can be happy with Stiller. 

“T don’t think I was ever Stiller’s real rival, 








with Greta. And, by the way, he’s a fine 
director and he’s going to do some big things.” 
So spoke a gallant loser! 
Surely Greta Garbo is the luckiest actress in 
pictures to find, in her rejected suitor, her 
most ardent press agent. 





Adonis of the Argentine 





[ CONTINUED FROM PAGE 67 } 


Barry paused. A very silent pause into 
which he blew cigarette smoke. 

“T smoke these—”’ with a wave of the hand, 
‘‘because they are the first ones I saw adver- 
tised in America.” 

The rest of the cigarette makers are out of 
luck. You should see how he handles one. 


There was more pause, and then Barry spuke. $20 


He speaks English almost flawlessly, with not 
the faintest trace of native Spanish. Only once 
did he say “‘which’’ when I thought it should 
have been “‘ who,”’ but far be it from me to cor- 
rect a young man who speaks casually of the 
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A Sure Way To 
End Dandruff 


There is one sure way that never fails to 
remove dandruff completely, and that is 
to dissolve it. Then you destroy it en- 
tirely. To do this, just apply alittle Liquid 
Arvon at night before retiring; use enough 
to moisten the scalp and rub it in gently 
with the finger tips. 

By morning, most, if not all, of your 
dandruff will be gone, and two or three 
more applications will completely dissolve 
ani entirely destroy every single sign and 
trace of it, no matter how much dandruff 
you may have. 

You will find, too, that all itching of the scalp 
will stop instantly and your hair will be lustrous, 
glossy, silky and soft, and look and feel a hun- 
dred times better. 

You can get Liquid Arvon at any drug etore, 
and a four ounce bottle is all you will need. 
This simple remedy has never 





been known to fail. 
a You Can’t 
“@ Comb Out 


@~\ Dandruff 
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STOP Skin 
©) Troubles/- 


Do you suffer from skin troubles? Do 
—e Spee —_ thatirritatingitch? What 
|] wou ou give for a cool, clear, velve 

skin? Then try the famous lotion ° we 


D.D.D. 


eeptie wash has arecord of 25 years of f 

relieving skin troubles. The action of D. D. D. ie calm apd gentle; 
still it soothes the irritated skininstantly. Apply D. D. D. to your 
troubled skin. It will remove your skin affliction and allay irritation. 


Trial Bottle Free 


Write today for generous free trial bottle of D. D. D 
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DON’T WEAR 
A TRUSS 


BE COMFORTABLE— 


Wear the Brooks. Appliance, the 
modern scientific invention. which 
ves rupture sufferers immediate re= 
ef. It has no obnoxious springs or 
pads, Automatic Air Cushions bind 
and — to mone the — 
o salves or plasters, Durable. 
Sent on trial to prove its worth, Be- MR. ©. E. BROOKS 
ware of imitations, Look for trade-mark bearing portrait 
and signature of C. E. Brooks which appears on every 
Appliance. None other genuine. Full information and 
booklet sent free in plain, sealed envelope. 


BROOKS APPLIANCE CO., 106 State St., Marshall, Mich. 





















= TO OUR STUDENT 
Fine Tone 
Musical Instruments 


Your choice of a Violin, Tenor Banjo, Hawaiian Guitar, Banjo, Cornet 
Ukulele jo Ukulele, Guitar, Mandolin or Banjo Mandolin. You wi 
be proud to own any one of these instruments and we will give you one 
without cost. A few cents a day for lessons is your only expense. Our 
system of teaching is so easy that you can play several pieces by note 
with the first four lessons. We guarantee success or no charge. In- 
strument and lessons sent on one week’s free trial. Write for book- 
let today, no obligation. Over 200,000 satisfied pupils. 

CHICAGO CORRESPONDENCE SCHOOL OF MUSIC, INC. 

1632 North Halsted Street, Dept. 219, Chicago, illinois 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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Brazil and knowingly of the habits of the Inca 
Indians who terrace-gardened the Andes to 
grow vegetables. He’s not pedantic. He 
doesn’t slap down facts and leave you gasping. 
He has learned things by contact. And 
slowly, if you are interested, he reveals 
them. 

“‘T came north two years ago with a dozen 
boys which were given six months’ leave of ab- 
sence before they commenced their diplomatic 
training in Buenos Aires. We came on some 
sort of a fencing contest, and to see the Demp- 
sey-Firpo fight. One of the boys died in Chi- 
cago and I went from New York to make 
arrangements. I had been living in Greenwich 
village’’—and still they cast him as “the 
mother’s boy”—‘‘after the leave of absence 
expired, and when I reached Chicago my 
father wrote he would send no more money if I 
did not immediately come home.” 

The firm chin is not for nothing. 

“There was a letter of introduction to a 
friend in Chicago—I have no relatives in this 
country—and I presented it. The man was 
very charming. We talked. As I have said, I 
spoke English, but I did not speak American 
slang. I said something the man could not be- 
lieve. He looked at me and laughed and said, 
‘Oh, get out!’ 

“T picked up my hat and walked toward the 
door. ‘Hey! Where are you going?’ ‘Pardon 
me, sir,’ I answered, ‘you told me to get out. 
I am leaving.’” 


"THERE was another pause. The boy hasan 
effective way with pauses. He meditates be- 
hind that little wall which surrounds him. He 
has an air of unstudied insolence. He looked 
like a picture of the Young Dauphin as the late 
afternoon sun slanted through the window. 
There is good breeding in the long line of his 
fingers, in the set of the head upon his shoul- 
ders. 

“T cannot be witty in English. I do not 
know it well enough. French, that is a great 
language to be witty in. You can insult a man 
so beautifully—and he does not know what you 
are naming him—’’ A curious dark-eyed 
smile, the first, crossed his face. He has a lot of 
charm. 

‘Nine months ago I came to Los Angeles. I 
sold many of my personal things in Chicago to 
get money to come here. I tried to find office 
work, but there was none.”’ 

I could see Barry, then Alfredo de Biraben, 
asking for work. Slim and arrogant, with an 
arrogance born of breeding, not adversity, ask- 
ing to wrap parcels, lick stamps. 

“In the Argentine we do not accept actors 
socially. Never. Doctors and diplomats, yes. 
My brother—there are only two of us—is a 
surgeon. I was to be a diplomat. But I did 
not want to be. I wanted to be a sculptor or an 
artist . . . or an actor. 

“Tn the Argentine they loved Wallace Reid. 
Even better than Valentino. They have a 
gong in Buenos Aires which they sound only on 
very important occasions. I have heard it 
twice. When war was declared and when 
Wallace Reid died. 

“‘Well, I tried to get extra work, and failed. 
One day I had been to the casting office at 
Fox, and they had said ‘ No work today,’ when 
a man stopped me, ‘Do you want a test?’ he 
asked. I thought he was one of the extra men 
who was kidding me. ‘I want something 
around here,’ I answered. ‘Come tomorrow at 
nine for a test.’ ” 

The man was Irving Cummings. Barry got 
a five-year contract with Fox Films. 

That was his story. Simply told. But still 
there was something. There was a heart that 
hadn’t been found. There was sentiment. 
There was romance. There was not the great 
spirit in the telling of the story that I saw in 
the staccato gesture of the shell-ripped boy in 
“What Price Glory.” There was warmth and 
fear and stark desolation in that cry, “‘Stop the 
blood!”” This was a suave twenty-two-year- 
old with sa/on manners. 

“The tall waving grass on the pampas. . .. 
I ventured. 
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"It is with great pleasure that I 
express my admiration for 
‘MAY BELLINE’ which I have 
used for some time with most 
gratifying results. It is truly an 
indispensable beauty aid to the 
woman who would look her best.”’ 


Sincerely, 
Ohne though 
by magic, would make a 


wonderful difference in your attrac- 
tiveness. Try it and see! Instantly, 
your lashes will appear naturally 
long, dark and luxuriant. And your 
eyes will become expressive deep 
shadowy pools of enchanting lov- 
liness. Nothing else gives quite the 
same effect as““MAYBELLINE” be- 
cause the formula of this wondrous 
beauty aid is secret. 

Moreover, ““MAYBELLINE”’ is 
perfectlyharmless, having been used 
for many years by millions of beau- 
tiful women inall parts of the world. 
Obtain it in either the solid form 
or the waterproof liquid—Black or 
Brown—75c at all toilet goods 
counters. 


















SEE MAYBELLINE CO. 
CHICAGO 
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Irresistible ‘Touch 
For Evening Use 


Blends the appearance of the arms, 
neck, shoulders and complexion into 




















irregularities forgotten under the 
at any social affair if you use 
in white, flesh and rachel. 


an entrancing, soft, pearly beauty. 
spell of an enticing charm. You 
GOURAUD'S 
Quickly applied. Does not show the 
SCI Send 10c for Trial Size 
$1Q0°° 


Blemishes are concealed and feature 
possess ‘the dominating” appearance 
effects of perspiration or moisture, Made 
Ferd. T. Hopkins & Son, New York City 
or More to a Hairdresser 








Tint Gray Hair 
Yourself for 50c 


Save $9.50 or more of the usual fees. Re- 
new at home the exact original color of your 
faded, streaky locks. Millions have and are 
doing it with Brownatone —guaranteed 
absolutely harmless. 


Do It In § Minutes 


Without the slightest risk of injury to hair or scalp. 
Does not wash off or fade—the hair absorbs it. No 
mess or bother. Apply it again only as new hair 
grows. Any shade desired from two colors. Two 
sizes 50c and $1.50—at all leading toilet goods dealers. 


Send 10c for Proof Bottle 


The Kenton Pharmacal Co. 
Dept. F-5, Covington, Ky., U. s. A. 
(Canada Address: Windsor, Ont.) 
nclosed is 10c for test bottle of Brownatone. 


E 
( ) Blonde to Medium Brown 
( ) Dark Brown to Jet Black 
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The boy’s eyes lighted. Through the golden 


California dusk they were very bright. 


ee H no! No, there is no grass on the pam- 

pas. The country is arid, the ground is 
baked hard, and there are deep tracks init. You 
know? No cactus, no vegetation such as you 
have here. We have great trees. They’re.. . 
why they’re as big around as this room. No 
one has seen them grow, as far back as we can 
learn. They’ve been there always. Oumbu, 
we cal] them. We ride into the light on la 
pam pas, always making detours because of the 
oumbu. They are surrounded with lights so 
that you may not ride into them. 

“Those night rides onla pampas. My father 
and I, many times, have ridden hour after hour. 
The wind, it whistles through oumbu like this” 
—it was Alfredo, not Barry, who was leaning 
out of his chair, his hand coursing through the 
air in the fashion of the wind, his mouth pursed 
with wind sounds. ‘‘Um-um-um-um-um-um. 

“And little lights suddenly growing bigger as 
you sweep across la pumpas. Far away you 
hear guitars. Little native songs tinkling in 
the darkness. Our gauchos, well—they are 
not like your cowboys. They are more, more— 
slavish. They tend the flocks but if the—what 
you call ‘boss’—scolds them, they do not quit, 
as your cowboys do. 

“Four or five gauchos will sing and play 
guitars. Songs of their own composition. 
They have different sounds to represent differ- 
ent things. Their songs are like—well . . . do 
you know Edgar Allan Poe?” This is a kid of 
twenty-two talking. ‘‘The songs are like his 
poems. There is that swinging repetition. 

‘“‘And they are fighters, those gauchos! My 
father, one night, was driving across la pampas 
and, coming to a great oumbu, he saw two men 
descending. They were wrapping their pon- 
chos—you know? rolled blankets which en- 
circle the body from shoulder to hip—they 
were wrapping them around their left arms, 
which means a fight. They fight with knives, 


the gauchos. Fearless, desperate fighters. 
These two commenced. One jabbed at the 
left arm of the other. Even the poncho could 
not protect it. Ah, those knives! They use 
them like part of the hand. Like lightning, 
they flash. 

“Finally the man fell to the ground, his left 
arm dripping blood. My father tells it—” an 
exciting smile gleamed. ‘‘The other one made 
a lunge with his knife to the abdomen. He 
ripped a huge gash and the man . . . do you 
mind? ... the man was—was—”’ 

““Disemboweled?”’ 

“Exactly. But even then he was fighting. 
He tried to pick himself up. How my father 
tells it! He struggled with this gaping wound, 
and then my father drew his revolver and shot 
him through the head. But those are the 
gauchos. It is like a gaucho to die that 
way. 

“In Buenos Aires’’—it sounded like a song, 
the way he pronounced it—‘‘we do not have 
things like that. We are a big city. People 
laughed at ‘The Four Horsemen’ when it was 
shown in the Argentine. Imagine cafes in a big 
city like Buenos Aires as the one showed in the 
picture! And the women wrapped in shawls! 
Our women get their clothes from Paris, as 
yours do. 

“Vou see, it is so different in this country. 
It is so standardized. I go through Ohio or 
Kansas or New Mexico and the people are all 
the same. 


J; ND Brazil. Our family lived there, too, 

for several years. There is Sugarloaf 
Mountain, and the bay. Great red and blue 
cliffs... can you imagine? and when the 
sunsets... ” 

The sensitive nostrils of Alfredo de Biraben 
dilated, the mouth was soft with brilliant recol- 
lections. 

He may be Barry Norton to Hollywood, but 
always his heart and soul will be Alfredo de 
Biraben of the Argentine. 





Here is what makes the wind blow. It is a new device and it does 
away with the dangerous necessity of using an airplane propeller 
on the set. Harold Lloyd uses the machine to dry his hair 
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Too Good to Be True 





[ CONTINUED FROM PAGE 70 | 


as if we had been talking for some time. And 
we had. ‘‘Look at that ‘he-vamp’ title. He 
curses the day it was born. He’ll never forgive 
PHotopLay for that. Look at Mary Miles 
Minter, ‘the sweet little gaga girl of the 
screen’.”’ 

Yes, and look at Gloria Swanson, who had to 
do “‘Manhandled”’ to kick her title of ‘‘clothes 
horse”’ into the discard. Look at Lois Wilson, 
who is doing her best to live down that reputa- 
tion of ‘‘the good girl of Hollywood.” 

Nasty, nefarious, innocent-soundings little 
phrases that cling like leeches. Light as bub- 
bles they bound from some fast-moving type- 
writer. And the havoc they play is nobody’s 
business. 

“Tt started at Lasky’s,’’ said Conrad, smiling 
in that dispassionate Nagel way. Nothing 
personal, but very winning, that smile. 
Friendly, but not too intimate. Not like Gil- 
bert’s vitalizing smile, or Colman’s slow enfold- 
ing smile. 

“Tt started at Lasky’s when someone wrote a 
story about me. They said I was a deacon of a 
church, that I led the choir, that I taught Sun- 
day school, that I was an usher and went to 
three services a day. They said on days when I 
was not working in a picture I visited “he 
studios, saving souls. I was the boy evangelist 
of Hollywood. Not only that, they said my 
wife did all her own housework and that we did 
not believe in keeping servants. Furthermore, 
a common Sunday afternoon sight was to see 
me pushing my baby, Ruth Margaret, down 
Hollywood Boulevard in her perambulator 
with my wife hanging on one arm. 

‘Shortly after the story was printed, a writer 
came to the studio and requested, pointedly, 
that they let her interview anybody but Con- 
rad Nagel. 

‘Tourists returning from Hollywood used to 
say they had seen Universal City, the Selig Zoo 
and Conrad Nagel ushering at church. 

“Then they included Mrs. Nagel in the 
stories. We’d have joint interviews over tea on 
the veranda, and it was ‘the model young mar- 


be, 


ried couple’. 


Bet his first picture, ‘Little Women,” in 
1918, was enough to do that toa man. Those 
Alcott characters have always been too model 
for any use. . 

“And all this time I was playing neglected 
husbands and unhappy lovers. If I didn’t 
suffer in the beginning, I’d mourn at the end.” 

Conrad’s nearest approach to scandal was 
when his brother, Ewing, was twice mistaken 
last year for the celebrated gunman, Marty 
Durkin, then at large. 

““T am very fond of ginger ale. I like to 
drink it with ice.’”’ Again that cool, collected, 
calm smile. ‘It looks just like a high-ball. At 
parties I’d be drinking my ginger ale and ice 
and a friend would wag his finger: ‘ Now, Con- 
rad! ‘The model young man of Hollywood” 
drinking high-balls! What is this world com- 
ing to?’ 

“T did think of slaughtering my wife, club- 
bing my daughter and taking on twenty 
mistresses. ... ” 

Conrad was born in Keokuk, Iowa, and that 
sort of thing doesn’t go there, nor in Holly- 
wood, either, for that matter. Besides, he is 
too fond of his wife and child. I have it on 
good authority. ‘‘Conrad Nagel,” the author- 
ity said, ‘“‘is like Will Rogers. None of the 
wimmen could fool around him. Plenty of ’em 
tried when Will worked on the lot, but they 
didn’t get any farther than they do with Con- 
rad. And that certainly ain’t very far.” 

Back to Conrad. “It’s been better the last 
year and a half. I’ve been permitted a few 
light comedies. Occasionally I’d even step out 
on the little screen wife, as I did in ‘Dance 
Madness.’ In ‘The Exquisite Sinner’ I walked 
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OOD news for you who 
(5 have always wanted to 

play the saxophone! If \ 
you can whistle a tune and 
wiggle your fingers you can 
now easily learn to play the 
new, simplified Lyon & Healy Sax. Don’t envy 
the other fellow because he can reel off the lat- 
est tunes. Don’t sit on the side lines and miss 
fun, good times, popularity. A bit of practice on 
this wonderful saxophone and you can be the 
hit of the party! 

Better than any professional musician’s en- 
dorsement is this tribute to the Lyon & Healy 
Sax by Conrad Nagel, famous Metro-Goldwyn- 
Mayer star, hero in “Tin Hats,” ‘“‘The Myste- 
rious Island’ and other feature films. For Nagel 
is just an amateur musician like yourself. If he 
can learn to play, so can you. 













You Learn Quickly on a 

Lyon & Healy Sax 
You will be playing tunes soon after you first 
wrap your lips around a Lyon & Healy mouth- 
piece. That’s because—with over sixty years’ ex- 
perience in making fine musical instruments — 
we have simplified the fingering — made it almost 
automatic for you. 

Movie stars like Conrad Nagel, Richard Dix 
and Noah Beery, famous actors, athletes — fel- 
lows without special musical ability — prefer 
the Lyon & Healy because it is so easy to play. 

The Choice of Leading Professional 
Musicians 
Prominent saxophone players in the finest orches- 
tras are telegraphing congratulations and orders, 
They are selecting the new Lyon & Healy because 


We teach you FREE!_ 


To Photoplay readers who mail us the Coupon 
we will include with a Lyon & Healy Saxophone 
our new Course of Written Instruction. With it 
you learn to play tunes on your Sax quickly, 
easily—even before learning written music. This 
amazing course is exclusive with us. You cannot 
get it from any other music house. But it is 
yours—Free—with a Lyon & Healy Saxophone 
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Conrad Nagel 


“Tf you ever thought you'd like to play some 
musical instrument take my advice and get a 
Lyon & Healy Sax. It’s dead easy to learn. 
Try it and see if 
you don’t agree 
with me.” 
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of its accurate adjustment, improvements in key 
action for hair-trigger finger work, exactness in 
pitch and resonant and mellow tones. Its tones 
are warm and sonorous as the human voice. No 
more stuttering, harsh blares—just rich, golden 
melody of a musical quality that is astonishing 
experts, This is the saxophone you will want! 
Remember — it is completely made in Lyon & 
Healy’s own factories and fully guaranteed by 
this, the most famous music house in the world. 


Free Trial at Home! 
Easy Payments! 
Learn more about the Lyon & Healy Saxophone 
and how you can try it yourself, without charge, 
right in your own home, by mailing the coupon 
today. Discover how easy it is to purchase one 
of these professional instruments. Many write 
us they pay for theirs out of the extra pocket 
money earned by playing as they pay. 


This Interesting Book 
Free to You 
Learn how the new Lyon & Healy Saxophone will 
open the door to new fun, friendships, money for 
you. Told frankly in this fascinating illustrated 
book. Send for your Free copy today. 


Some Other Instrument? 
We also make the world-famous Lyon & Healy 
Trumpets, Cornets, Trombones, Banjos, Ukuleles, 
Mandolins and Guitars, Note on coupon in which 
instrument you are interested. 





mail the 
coupon 


now! 





Lyon & 
ealy 


Everything Known in Music 








74 E. Jackson Boulevard, Chicago 


Lyon & Healy, Inc. 
74 LE. Jackson Boulevard, Chicago 

Please send me FREE your interesting new Saxophone 
Book and full details of your Free Trial Offer and In- 
——— and special ‘‘Easy to Pay While You Play”’ 
plan, 


Instrument 
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Is your hair always in place, well-kept? 


You can subdue 
unruly hair - » 


This modern hair dressing 
has pleased more people 
than any other 


Once you combed your hair every 
morning only to have it get hopelessly 
out of place an hour or so later. But 
today!... 

A mere touch of Stacomb and the 
most unruly hair lies down, looks just 
the way you want it to, all day long. 


No wonder more people rely on Stacomb 
than on any other hair dressing! 

Your hair never looks sticky with Stacomb. 
Nor dry and ‘‘dead,’”’ as wetting with water 
makes it. Stacomb keeps it in condition— 


alive. Helps counteract dandruff. 

Stacomb now comes not only in cream form 
—in jars and tubes—but in the popular new 
All drug and department 


liquid form as well. 
stores. 


FREE 
OFFER 











Standard Laboratories, Inc., 

Dept. M-36, 113 W. 18th Street, New York 
Send me free sample of Stacomb as checked: 

Original, cream form New liquid form 0 
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Address....... 


A good old Friend 


Remember theold-fashioned 
mustard plaster Grandma 
pinned around yourneck when 


you had acoldor asore throat? 

It worked, but my how it burned 
and blistered! 

Musterole breaks up colds and does 
its work more gently. Rubbed over 
the throat or chest, it penetrates the 
skin with a tingling warmth that brings 
relief at once. 

Made from pure oil of mustard, it is 
a clean, white ointment good for all 
the little household ills. 

Keep Musterole handy and use at 
the first sign of tonsillitis, croup, 
neuritis, rheumatism or a cold, 


To Mothers: Musterole is also made 
in milder form for babies and small chil- 
dren. Ask for Children’s Musterole. 


The Musterole Co., Cleveland, Ohio 
Jars & Tubes 


















BETTER THAN A MUSTARD PLASTER 
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into the woods with Renee Adoree and nobody 
knew just what happened. In Mme. Glyn’s 
‘The Only Thing,’ I had a mustache and sex 
appeal. It all helped to counteract ‘the model 
young man’ impression. But I was thinking 
today, couldn’t something more be done 
about it?”’ 

Something should be done about it. Con- 
rad’s too regular a fellow to be saddled with 
that title. 

Being ‘‘the model young man of Hollywood” 
is at first a novelty. Thena virtue. Finally a 
nuisance. ‘‘You wouldn’t do that!” ‘You 
shouldn’t do this!’’ “Your reputation... !” 
Each a little brick that builds a wall of right- 
eousness about a normal, healthy, moral, clean- 
living young chap who is entirely happy with 
his wife, his child, his house, his garden, his 
work, his music, his friends. 

A graduate of the Highland Park College of 
Des Moines. Stock company and vaudeville 
experience. The stage, playing in ‘‘The Nat- 
ural Law,” “Experience,” “The Man Who 
Came Back,” “Forever After.”’ An all-around 
athlete. A swimmer—he and Norma Shearer 
used no doubles in those aquatic scenes of 
“The Waning Sex.”’ A tennis player, a golfer, 
a yachtsman. A churchman, of course, be- 
cause he believes. An usher, yes, because it 
is in service. Nothing priggish about that. 
But it equaled, in the eyes of the phrase 
writer, ‘‘a model young man.” 


T showed a lack of imagination on the part 

of the phrase writer. It did not reflect on 
Nagel. It was because he is monogamous and 
contented; God-fearing and at ease; abstemi- 
ous and satisfied. 

If he wants to be that way, it is his own busi- 
ness. But it is annoying, you will admit, to be 
placarded as too good to be human. 

“Will you pardon me a moment?” and Con- 
rad reached for the phone. His wife answered. 
“Hello, dear. Have you lunched? I'll be 
home, then, to lunch with you. And, by the 
way, dear, Sid Franklin and I may go to the 
game this afternoon. That is, if they are 


playing. All right, dear. Yes, I'll be home 
shortly. Good-bye, dear.” 


Conrad may rout that ‘“‘model young man” 
phrase, but he will never cease to be “the 
model young husband.” 

And somehow it seems right that he 
shouldn’t. 





The Shadow Stage 
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FOR WIVES ONLY—Prod. Dist. Corp. 


heres could be compressed into a two-reeler 
without harming its thought at all. Repeti- 
tion stalks throughout the entire piece. Laura 
is married to a famous doctor. She finds that 
he takes her ‘‘for granted” so she decides to 
teach him a lesson. He is called away on busi- 
ness and intrusts her to the protection of his 
three friends. From then on every scene is 
repeated three times, and if you’re awake at 
the end of this you’re a glutton for punishment. 


A REGULAR SCOUT—F. B. O. 


ELL, this is the one about the revengeful 

boy pretending to be the long lost son in 
order to steal the widow’s money. Surprise, 
surprise—the widow is a darling with a pretty 
daughter, and how can you expect a really pure 
boy like Fred Thompson to stay mean in such 
an atmosphere, particularly with a noble horse 
like Silver King following him about? There is 
a troupe of real Boy Scouts in this and fair 
entertainment. 


THE BLONDE SAINT—First National 


UR middle-aged heroes certainly are put- 
ting on the sheik act these days. Lewis 
Stone is a famous novelist who kidnaps the girl 
he loves. He takes her to ‘‘The Isle of Life.” 
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Saves Hose 


Prevents them from wearing out and 
staining at the heel; stops shoes rub- 
bing and slipping at the heel. 





The 
pa 

cup-shaped 

center, "Secced by 
arrow, prevents this! 
At trifling cost, you can prevent your hose 
from wearing out and staining at the heel, 
and at the same time enjoy the added com- 
fort of wearing shoes that do notslip or rub 
at the heel. These are the benefits you get 
by attaching Dr. Scholl’s Nu-Grip Heel 

















Liner in your shoes. Made of soft, velvet- - 


like rubber. Invisibly worn in the shoes. 
Sold in shoe and dept. stores everyw yhere — 30 cents 
per pair. Insist_on getting the genuine, with the cup- 
shaped center. Buy a pair for each pair of your shoes. 


D? Scholls 
Nu-Grip Heel Liner 


GLOVERS 


IMPE 


MANGE MEDICINE 





For More Than 
50 Years the Same 
Quality—Formula—Virtue 


Never Has Been Changed 


Be fair with yourself. KNOW the 
facts and face them fairly. Write for 
Free booklet, ‘““How to Have Beau- 
tiful Hair and a Healthy Scalp.” 
H. CLAY GLOVER CO.,, Inc. 
Dept. R-66, 119 Fifth Ave., N. Y. 








New Money-Making 
Field for Women 


Amazing offer makes it possible for women 
to become experts in reducing. Wallace 
will teach you his own system of weight 
reduction : and physical training, by mail and tell you how 
to start your own studio or conduct classes in your home. 

Thousands of women want to get thin and are looking 
for a safe and easy method. Cash in on this big demand 
in new dignified profe ssion. Earnings limited only by 
your own ability. allace himself has made a fortune. 
Anyone can learn his em. Complete instructions, 
including business plar urts, ete. Information FREE. 
Write today for full detalis—-senit without cost prepaid— 
no obligation. 

Send name and address to 

WALLACE INSTITUTE 

628 So. Wabash Avenue Chicago, Illinois 


Shin troubles 
Abrasions, bruises, cuts, cold sores, frost- 
bite, windburn, and most skin irritations 


promptly relieved by healing, soothing 
ZEMO. All druggists. 60c and $1.00. 


y Ae 


FOR SKIN IRRITATIONS 


Kill The:.Hair Root 


My method fs the only way to prevent the hair from grow= 
ing again. Easy, painless. harmless. No scars. Booklet free. 
Write today, enclosing’3 red stamps. We teach beauty 
Culture. 25 years in business. 


D. J. MAHLER, 
262-C Mahler Park, 
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Here a plague breaks out, and through his un- 
tiring effort in helping the sick, she realizes she 
loves him. <Ain’t love grand, sister? The only 
good features in the picture are the splendid 
performances of Gilbert Roland and Ann Rork. 
Nothing to get excited about. 


THE CHEERFUL FRAUD—Universal 


AFTER you're out of the theater ten 
minutes you'll forget what it is all about. 
Reginald Denny, a Duke of Something or 
Other, accepts a position as secretary to social 
upstarts because he likes the girl. And there’s 
some crooks who impersonate the Duke and 
steal the family jools. Mr. Denny recovers the 
jewels after a lot of silly running around. 
Everyone tries to be funny, if that is any 
recommendation for a comedy. 


LONE HAND SAUNDERS—F. B. O. 


Wee not quite up to the standard of the 
usual Fred Thomson Western, this incon- 
sequential story will be termed ‘‘swell” by the 
children. Tom befriends an abandoned cripple 
boy. He clothes him in real cowboy regalia 
and sets him up in a little cottage filled with 
inventions a la Rube Goldberg style. In due 
course Tom makes necessary explanations of 
his past life and performs an operation that 
saves the child’s life. Give the children a treat. 


STEPPING ALONG—First National 


HIS is supposed to be a comedy. We're 

telling you because you'd never recognize it 
as such. This picture ran for about an hour 
and a half, which is entirely too long for a 
Johnnie Hines comedy. When comedy situa- 
tions are overplayed they lose their comedy 
value and, too, there are a number of sequences 
here that are missing on all sixes when it comes 
to being funny. Even the wise-cracking titles 
that usually accompany a Hines product is 
missing here. When we saw this, the audience 
laughed once—so use your own good judgment. 


SWEET ROSIE O’GRADY—Columbia 


ND still they come! If you can still sur- 

vive this Irish-Jew theme why, the 
pleasure (?) is yours. Rosie O’Grady is a little 
flower of the East Side who has a Jewish foster 
father and an Irish guardian. She meets a 
wealthy boy, but the difference in social stand- 
ings separate them. They are reunited. 
Shirley Mason and Cullen Landis are the 
lovers. 


THE CANYON OF LIGHT—Fox 


LL Mis features are the same—trick riding 

and shooting, hold-ups and fights galore. 
But in this Tom becomes the movie strong man 
and knocks down a couple of houses and comes 
up smiling. Yes, sir, all for the love of a girl. 
The youngsters will pass an O. K. on this. 


RED HOT LEATHER—Universal 


ROM the title you know Jack Hoxie does a 

lot of riding. The mortgage on the ranch 
must be paid, so Jack enters a rodeo. <A million 
and one incidents occur to prevent him from 
winning the money, but just let anyone try to 
prevent our hero from saving the old home- 
stead, and pop. Fair. 


JOSSELYN’S WIFE—Tiffany 


AULINE FREDERICK was an excellent 

selection in the leading réle of “‘Josselyn’s 
Wife,” suggested by Kathleen Norris’ popular 
novel of the same name. The story presents 
many opportunities for dramatic work, and 
had it been in less competent hands the picture 
would have been a total loss. A woman happily 
married, is confronted by her former lover, 
who seeks to rekindle their former love. He is 
murdered—but go to see the picture, it is 
worth while. 
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Watch This Column 


If you want to be on our mailing list send in your name and address 


Laugh Month! 


Motion- picture 
theatre owners havenamed 
January “LAUGH MONTH” 
to send a regular gale of 
merriment sweeping over 
this great republic of ours 
—to stimulate jaded spir- 
its and give old and young 


a chance to “laugh their 
heads off.” 








Universal has come 
to the front in comedies 
with such tremendous 
strides this year that we 
are particularly proud of 
our contributions to Laugh . way! 
Month. BUSTER BROWN AND HIS DOG “TIGE” 








For instance —‘‘Buster Brown,’’ his dog “TIGE” 
and “LITTLE MARY JANE,” created by Cartoonist R. F. 
Outcault. Our reproductions of these cute characters are well 
nigh perfect. 


“The Newly Weds,” with“LOVEY” and “DOVEY” 
and the marvelous baby, “SNOOKUMS,” created by Car- 
toonist George McManus. The antics of this clever child will evoke 
screams of laughter. 


‘The Gumps,’’ with “ANDY and MIN,” created 
by Cartoonist Sidney Smith, and still very popular in the 
funny sections of the great newspapers. Be sure to see “ANDY” in 


the person of the chinless wonder, JOE MURPHY. 


‘‘The Collegians,’’ written by Carl Laemmle, 
Jr., and featuring = CEORGE LEWIS, DOROTHY GULLE 
VER and HAYDEN STEVENSON. These are comedies of college 


life with all the atmosphere of the campus, the gridiron and the 
track, as well as much youth and beauty. 


And as always, REGINALD DENNY, one of 


America’s most popular high-class screen comedians, this 
time in ‘‘ Take It From Me’’ and ‘‘The Cheerful Fraud.’’ Ex- 


ceptionally humorous feature productions. 


Write to me about these comedies when you 
see them. Tell me what you think of them. I enjoy hearing 
from you and always give your comments faithful consideration. 


Carl Kaemmle 


President 
Send 10c each for autographed photographs of George Lewis and Dorothy Gulliver 


UNIVERSAL PICTURES 


730 Fifth Ave. . . . . . +. =. £=New York City 


(To be continued next month) 
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If You Want to Write 
For Publication 


Training for Newspaper Work 
Will Start You on an 
Interesting and Profitable Career 


O you know that nearly all of our leading 

short-story writers, novelists, maga- 
zine-feature experts, and photoplaywrights 
—began as newspaper writers? It is a 
fact that no matter what kind of writing you 
want to do—newspaper work is the surest 
possible foundation for a profitable literary 
career. 


Training by the Practical 
‘“‘Copy Desk’’ Method 


To begin as a cub reporter, however, 
ordinarily requires years of arduous effort. 
But you no longer have to travel that long 
and difficult road. For now you can learn 
by the ‘““Copy Desk’’ Method—in your own 
home, in spare time—under the personal 
direction of practical New York newspaper 
men who have learned from experience the 
things they show you how to do. 


Please do not confuse this training with courses in 
journalism offered by colleges. The college courses 
are valuable, and they are administered by able men. 
But ours is not class-room work; you receive private 
instruction in your own home, adapted to fit your 
individual talent. Moreover, instead of requiring 
four years of study, our course can be completed in 
less than one year. And the total cost of the N. I. A. 
training is less than one month's living expenses at a 
restdent college. Methods entirely new to formal edu- 
cation are applied by the N. I. A., but these methods 
are as old in the field of practical writing as the 
institution of newspapers. Perhaps that is why some 
of our pupils actually start to sell their writings to 
magazines and newspapers before the course is half 


completed. 
Your Natural Ability 
Tested in Advance 


Not everyone, of course, is qualified by nature to 
succeed as a writer; though undoubtedly thousands 
whose names have never been seen in print could 
achieve fine things in the literary world if they had 
proper encouragement, guidance and help. So you 
may know for yourself your own possibilities, the 
Newspaper Institute of America is glad to send you, 
without cost or obligation, an interesting Test, which 
will demonstrate in advance whether you have natural 
talent for writing. With the Test you will receive 
further information about the Course and about the 
great opportunities that exist for writers with news- 
paper training. Just fill in and mail the coupon. 
Newspaper Institute of America, 25 West 45th 
St., New York City. 
. Newspaper Institute of America, 272 | 
25 West 45th Street, New York City 

Please send me your Writing Ability Test and further 
information regarding your Course in Newspaper and 
Magazine Writing. This is to place me under no obligation 


(Please state whether Mr., Miss or Mrs.) 
IR oo rca eis oho uehowt eesra cates Ee mes oem oaks 


Note: No salesman will call on you (all correspondence 








held in strict confidence). 


WINGS OF THE STORM—Fox 


VEN if you aren’t an ardent admirer of dogs 

you will be strangely fascinated by Thunder, 
the newest canine star. It is an autobiography 
ofadog. Anundersized pup, Runt, is cowardly 
and finds life at the kennels unbearable. He 
runs away and meets a state forester, whom he 
adopts as his master. There is also human 
interest interwoven, and finally Runt conquers 
cowardice and brings honor to himself and his 
family. Send the children. 


GOING CROOKED—Fox 


N entertaining crook yarn, for which we are 

thankful, because it has Bessie Love and, 
too, because crook stuff is our hobby. Bessie 
cut a cute little figure as the brains of a gang of 
thieves. She meets the handsome District 
Attorney, and decides to go straight. But the 
boss of the gang has other ideas and Bessie gets 
a pretty mean deal until the arrival of the 
D. A. See it! 


PROWLERS OF THE NIGHT—Universal 


ASS this up. It is just a Western that starts 

nowhere and arrives at the same place. 
Tred Humes is the star. The same old story of 
the deputy sheriff breaking up a gang of 
bandits and saving the girl. 


WHILE LONDON SLEEPS— 
Warner Bros. 


HEZE’S hoping that Rin-Tin-Tin is one of 
your favorites. If you haven’t seen him 
before, go see this picture immediately. Not 
that the picture is in the gold medal class, but 
just to see Rinty. No other dog can come 
within leaps and bounds of him. His intelli- 
gence and acting are at times uncanny. Some 
of our would-be actors could learn a lot from 
Rinty’s facial expressions. He certainly is a 
wow of a bow-wow. Please don’t miss this. 


ROSE OF THE TENEMENTS—F. B. O. 


ETRO started something when they 

filmed “The Big Parade.” Every com- 
pany feels they are not in line unless they have 
a war picture among their products. This is 
just a simple story of the folks in the Ghetto, 
and it isn’t half bad. About the boy who is 
influenced by a gang of radicals not to join the 
army. In due time he realizes his mistake and 
matters are adjusted in the proper way. 
Johnnie Harron and Shirley Mason are excel- 
lent in the leading réles. 


OBEY THE LAW—Columbia 


i) Gera jailbirds are pals. One has a sweet 
young thing of a daughter who knows 
nothing of Daddy’s dirty past. Pop is de- 
tained on business in Ossining but arrives home 
in time to attend his daughter’s engagement 
party to the wealthy Schuyler boy. It’s one 
of those gorgeous society parties and the other 
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pal just can’t control those itchy fingers. 
He’s caught with the goods and off he goes for 
a few months’ leisure at the city’s expense. 
Anyway the lovers are happy, so who cares. 


SIN CARGO—Tiffany 


HIS is not as bad as the title would lead you 

to believe. It concerns a brother who has 
squandered the entire legacy belonging to his 
sister and himself. He enters into a smuggling 
plot and the heroine and her sweetheart are 
made the goats. It carries a moral too— 
never go on a yachting party unless you bring 
your bathing suit. This little girl had to 
swim home. Not for the juvenile minds. 


PALS IN PARADISE—Prod. Dist. Corp. 
DRAGGY affair that takes a long time 


getting started and never seems to end. 
There’s a gold mine, a villain whom the heroine 
is going to marry and the famous old dance 
hall where the hero rescues the gal. A Western 
—how did you ever guess it! One of Peter 
B. Kyne’s, if that means anything to you. 
Not a redeeming feature in the whole picture 
unless John Bowers and Marguerite de la 
Motte are saving graces in your estimation. 


THE SILENT LOVER—First National 


How to make unpalatable movie hash: To 
a little dash of Von Stroheim’s conception 
of a gay count’s life add a generous amount of 
Foreign Legion atmosphere. For flavoring 
sprinkle with some villainous Arabs. After 
this concoction is mixed thoroughly add some 
awful comedy just for the fun of it. Result— 
“The Silent Lover.” Of course there are still 
some fans who relish that virile hero, Mr. 
Milton Sills; but for those who have no interest 
in the gentleman in the case, this is not 
worthwhile. 


THE CALL OF THE WILDERNESS— 
Pathe 


THE handsome hero of this picture proves 
the old adage that money isn’t everything. 
When his wealthy dad casts him off and leaves 
him penniless, he is forced to shift for himself. 
With the aid of his dog and pal, Sandow, he 
does with such efficiency that in the last reel 
he has a new fortune, a Mrs. and a Junior. 


THE SILENT RIDER—Universal 


OOT GIBSON does some hard riding and 

some quick thinking in this picture. For 
there’s a husky villain and a gang of confed- 
erates to be foiled. But Hoot manages to 
capture the outlaws and gets the girl. Not 
an unusual Western, but a good one! 


THE TIMID TERROR—F. B. O. 


N unsatisfactory picture—badly acted and 
badly directed. The old story of the office 


dumbbell who proves to his employer he is 





Photoplay Shopping Service, 
221 West 57th Street, 


New York City. 


of such a service! 1 
articles are just as described. 





Letters like this reach our Shopping Service 
MAY WE HELP YOU, TOO? 


I received my order of the 24th today and I can’t express my appreciation 
It is really a delightful way of ordering things and the 


I certainly will recommend your shopping service to every one of my friends. 
I can assure you you will have more orders from me in the future. 


(Signed) EVELYN NEWELL, 


Montclair, New Jersey 
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worthy of the position as general manager 
George O’Hara was quite at ease in the leading 
role. 

Too awful for words! 


CORPORAL KATE—Prod. Dist. Corp. 


AR! War! War! This time from the 

viewpoint of the feminine entertainers 
at the front. War as presented by Paul 
Sloane, the director, is represented by a lot 
of shells bursting and people running around 
in circles with dirt all over their faces. Vera 
Reynolds is such a glad-girl affair that she 
becomes irritating. Her attempts at comedy 
are pathetic. 


Save your money and go see “The Big! 


Parade.” 
SHORT SUBJECTS—Educational 
PROGRAMME of one and_ two-reel 


novelties is far more interesting and en- 
joyable than some of the weak-sister features. 
Managers of theaters really should devote 
one night a month to the short subject 
products. For instance, this series is excellent 
and serves as a peppy evening's entertain- 
ment: 

“The Mona Lisa” which is based on jLeo- 
nardo da Vinci’s world masterpiece, ‘‘ Mona 
Lisa.”’ It is in natural colors which have been 
done by the Technicolor Process. Any of the 
short features that are based on the famous 
painting can be classed as the classics of the 
screen. 

“Felix Busts 
Sullivan cartoon. 

‘‘Cool Off’’—an Educational-Christie 
screamingly funny comedy. 

“Honululu Nights,’ a Bruce scenic novelty 
which audiences always find are refreshing. 

No doubt most of these subjects will be 
released separately—any one of them is worth 
your time. 


A Bubble’—a cute Pat 








A Million and One Nights: 
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in 1875 Muybridge was tried for murder and 
acquitted. The story is as colorful as any fic- 
tional yarn of the pioneer days. ‘‘A Million 
and One Nights” is studded with additional 
stories and facts, all of high interest to photo- 
play lovers. 

Mr. Ramsaye’s story carries the whole his- 
tory of pictures. Here you will find the 
romance of the early Biograph days, from 
which emerged D. W. Griffith, the formation 
of the old Vitagraph, the famous trust war, the 
making of ‘‘The Birth of a Nation,’ Charlie 
Chaplin’s s beginning, the part played by Mary 
Pickford, the formation of Famous Players 
with Adolph Zukor as its creator, the engage- 
ment of Will Hays and the final events right 
up to 1927. 

It is interesting here to quote the introduc- 
tion to Mr. Ramsaye’s history, as noted in the 
Puotoptay of April, 1922: 

“Tt is a curiously woven fabric, iridescent 
with spectacular ruin and sparkling success. 
Great hopes have perished, small hopes have 
flowered. Wars have raged, peace has been 
made and new wars began. Giant chiefs 
have risen for their hour of dominance, and 
vanished. 

“Honors and wealth have fallen alike on 
some who deserved and many who were lucky. 


Out of the throng in the gold rush of the first ] 


decade of the films scarcely half a dozen names 
survive in the industry now. 

“Through and across it all the motion 
picture has pursued its destiny with the force 
of empire, greater than the men who con- 
ceived it, greater than the men who made it— 
as great as the people it serves.” 








TCU 
eee Si 
= 
¢ 




















Service All the Way 


An Advertisement of 
the American Telephone and Telegraph Company 


Ir 1s impossible for a rail- 
road train or a ship to 
call at the doorsteps of 
its passengers when they wish 
to take a journey. To take even 
a trolley or bus ride, one must 
go to some definite point where 
the conveyance stops. On the 
other hand, the telephone goes 
all the way to meet the public’s 
convenience. 

Each telephone call may be 
compared to a taxicab, whose 
destination is controlled by the 
subscriber. The telephone com- 
pany extends its wires to the 
homes and offices of those who 
desire service, placing its tele- 
phones within immediate reach. 
The call is made at the time, 
from the point, and to the place 





that the subscriber de- 
sires. He speaks to the 
person he wants—wher- 
ever he may be. 

At the disposal of each tele- 
phone subscriber are the talk- 
ing channels of the entire Bell 
System. He may make a call 
a few or thousands of miles, and 
he may extend his voice to any 
point, to any person who has a 
telephone. 

This is the essence of com- 
munication. Because of it, the 
number of telephones has in- 
creased in the last five years 
three times as fast as popula- 
tion. Because of it, the Bell 
System carries more than 
twenty billion messages in the 
course of a year. 
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QUICK, EASY MET HOD—*"' pn 
special artistic 
ability needed. Practical Course prepared by expert 
decorators quickly qualifies you. Learn at home in 
spare time. Progress is surprisingly rapid. Every 
step clear and simple to follow. Decorate your own 
e—start a profitable b 7 or get well paid me ae ae or 
others in full or spare time. Earnings op to $20 
Spec ial offer to new students. Get our FREE ILL USTRATE D 
OOK. Write at once to 
pc ng SCHOOL of INTERIOR DECORATION 
Dept. 132 2 West 47th Street, New York City 











Scientific Facts 
About Diet 


| A CONDENSED book on diet entitled 
“Eating for Health and Efficiency ’’ has 














been published for free distribution by the 
Health Extension Bureau of Battle Creek, 
Mich. Contains set of health rules, many of 
which may be easily followed night at home 
or while traveling. You will find in this book 
a wealth of information about food elements 
and their relation to physical welfare. 


CGC. 
ren! 


This book is for those who wish to keep physi- 
celly fit and maintain normal weight. Not in- 
tended as a guide for chronic invalids as al] such 
cases require the care of a competent physician. 
Name and address on card will bring it without 
cost or obligation. 


HEALTH EXTENSION BUREAU 


SUITE T-528 GOOD HEALTH BLDG. 
BATTLE CREEK , MICHIGAN 
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Losing 39 Ibs. 


in 6 Weeks Was Easy 


Marjorie Crawford, 6704 Merrill Ave., Chicago, 
“was good looking’? even when she weighed 189 
pounds. She had the same features she has today 
but not the same figure. Today she is beautiful, as 
fair of form as of face. 

A miracle, no, but a complete transformation of an 
overweight bulky body yore a form slender and grace- 
ful as any woman could wish for. 

This great reduction of 39 pounds was accomplished 
easily, in less than six weeks, by a pleasant method, 
without the use of drugs, turkish baths or starvation 
methods, and Miss Crawford will tell you that she 
never felt better in her life. 

She has a figure any woman might envy, wears 
stunning gowns and once more gets real enjoyment 
out of living. 

She gives Wallace and his music method full credit. 
“Your system is all I used, Mr. Wallace,” she says in 

a grateful letter just receiv ed. She tells of the real fun 
a had going through the simple movements and the 
feeling of elation and physical well being that came 
after every lesson. 

The method is just as good for those who wish to 
lose but a few pounds as for those greatly overweight 
—it reduces to normal—no more. 

By this system the waist grows slender, hips straighten 
out, broad shoulders and oversize bust take on new shape- 
liness. Arms and limbs, too, lose all signs of ungainly fat 
and ankles become slender and graceful. 

Best of all, health is improved by this method, which is 
endorsed by physicians and health authorities everywhere 
as well as by Photoplay Magazine. 

No woman need carry a single pound of excess weight if 
she will write Wallace. 


Wallace’s Free Offer 


For those who doubt and wish to test at home, Wallace 
has set aside a thousand first lessons, record and all, which 
he will gladly mail for free trial, if you will send name and 
address. There's nothing to pay—no postage—no de- 
posit. He wants you to prove for yourself that you can 
reduce, just as Miss Crawford and thousands of others 
have done. 

—— i A A SE a 
Wallace, 630 S. Wabash Ave., Chicago, IIl., 631 

Please send me free and postpaid, for a week's "tree tri: ul, 
the Original Wallace Reducing Record with all instruc- 
tions. This trial is not to cost me one cent. 
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Kissproof 
Lipstick 


Makes Allur- 
ing lips! In- 
triguing lips! 
Lovely lips! 
Used by Amer- 
ica’s leading 
beauties. 


4 
Kissproof Lipstick is a new color—so 
indescribably natural it defies detec- 
tion! Gives your lips a soft, full color— 
a rich effect, compellingly beautiful. 


Waterproof—Stays On 


As you face your mirror and apply 
this dainty creation, you will behold 
lips more intriguingly lovely than you 
ever knew were yours! 
At all toilet counters or direct 0c, or 
send for free samples 


--Given....... 


ELICA LABORATORIES, Inc., Dept, 1252 E 
3012 Clybourn Ave., Chicago, il. 

Gtntlemen: Please send free samples (enough for one week) i 
of Kissproof Lipstick, Kissproof Rouge and Kissproof Face E 
Powder. I enclose 10c for packing and mailing. 8 
(Cilvory or Cream [)White ()Brunette or Rachel (Flesh i 


Name 


Address I 
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me . 


Kissproof 
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Check Shade of Powder 
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More Sinned Against Than Sinning 





[ CONTINUED FROM PAGE 63 | 


future films the charm she spilled around that 
room as she spilled off her wintry garments, 
their stock is due for a rise. Fur coat, sveaters, 
wool socks, flat shoes, off. Chiffon hose, 
spindle heeled pumps, a slip of henna silk, 
very short, very tight, untrimmed, on. A 
brush going sharply over her shining black 
hair, and Lya curled up at the end of the blue 
hotel couch. 

“T am not so leetle,’”’ she interpreted my 
glance. ‘“‘It is my head so leetle. I am— 
loook.”’ Her hands tapped sharply on the 
back of the couch. 

“Five three,” I counted. 


LYA was delighted. ‘“‘It iss so. 
maybe, Yerman, French or Hungarian? 
She; concentrated on me. She wanted to be 
liked. She was determined to be liked. She 
was liked. 

“‘Ve talk joost the same,” she said as I pro- 
claimed my linguistic ignorance. “‘My Eeeng- 
lesh is only eight months. Ven I coom here 
I know two vord—yes und no. I do not know 
vitch is vitch but I know them. Then I learn 
‘gud morning’ and ‘gud bye’ to be polite 
instudio. ‘Gud morning’ I say to all, coming 
in, very proud of myself to be in America. 
‘Gud bye,’ I say going out, very onhappy I 
am so ter-rr-rible.”” Her r’s rolled mournfully 
down the room. 

“Gud gods.’’ Lya sighed “‘I am so ter-rr- 
rible.”’ Her face became haggard. ‘‘I coom 
home and I cry from zez eyes down.’’ She 
regarded me fiercely, struggling to get over 
the barrier of an unfamiliar language. 

*‘Zey say,” she worked out, ‘‘I am vampeer. 
Iam not a vampeer. Zez eyes,” she indicated 
her tawny orbs, ‘“‘zez are not vampeer eyes. 
Zey are sad eyes and vampeer eyes are not 
sad, but happy, for they get vat they vant. 
I argue, but they say, ‘In ‘Variety’, you were 
vampeer.’ Leesen.’’ She whirled to her feet. 
“In ‘Variety’, I wasleetle onintelligent girl. I 
know nozzing. I coom to vork for Yannings.”’ 
J’s all become Y’s under her tongue. ‘“‘Yan- 
nings iss beeg man. I play leetle onintelligent 
girl. [luff heem. I do not spik. I know noz- 
zings, only luff. Yannings, he leaves wife and 
baby. He take me away with heem. I vam- 
peer?”’ Lya was indignant. ‘‘I am vampeered, 
by Yannings.” 


You spik, 


? 








She rushed across the room. ‘‘Then coom 
other man,” she continued, “‘beeg acrobat. 
He coom say to me, ‘Loook, ve haf contract 
for America.’”’ Lya rolled out a great length of 
imaginary paper. ‘I am in room and I 
loook. Vile I loook, he quick, quick, turn the 
key in the lock.” She locked an imaginary 
door with full gestures. ‘I am trapped, a 
leetle onintelligent girl. I vampeer? No, no, 
I am vampeered.”’ She sat down, plainly con- 
sidering the matter settled. 

“For two years Famous haf been saying, 
‘Lya, coome,’’’ she said. If someday her smile 
gets on the screen, Lya’s troubles will be over. 
“TI do not come. Yannings he say, ‘ve vait, 
you and me, Lya. Let the others go. Ve vait 
till ve are most important in Yermany of any- 
bodies.’ That is goood idea so I do it. But 
Famous say, ‘Lya, we haf good part in Amer- 
ica, big picture, fine dee-rector.’ ” 

Her eyes became tearfully eloquent. ‘‘I vud 
go anyvere for goood part”’ she said. ‘To this 
Hollyvood, Asia, anyvere. Always of myself 
I say, ‘No, no, no,’ ven I see myself on screen. 
Always no, no. Nevair I am satisfied. But 
goood part he call me anyvere. So I coom. 
| GET here. I know no Eeenglesh so I can 

not spik. Ihafnofriends. Iam so lon-ly. 
Two veeks here, I haf appendicitis. From 
hospital I coom out two veeks and go to studio. 
My interpreter, she is nice girl but for actress 
nothing comes through here.’’ Lya pointed 
to her forehead. She spread her palms flat 
upon her chest. ‘‘It cooms through here. My 
interpreter is not actress. She can not trans- 
late e-mo-tions. Only vurds. But I try. They 
cut off my hair. Nevair I haf very short hair. 
Thees line,” she pulled back her bob to show 
the sharp line of her jaw, “he iss very bad. 
But they cut my hair over my ears joost the 
same. It is not goood but I try. Two veeks I 
vurk. I nevair see myself on screen. Nobodies 
says, but I know just the same. I am so lon-ly. 
I coom home and I cry from zez eyes, down 
and down. I say, ‘Lya, for you ziz part is 
ziz.’”” She dramatically cut off her own head. 

“Ze opening night of picture he coom. I 
haf never seen myself but I know. I borrow 
clothes from my maid. Funny old hat, funny 
shoes. I put hat, so, down tight over zez eyes 
and so I go to theater. I am curious to see 























The Marquis de la Falaise takes his first screen test. 


Gloria’s 


husband wants to be an actor and Gloria thinks that he has a flair 


for light comedy. 


So, who knows?—maybe this is the first official 


picture of another Adolphe Menjou 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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first night. I vatch myself and I am ready for 
die. I try to run out and Imeet one of you 
newspaper ladies. She say, ‘Am I Lya de 
Putti?’ I am ashamed. I say, no, and I go. 
Next day paper says, Lya de Putti highhat. 
Oh, I vas not. I vas only ashamed. I am so 
bad and sosilly to be hiding in my maid’sclothes. 

“‘Zere is”? she said, and her little face was 
mournful, ‘‘dee-fer-ence between vampeer and 
siren. Greta Garbo do siren in ‘Temptress.’ 
In ze end, she takes ring from finger and tears 
come down from her eyes. She is sad. That is 
very good. She is all a-lone. For Lya in picture 
there is always nice leetle American girl and 
ya, she is ter-rr-rible. I do not believe the 
pooblics vill like the vampeer I play here. I 
am all so bad. My make-up is wrong for 
America. But I try to learn. I try in ‘God 
Gaff Me Tventy Cents’ and I am a leetle 
better, is it not? Even there,I am prettybad,”’ 
Lya said with awful honesty. “After I see it 
I go to Mr. Zukor, my good friend. I say 
‘Lya is maybe not for America. You vant 
she should go back to Yermany?’ Mr. Zukor 
he promise to giff me sympathetic part with 
no nice leetle American girl in picture. Goood 
gods, I hope so he does. I haff been so lon-ly. 
I could not spik. In Yermany it has always 
been ziz brain, but here it is somebodies elsese 
because I can not talk. But I vould go through 
anythings if I only succeed in end.” 

She looked so lost, so desolated I tried to 
divert her by asking her of her childhood. 


a Y father is Baron de Putti,” she said. 

‘“‘T vant to dance but my peoples say no. 
Lyasays yes. Theysay no. Lya goes out.” She 
was up, living through the whole scene for 
me. ‘‘Door behind Lya goes shut. Lya goes 
dancing. Then comes UFA studio. I vork 
there four and half years, no vacation, no 
Lido, no Monte Carlo, no nozzing but vurk. 
While I do ‘Variety’ on vun set, I do Manon 
Lescaut on another. Zen I take leetle vacation 
to Swiss—is it right—no, I know, Switzerland. 
In front of theater I see my name Lya de Putti. 
I am proud. I haff become a somebodies. I 
meet there my mother. ‘Lya,’ she say, holding 
out arms wide. ‘No,’ I say, ‘six years the door 
has shut. It is not enough to hold out arms 
and say “‘Lya”’ after solongtimes.’ Sovedonot 
spik again. 

‘““You see,” said Lya, ‘I am willing to vurk 
for vhat I vant. I am happier now Yannings 
iss here. Ven he come—he is so beeg man, but 
inside he iss only leetle boy—he cry, ‘Lya,’ and 
I fly to heem and for many minutes I stand 
close, joost a leetle black head against his beeg 
chest. It iss so good to see somebodies from 
Yermany.” The tears sparkled in her eyes. 
She shook them off impatiently and tried to 
smile. 

“T vant to stay,” she said. ‘America it 
learns you many theengs. Fat and youth. 
Zat is America. Ven I coome here, I am so 
beeg.”’ She outlined a plump barrel. “I go 
now by theater and I see my Manon Lescaut 
and. I am so ashamed of my fat. Here I diet 
and diet so that stomach he is so leetle I do not 
know heem. No more I get hungry. There is 
no stomach for food and that is good. I am 
thin like American. Und youth. Everybodies 
here she is youth. I go last night to see famous 
French star playing here. She is fine actress. 
She plays Du Barry. Du Barry,”—Lya drew 
her tiny figure up regally—‘‘ Du Barry, she iss 
so. She is ontelligent. Ziz actress she iss old. 
Her Du Barry iss old voman. I see that now. 
In Europe I vould not haff see it. In America 
you see all vith eyes of youth. 

“T am trying to get more American. I luff 
this New York of yours, so young, so beauti- 
fool. Iam learning to spik. I do not vish to be 
more vampeer. I vant to show pooblics real 
vomans, that I am a real actress.” 

The tears of loneliness, of frustration, welled 
up in her eyes, and hung in jeweled drops from 
her long lashes. ‘‘I am hoping,’’ she said. 

Thus Lya, the lorelei, more sinned against 
than sinning. If she is not a great actress, she 
had me beautifully buffaloed. 
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For the strength and welfare of your hair—for in- 
tensifying its natural color—for keeping it delight- 
fully soft, silky, with a gleamy gloss and sheen—use 
Liquid Silmerine regularly. It’s a toilet requisite. 
For straight hair—men, women, children—Silmer- 
ine is the ideal dressing. Keeps hair smooth and 
neat all day and evening—without being greasy or 


depend chiefly upon the condition of 
the scalp. Normal capillary circu- 
lation and nerve tone mean well- 
nourished roots—strong, vigorous 
hair shafts—lively, lustrous hair. 

Important also, of course, that the 
scalp be kept really clean. Excel- 
ient for these purposes is Liquid Sil- 
merine. Rubbed into the scalp it has 
. a wholesome tonic effect, invigorating 
) tissues, improving circulation, And it 
effectually eliminates dandruff, dirt, excess 
oiliness. Always use before shampooing. 





sticky. Makes unruly hair easy to manage, 
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For keeping the hair wavy or curly—even under 
most trying conditions—Silmerine long has enjoyed 
a splendid reputation. Use with utmost confidence, 
Large bottle, with adjustable cap, $1.00, at drug 
stores and toilet counters everywhere. 
PARKER BELMONT & COMPANY 
2350 Clybourn Ave., Chicago 


Liquid Silmerine wel sinea joc 





Bring out 


hidden beauty 


Do you know that just beneath that soiled, discolored, 
faded or aged complexion is one fair to look upon? Mer- 
colized Wax will gradually, gently, peel off the devitalized 
surface skin, revealing the youthfully fresh, white and 
beautiful skin underneath. It leaves no trace but that 
of increased loveliness. The new complexion is a perfectly 
with a make-up. 


natural one, not to be compared at 

It hastens Nature’s efforts. Shedding 
worn-out skin is Nature’s way of renewing 
the complexion. Tiny cutaneous particles 
come off day by day. When thisskin shed- 
ding begins to lag—as it does in time— 
complexion troubles begin. Nature may 
then be assisted by simply applying Mer- 
colized Wax. The Wax actually destroys 


the mask of dead scarf skin—causing no 
discomfort. It makes the pores breathe; livens up 
the whole countenance. All of a sudden you seem 
to have lost 10 to 20 years from your age. 


the 





Freckles, pimples, liver spots, moth patches, etc., 
of course disappear with the discarded cuticle. Isn’t 
this better than attempting to hide or cover up skin 
defects, and stifling the pores with a saggy mass of 
creams or other cosmetics? 

Mercolized Wax will give you a new skin of en- 
chanting beauty and girlish c — bearing 
not the slightest evidence of artificiality. One that 
will give you complete confidence in your appear- 
ance—one, indeed, that will make folks turn @ 
second time to look at you in passing. — 

And all theseresults are accomplished by using just 
one box of Mercolized Wax—less than that, in fact. 

Try it today—95c a box, with full directions, at 





any drug or department store. 


MERCOLIZED WAX 





Removes 


Wrinkles 


In 15 Minutes 


Sounds too good to be true? It is true; you can prove it this very day. If you want to see 
wrinkles, creases, sagginess completely disappear from your face in 15 minutes, just mix a 
spoonful of Powdered Tarkroot with a spoonful of lemon juice and apply this soothing 
mixture to your face. Then sit down before your mirror and have the surprise of your life! 





See the Age Lines Vanish! 
The hated lines go away like magic. Behold, 
now, what you looked like when young! Watch 
the sagginess correct itself. Enjoy the 
strange, delicious sensation of stimula- 
tion, support and plump, smooth firm- 
ness. When you wash off the application, 
your face looks much younger. 
The effect is far better than that of the 
most expert face massage. 


For Baggy Cheeks and Chin 

Instead of making the face flabby, as 
frequent massaging tends to do, it does 
the et opposite. Reduces flabbiness 
of cheek, chin and bagginess beneath 
the eyes. It fills out hollows and im- 
proves facial contour wonderfully. It 
obliterates worry, care and age-marks! 
And there’s nothing quite so good 














Dearborn Supply Co., 2350 Clybourn Av., Chicago 


For Blackheads, Oiliness 
or coarse pores. It leaves the skin velvety soft 
and smooth, with a healthy, girlish tint. 
, Tarkroot acts upon animportant phys- 
ical principle, invigorating skin and 
underlying tissues, making them much 
firmer. Itis not a cosmetic, for you wash 
it off after it has done its work, the skin 
appearing natural, glowing, refreshed. 


Costs Less Than 3 Cents 
an application when purchased in the 
original package. So Tarkroot certainly 
is not expensive to use. 

Tarkroot produces such really amazing 
results it is difficult to tell the whole 
stcry without appearance of exaggera- 
tion. Only the actual experience could 
make you believe all it will do. Buy a 
package from your druggist today. 
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Why Don’t YOU 
Earn $50 to $200 a Week 
as a Stage Dancer? 


Learn at Home 


Let Veronine Vestoff, former solo 
danseur with Pavlowa, train you in your 
spare time at home for a glorious career 
in classic Dancing. Wouldn't YOU like 
to be a star on the sta‘se—or earn 2 
handsome income as a teacher of Danc- 
ing? In just a few short weeks you can 
learn Ballet, Classical, Eccentric, Greek, 
Interpretive, Oriental and Toe Dancing. 
Most delightful way to gain slender, 
graceful lines, glowing health and vitality. 


Vestof£ Students 
Make Big Money 


Leading stage dancers and successful 
dancing teachers owe their success 
to Vestoff’s exclusive method— 
among them Betsy Rees, pre- 

A: miere danseuse of the Keith- 
. Albee Orpheum Circuit, Dolores 

: Gardner, 









motion picture star, 

and many others. 
*-. You too can acquire profession- 
et” ke vq al technique threugn the won- 
“y+ derful Vestograph that brings to 
your home the actual move- 
ments of the dance in motion pictures. 


Send for FREE Booklet 


Just send coupon or write for Vestoff’s 
beautiful illustrated booxlet on dancing. 
Right now a wonderful offer is open to a 
few new students. Rush name and 
address. 


V. Vestoff Academie De Danse 
100 W. 72nd St., Dept. 32, New York, N.Y. 
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Pl Veronine Vestoff Acadam e de Danse 
as 100 W. 72nd St., Dept. 32, New York, N. Y. 
===" Dear M. Vestoff: Please send me FREE your | 
1 beautiful booklet on Classic and Stage Dancing | 
y With details of Special Offer toa few new students. 
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in Aish School 
= Course in 
= 2 Years 


This simplified, complete High School 
Course—specially prepared for home study 
by leading professors—meets all require- 
ments for entrance tocollege, business, and 


2 0 Oth er leading professions. 
Over 200 noted _Engineers, Buse 
Courses iness Men, and Educators helped 
prepare the special instruction 
which founecs forsuccess. No matter what 
your inclinations may be, you can’t hope 
#0 succeed without specialized training. Let 
@sgive you the practical training you need- 
American School 


Drexel Ave. & S8th Street 
Oept. H-271, Chicago 


Money Back When You Finish If Not Satisfied 
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American School, Dept H-271, Drexel Ave. and 58th St., Chicago 
Send me full information on the subject checked and 
how you will help me win success in that line. 














oo Architect oe. Electrical Engineer 
«Building Contractor ......General Education 
comma Automobile Engineer «-. Lawyer 

eves Clvil Engineer «+. Mach. Shop Practice 
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complexion was capricious. ‘“You’re an ama- 
teur, ain’t you?’”’ she scorned. “I can tell’ema 
i mile off, and I must say it’s terrible putting you 
in with professionals like myself. Why, if you 
knew my career, on Broadway and everything, 
you'd die of envy. Now I'll have to drag you 
through this scene.” 

An electrician interrupted my apologies. 
“Say,” he said to her, ‘‘Tully Marshall 
wanted to know why you wasn’t waiting on his 
table tonight. I told him we was giving you a 
chance at acting and he nearly died laughing.” 

Heavy layers of gauze were pulled into posi- 
tion between us and the camera. The lights 
flamed forth. We rehearsed the scene. From 
doorways and shops shadowy figures emerged 
on the assistant’s count. The ambitious wait- 
ress and I, very friendly now, linked arms and 
did our bit, down the street together. 

“All right. Lights,’’ shouted Brabin, some- 
where back of the gauze. We went through our 
paces. 

The scene was shot three times, always with 
the same action. Then the lights died and we 
were told to wait. 

The moment had passed. Silence once more 
enfolded the set. The moon rode higher. It 
became very cold. At 12:30a. m. the assistant 
got our names. ‘‘Check in your wardrobe. 
Get your pay. Those lacking transportation, 
can go in the bus in front of the studio. Every- 
body on the set, made-up, at nine tomorrow 
morning,” he ordered. 





did not reach Hollywood until one-thirty 
that morning, but was up by seven, deter- 
mined to see this chance at extra work through. 
It took me an hour to fix my face. I had to go 
without breakfast and run all the way to catch 
the 8:10 bus for Burbank. 

I dared not wink my sleepy, made-up eyes. 
A man, sitting in the bus seat with me, smiled 
sympathetically. 

“This is no life for any girl,’ he said, “nor 
for a man who’s got dependents. But for men 
like me, it keeps us out of jail. We're really 
polite bums. I don’t belong to anybody, never 
did. I was born in a circus, and I’ve worked at 
everything. I drifted here four years ago. 
Being a beard”—he meant a bearded middle- 
aged male—“T belong to the only class of ex- 
tras of whom there’s not too many. The cast- 
ing directors know me and I work more than 
most. I live well enough. It’s better than 
panhandling and no more work.”’ 

‘*How much do you make?”’ I asked. 
“Twenty-five dollars a week?” 

He laughed. ‘Don’t kid yourself,’’ he said. 
*’There’s not one extra in five thousand, male 
or female, makes that much. Sometimes I 
average twenty bucks a week, but mostly it’s 
ten.” 

Fancy movie salaries: Big money in Holly- 
wood! Ten dollars a week. Central Casting 
later told me that their best ‘“‘dress’’ girls, 
society set workers, wearing their own expen- 
sive clothes, rarely average more than $40 a 
month. It has nothing to do with the workers. 
It rests upon the demand. That is more truth 
about breaking in. 

The set that morning was a theater where 
Colleen Moore as Twinkletoes was to dance for 
her admiring public, which some sixty of us, 
looking like a series of misspent lives, consti- 
tuted. 

I wore the same costume I had been given 
the night before. 

The assistant director told us where to sit 
and coached us in our action. Whenever the 
lights were on, we were to smoke and to ap- 
plaud every act vigorously. 
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Blonde hair alwaysdarkenswithage. But Blondex, 
the new blonde hair shampoo, keeps light hair from 
darkening— and brings back true golden beauty to 
even the dullest or most faded hair! Fine for hair and 
scalp, Makes hair soft, silky, fluffy. Over half a 
million users. No dyes or harmful chemicals. High- 
ly recommended for children’s hair. On sale at all 
good drug and department stores, 
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At last the hour arrived, 
the hour she had long 
dreamed of—just a few 
minutes, afew wordsand 
he was hers forever. He 
chose her, in spite of the fact x 
thatthereweremanyothersmore t 
beautiful and talented. Her secret was simple. Thirty 
days ago she had read an amazing new book entitled 
“Fascinating Womanhood,” which shows how any 
woman can attract men by using the simple laws of 
man’s psychology and human nature. She cou!d just 
as easily have fascinated any other man. You, too, can 
have this book; you, too, can enjoy the worship and 
admiration of men, and be the radiant bride of the 
man of your choice. Just cut out this ad, write your 
name and address on the margin, and mail to us with 
10 cents. The little book outlining these revelations 
will then be sent you, postpaid in plain wrapper. Knowl- 
edge is power. Send your dime today. 
THE PSYCHOLOGY PRESS 
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| BEAUTIFULLY SHAPED LIPS! 


M. Trilety’s new lipshaper, 
together with its thick lip as- 
tringent lotion, will now re- 
duce protruding, prominent, 
thick, unshapely lips to normal 
and thus improve your facial 
features 100 per cent. My new 
appliance is comfortable, easy 
toadjust, and is worn at night. 
It will also promote correct 
breathing and eliminate the 
harmful and annoying habit of 
of snoring. 

SS Write for full information, 
testimonials, etc., without any obligation on your part. 


M. TRILETY, Dept. 160-SP, Binghamton, N. Y. 
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ettes we each of us smoked, clapping our hands 
and being terribly, terribly vivacious. A dozen 
times and another dozen, the action was 
stopped. There were many reasons. There 
was a back drop to be changed, though the 
stage was shown only in a long shot. Acts had 
to be re-staged. 

Joe Jackson, the clown, riding his bicycle, 
fell over a chain, downstage, and hurt himself. 
The chain was removed, necessitating a re- 
take. . An extra, popular because he was known 
to be half-witted, was given a bit. Told to 
come forth singing, get the hook and be 
dragged off in agony. It was too much for him. 
If he made his entrance correctly, he forgot to 
sing. If he sang, he forgot to agonize. Twice, 
during the shooting, the gilded hook broke 
beneath his weight. 

Delays. Delays. 

Big-hearted, comic Polly Moran was there to 
do a dance. ‘‘Wait a minute,’’ Polly called 
finally, ‘‘let me help him.”’ On the stage, out 
of camera range, she coached the moron, ges- 
ture by gesture, while the cameras ground. 
“Good,” called Director Brabin. 

“The poor devil,’’ murmured Polly, as she 
descended. 

The electricians bay like hounds when they 
are hungry. ‘‘Lunch,” shouted the assistant 
director. ‘Everybody back on the set in half 


-an hour.’’ 


If you do not watch your make-up every half 
hour, the natural oil of the skin gets in its work 
and your face emerges on the screen looking 
very like the valleys of the moon. Back on the 
set, I followed the other girls’ examples, and 
propping my make-up case on my knees, pat- 
ted and patted my face with powder, regretting 
that my nose was so intellectually oily. 

A bunch of ballet girls came in, pretty sweet 
sixteens, clad in pink tarlatan. They had been 
rehearsing the scene, I heard, for several weeks 
under the studio’s ballet master. They went 
through their dance, rhythmically, gracefully, 
but nobody applauded since nobody had been 
told to. 


AL three Colleen rushed on the set, her dark 
bob hidden beneath a wig of yellow curls. 
The atmosphere brightened. She is very alive. 
She stood in. An electrician ran a steel tape 
down from the camera to where she stood, 
shouting the distance to Mr. Brabin. The 
cameras and lights were arranged accordingly, 
with one gigantic light centered directly on the 
star and following her every move. The scene 
was called. Colleen jumped to her toes. The 
ballet danced out. The lovely, colorful act 
went through quickly. We extras applauded. 
The scene was shot three times. Colleen stood 
in for close-ups, for stills. Then the lights 
died. She waved her hand to Mr. Brabin and 
dashed away. We extras waited. 

Next to me sat a beautiful, synthetic blonde 
reading a confession magazine. 

“Don’t extras ever talk or move about?” I 
asked her, amazed as forcibly as I had been the 
night before by the human stillness about me. 

She smiled. ‘‘ You must be new,” she said. 
“It’s because we’re hand-picked extras. After 
you get experienced, you learn to keep quiet. 
Directors don’t want you stirring around or 
having ideas of your own. They’re paid to do 
your thinking for you. Don’t try to get off 
sets, or keep fussing about, if you want work. 
You only get yelled at if you do.” 

She was exquisitely fragile. ‘‘Do you like 
this game?” I asked her. ‘‘Do you earn 
enough to live on? ”’ 

She shrugged. ‘It gives me something to 
occupy my time.’ She looked at me very 
directly, searchingly. ‘I’ve got a heavy daddy 
and a sweet boy, too,”’ she said, and went back 
to her confessions. 

My head was aching. I had smoked too 
many cigarettes. I felt very tired and untidy. 
The hairpins of the switch were biting my 
scalp. What on earth were we waiting for? 
How on earth could they stand it, sitting, sit- 
ting, day after day? 

There was a stirring over the crowd, word- 
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Adds Gloss and Lustre, Makes 
Your Hair Easy to Manage 


I you want to make your hair easy 
to manage and add to its natural 
gloss and lustre, this is very easy to do. 
Just put a few drops of Glostora on 
the bristles of your hair brush, and brush 
it through your hair when you dress it. 
You will be surprised at the result. 1t 
will give your hair an unusually rich, 
silky gloss and lustre—instantly. 











Please send 
paid. 


Address..... 
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Glostora simply makes your hair 
more beautiful by enhancing its natural 
wave and color. It keeps the wave and 
curl in, and leaves your hair so soft and 
pliable, and so easy to manage, that it 
will stay any style you arrange it, even 
after shampooing—whether long or 
bobbed. 


A few drops of Glostora impart that 
bright, brilliant, silky sheen, so much 
admired, and your hair will fairly sparkle 
and glow with natural gloss and lustre. 

A large bottle of Glostora costs but a 
trifle at any drug store or toilet goods 
counter. Try it! You will be delighted 
to see how much more beautiful your 
hair will look, and how easy it will be to 
manage. 


Send This Coupon and Try it FREE 


THE R. L. WATKINS COMPANY 
1276 West 3rd Street, Cleveland, Ohio 
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NON-POISONOUS 
ANTISEPTIC 
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Our big illustrated catalog 
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fod you will never resort t 
depilatories. ZIP destrays ev 
trace of hair—devitalizing the roots. |} 
Arms, face, legs. Harmless. Painless. 
4 Really marvelous. | Guaranteed. 


Sold Everywhere. Treatment or 
Free Demonstration at my Salon. 
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q 562 Fifth Ave , New York 
Please send ‘‘Beauty’s Greatest Secret’” and 
Samples Massage Cream, AB-SCENT Deodor- 
ant, and Face Powder, for which I enclose 10¢. 
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Clothes 


You can now learn 
easily and quickly, right 
in your own home, by a 
wonderfully simple 
method, how to plan 
and make all your 
clothes and save half 
on everything. 

The Woman’s Insti- 
tute will teach you how 
to put so much style 
into every garment that 
nothing will ever ap- 
pear ‘“‘home-made.”” You 
will be proud to wear 4 
it because you will know “ 
it is as smart as any- 
thing in the shops. 
FREE BOOKLET 

Mail the _cou- 
pon today for Free 
Booklet, ‘‘Making Beau- 
tiful Clothes.’”’ It tells 
what the Woman’s 
Institute has done for 
230,000 other women 
and girls and how it can 
help you to have prettier 
clothes and earn $20 to 
$40 a week at home. | 
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less but real, like a zephyr going over a grain 
field. The blonde smiled. ‘‘Six o’clock,”’ she 
explained. ‘‘Overtime.’”’ Every minute they 
keep us now they have to pay for. —That means 
they'll begin hurrying.” 


HEY did. The acts were rushed through. 

Seven o’clock. Ten names were called, 
mine among them. 

““You folks get your dinner and be back in 
half an hour,” the assistant ordered. ‘‘ You 
others are through.” 

I was too tired to eat. I didn’t want to go 
back on the ‘‘Twinkletoes”’ set, or any other 
set, that night. 

The studio restaurant was noisy. Flies 
buzzed over the cheap, cotton tablecloths, the 
heavy dishes and coarse food. 

“Do they always work this way?’”’ I asked 
the haggard woman sitting across the table 
from me. 

“Too often,’ she said. ‘‘ About two months 
ago I got calls for eleven days and nights in 
succession. You don’t dare turn them down. 
They’d never forgive you. When I got through 
that stretch I was sick three days. Then I 
didn’t get a call for five weeks.” 

“Your face is so familiar, somehow,”’ I said. 

She smiled faintly. 

““You’ve probably heard of me,’ she said 
and told me her name. 

I am so poor an actress I couldn’t hide the 
shock of it. Not so long ago she was a famous 
leading woman. 

“You’re wondering what happened to me,” 
she said. “It wasn’t any of the things you 
think, not liquor, or dope, or age. It was the 
fact I’m provident. I tried to save money 
when I was a leading woman. I got bad breaks 
in pictures. I sincerely believe it wasn’t my 
fault, but bad stories and direction. My con- 
tract finished, I waited for another. I had my 
mother to support. Two months went by 
without work. I hated to exhaust my credit 
and the little money I had. An independent 
company sent for me, offering me bigger money 





Monte Blue is over six feet tall. 
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than I’d ever earned. I didn’t realize what I 
was doing, playing leads on Sunset Boulevard. 

“Strange that street should be called Sun- 
set. It has been for so many of us, who at 
thirty are called ‘old timers.’ The hundred 
who do the casting, the little men of the big 
studios, never see such pictures. I worked 
steadily on Sunset Boulevard but elsewhere I 
was forgotten. 

‘When I realized what was happening, I tried 
to break my contract, but they forced me to 
play it out. When it was over I waited for a 
break at a regular studio. 

“Eight months and a second lead with a 
new star. The picture was killed in the can. 
A year, holding out for a second chance. It 
came, finally. Three weeks work. My mother 
died. In panic I accepted a small réle at a 
proportionate salary. My final mistake. 
There’s a caste system in Hollywood. It’s 
safer to risk starving in your own set than to 
attempt rescue through a vague thing called 
art in the lower depths.” 

She looked at her watch fixedly. 

‘“It’s seven-thirty,” she said. 

We went back to the set. The scene was a 
re-take outside a stage door. Tully Marshall 
had to stagger, wild-eyed, out the doorway. 
Kenneth Harlan had to come along, shake 
some news out of Tully and rush away, pushing 
us extras from the sidewalk in his hurry. They 
shot the scene, several times, Marshall and 
Harlan going through the pantomime, gesture 
by similar gesture, each time without uttering 
a sound. 


THEY dismissed us at midnight. I hadn’t 
the energy to remove my make-up. My cos- 
tume in the wardrobe, I walked wearily to wait 
in line before the cashier’s window. $6.25 for 
the day with overtime. $5.00 for the evening. 
Out of thirty hours I had worked a straight 
twenty-four. 

She who had been a leading woman was 
waiting. ‘‘Thought maybe you'd like to ride 
in,”’ she said, almost shyly. ‘‘I’ve got a Ford.” 





And now the question is, how big 


is the furniture in this setting, that it makes Monte look like a 

pigmy? There is no camera trick about this illusion; the settings 

are actually built on an enormous scale to dwarf Monte’s height. 
This scene is used in ‘‘Wolf’s Clothing” 
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We were too tired to talk. We rattled along 
the deserted roads wordlessly. 

And that is what it really is to be an extra. 

Hollywood is no respecter of hours. Dan 
Kelly rang me up eight the next morning. 
“T can fix it for you at Central Casting,” he 
promised. “Go talk to Dave Allen there. 
He’ll give you some more work and some real 
dope.” 

I could not get in to see Mr. Allen until I 
produced credentials as a writer for PHorto- 
PLAY. 

Then everything was wide open. 

“T want your advice,” Dave Allen said. 
“I’ve been in the casting business ever since 
movies began. I was head of Screen Service, 
the largest casting office existant until the in- 
corporation of Central. Now I literally don’t 
know what to do. Do you think it would be 
kinder for this office to starve these unwanted 
extra people out, force them to face reality, or 
to give them work whenever we can, if it’s only 
once in six months? 

“We get a lot of criticism. We are accused 
of playing favorites. I assure you we don’t. 
Here, actually, is what the boy or girl trying 
to break into movies is up against.” 


E moved over to a shelf of ledgers and 

showed me theactual classificationsoftalent 
that Central uses. Here it is, just as I copied 
it, printed for the first time. In reading it, 
remember that under each of these headings 
several hundreds are listed. Think it over 
before you start for Hollywood. 

Blonde, Colored, Comedians, Character 
(Young), Dancers, Dress (Young), Dress 
(Middle Aged), Dress (Elderly), Exotic, Fat, 
Fencers, Ice Skaters, Jewish, Latin (Young), 
Latin (Middle Aged), Latin (Elderly), Long 
Haired, Maids, Posing, Stunts, Swimmers, 
Thin, Character (Middle Aged), Character 
(Elderly), Chinese, Cowboys, Dope Fiends, 


Tall, Toothless, Underworld, Uniformed, 
Waiters, Female Impersonators, Gamblers, 
Gendarmes, Hindoos, Indians, Jockeys, 


Make-up, Mexicans, Midgets, Music, Police- 
men, Short, Acrobats, Animals (Meaning 
actors who can play animals), Bald Heads, 
Bell Hops, Beards and Butlers. 

It shocked me speechless, that listing. What 
good distinction when so many others are dis- 
tinguished? 

What good talent, when so many others are 
talented, several thousand times more people 
than there are jobs to be filled. 

“Help me get the facts,’ I begged Dave 
Allen. ‘‘I want them for PHoToPLAy to save 
just as many ambitious youngsters from heart- 
break as possible.” 

“Tf you'll give up trying to break in your- 
self, I'll be glad to help you,” Mr. Allen said. 

I agreed, of course. I wasa little subdued by 
it. Between him and Dan Kelly, I had lost my 
bet, but the losing of it was going to get me 
knowledge and facts I never could have secured 
any other way. I'll tell you about them next 
month, 





The police records, the 
Chamber of Commerce 
records, more facts from 
Central Casting and the 
other side of Hollywood, 
the side of the successful 
stars. You will find all 
these in the concluding 
installment of RuthWater- 
bury’s series in PHOTOPLAY 
for March. On the news- 
stands February 15th. 
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You Buy a 


Movie Camera 
send for this 


FREE BOOK 


Be you buy any movie camera, learn how perfect motion 
pictures can be taken with the ease of a snapshot . . . why 
standard theatre size film takes better movies... why three view 
finders are better than one... why daylight loading is essential 
... why no tripod is needed ... why major scientific expeditions 
and news reel men are adopting the De Vry. This 24-page book 
“New Facts on Amateur Motion Picture Photography” answers all 
your questions regarding personal movies. 


DeVr 


Standard ~Automatic 


MOVIE 


camera so simple, so easy to operate, that any child can take perfect motion pictures, 
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CAMERA 


The famous De Vry is the only 35 mm. (standard theatre size film) automatic movie camera under $300. Here is a 


You can shoot from any 


position without the bother of a tripod. Just point the camera—press the button and you're taking perfect movies 
guaranteed to be as perfect as produced by any professional camera at any price. With the De Vry you can take 100 
feet of standard theatre size film without reloading . . . and you are taking movies of feature film quality, because 
standard film takes perfect pictures. Yet the price is only $150.00. 
a lifetime. 
film: camera and projector. 






1111 Center Street, Dept. PP-2 


Please send me your new book ‘“‘New Facts on Amateur 
Motion Picture Photography.” I understand this places 
me under no obligation. 


Constructed of finest materials, will last 


The films of the world are available for you to show in your home if you own a De Vry standard 
You are not limited to the comparatively few films reduced to “‘off-standard” size. 


Mail Coupon for New FREE Book 
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Chicago, Illinois 
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Growths) dry up and drop 
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EARN $100 to $250 a WEEK 


You can quickly learn to draw pictures that sell 
through a remarkable simple home-study method. 
Earn money while learning and secure a well-paying 
Position after completing course. artists are 
always in demand and earn from $100 to $250 a week. 

Write today for free book. No obligation. 


WASHINGTON SCHOOL OF ART, Room 582-E 
1115-15th St., N. W. WASHINGTON, D. C. 


\Print Your Own 
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The Married Life of Doug and Mary 





[ CONTINUED FROM PAGE 35 | 


you would expect from Charlie, the whim- 
sical, bitter, moody genius, who still believes in 
Peter Pan and Wendy. 

A man who has worked for Doug and Mary 
for years, told me something that Doug said 
one night as the two of them came out of a 
theater in New York, where they had been to 
see a play dealing with marriage. 

Doug was very quiet for a little while, as 
they walked along Broadway. And then sud- 
denly he said, ‘‘But marriage should be you 
and your wife—and the rest of the world out- 
side.” 

There is supreme wisdom in that, and the 
Fairbanks have put it into practice. 

They are the two most home-loving people I 
have ever known. 

They do not go out at all. 
then they go home. 

Nothing in the world comes before their home 
to them. Nobody in the world comes before 
their consideration of each other. 

Their charity is a thing the world will never 
know anything about. Their kindness is a 
tradition in Hollywood. 


They work and 


HEY are in no way impregnated by the rest- 

lessness of the age. Their most cherished 
plans for an evening are to be at Pickfair, either 
alone or with a fewclose friends. Tosee them 
at a party is a rare occurrence, though they do 
go occasionally now. When two people work 
as hard as they do, there isn’t much time left 
over. And these two have been strong enough 
to stand against the encroachments of the 
world, to refuse to allow themselves to be swept 
about in mere social ‘‘ good times.’’ They have 
built, as a bulwark for their marriage, an old- 
fashioned family life. 

They eat dinner alone together in their own 
home more frequently than they eat it any- 
where else. 

A woman writer who has known them inti- 
mately from the day of their marriage and 
worked with both of them, once said: ‘“‘They 
welcome into their home anybody they know 
and like. If a friend comes to Pickfair on a 
Sunday and peeks inside the gates and Mary 
and Doug see him, they will give him a welcome 
that will warm his heart. They will say ‘Come 
in, come in,’ to everyone. But if you try to 
say, ‘Come out, come out,’ they will shake 
their heads at you.” 

All of which, of course, is going back to the 
old and proven theory which has been too 
much abandoned in this country today—that 
the home should be the center of life, the center 
of marriage. 

Mr. and Mrs. Douglas Fairbanks started 
with one great advantage—two great advan- 
tages. 

They_were in love—beautifully, gloriously in 
love. 

And they were equals. 

It might have been difficult for many men to 
be the husband of Mary Pickford. Only a man 
who was a ‘“‘king in his own right,”’ as it were, 
would not have been overwhelmed by it. 

Only a woman who knew every angle of the 
problem of fame could have been the wife to 
Douglas Fairbanks that Mary Pickford has 
been. 

They have shared—share and share alike— 
in everything. 

I know that Mrs. Fairbanks, when she 
speaks of her marriage to friends, always re- 
joices that she and Douglas have so much in 
common. 

There is bound to be a tremendous sympa- 
thy between people who understand each 
other’s work as those two do. 

And yet they have been very, very wise in 
that they have kept their work separated. 
Their fortunes, their business affairs, their pro- 
ducing companies, are separate units. 


Dear old George Fawcett, the great charac- 
ter actor, who spends much time with them at 
Pickfair, said to me the other day, “‘They are 
united only in their married life, in spite of the 
fact that their work is so much alike. They 
haven’t put unnecessary burdens on their mar- 
ried life. They have kept it as free for happi- 
ness as possible. They turn to each other for 
advice and comfort and strength, but they 
don’t make their hours together a dumping 
ground for every inharmony and discord of the 
day. They think of those hours as their time 
of joy and they try to make them as happy as 
possible. They try to save each other from 
every form of distress, worry, disillusionment, 
sorrow. 

“Mary’s thoughtfulness and unselfishness 
are almost beyond human to everybody—but 
they reach their zenith where her husband is 
concerned. 

“T have spent a great deal of time with them. 
I have been with them under all sorts of condi- 
tions. And I want to tell you that never in my 
whole life have I seen such courtesy and kind- 
ness as they show each other. I want to em- 
phasize that. 

“Their kindness to each other. 

“Their little acts of gentleness and considera- 
tion and service. 

“Their love for each other manifests itself 
in kindness.” 

I wonder, myself, if we can overestimate the 
importance of that. 

Somewhere, I have had my attention called 
to how much of his time Jesus spent in just do- 
ing kind things. 

I wonder if that wouldn’t solve more mar- 
riage problems than all the highfaluting psy- 
chological arguments and treatises in the 
world—just allowing love to manifest itself in 
kindness. 

I have said that it is, in many ways, an old- 
fashioned marriage. 

Let me give you anexample. And this little 
story was told to me by a titled Englishwoman 
who was present. 

Mary Pickford has never danced with any 
man but her husband since she married Doug- 
las Fairbanks. 

When they were in England recently, they 
attended a dance at a beautiful English home. 
Prince George, son of the King and Queen of 
England, was present, and he asked Mrs. Fair- 
banks to dance with him. 

Mrs. Fairbanks blushed exquisitely and said, 
“T thank your Highness, but I don’t dance.” 

The Prince was naturally amazed. ‘Don’t 
dance?”’ said he. 

The lady who told me the story said there 
was never anything sweeter than Mrs. Fair- 
banks’ confusion. ‘‘ Well,’’ said she, ‘I do and 
I don’t.” 

His Highness was more amazed and con- 
fused than ever. ‘‘ You do and you don’t?”’ he 
repeated. 


RS. FAIRBANKS raised her eyes to his 
then, and said with a simple dignity that 
was quite regal in itself. 

“You see I have never danced with anyone 
but my husband.” 

The lady said she had never seen Prince 
George so pleased. He made a most elaborate 
bow and congratulated her upon such a stand 
and told her he thought it was a beautiful idea. 
And evidently he told his brother, the Prince of 
Wales, who is famed for his tact and diplomacy, 
because the Prince of Wales didn’t ask her to 
dance; he just sat and talked with this old- 
fashioned wife, Mary Pickford Fairbanks. 

I remember being at the studio while Miss 
Pickford was making ‘‘Sparrows.”’ Every- 
body thought she should double-expose the 
scenes where she crossed above the alligators— 
everybody but Miss Pickford and the director. 
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They wanted an effect they couldn’t get any 
other way. And so Miss Pickford risked her 
life or an arm and crossed above those un- 
chained alligators. She told me that after- 
wards when she used to think about it after she 
had gone to bed at night her hair actually stood 
on end. 

So you can see what the thing was. 

Nobody had told Douglas Fairbanks what 
she intended todo. But he found out about it. 
And he came to where she was shooting like a 
young cyclone. His face was as white as snow, 
literally, so that his heavy tan looked abso- 
lutely transparent. Rage and fear had sent 
him white like that. I don’t think anyone will 
ever forget the way he took her in his arms— 
and I’m quite sure nobody will ever forget the 
way he ‘burned up” everybody connected 
with the very idea of allowing his wife to take 
such a chance. 

There are sincere things like that that you 
feel are fundamental. And that is the word for 
the feeling that exists between Mary and 
Douglas. It is fundamental. It is the feeling 
meant to exist between husband and wife from 
the beginning. It makes all our silly, modern, 
selfish frivolities and freedoms seem cheap and 
trashy. 


WAS in Mrs. Fairbanks’ boudoir one day 

when her maid, a Frenchwoman who has 
been with her for years and is her friend as 
well as maid and who adores the very ground 
Mary treads upon, was laying out her gown for 
the evening. It was an exquisite thing of shell- 
pink chiffon, the skirt made in a thousand 
dainty petals. 

Beside it lay a coat of the same color in a 
rich satin, with a little fox collar. 

I admired it, and the Frenchwoman said, ‘‘It 
is lovely. Myself, I like her best in the little 
girl things. But she does not like to dress like 
Mary Pickford any more. She likes to dress 
like Mrs. Fairbanks.” 

A little thing—but little things make life 
bearable or unbearable. 

Neither wants to change the other. And 
that tome, who has watched a lot of marriages, 
is an amazing phenomenon. They are com- 
pletely unlike in character, though much alike 
in tastes. Mary is practical, very cautious, 
thoughtful. Douglas is impractical, reckless, 
filled with enthusiasms, bubbling with actions. 
Yet each thinks the other is perfect, each 
stands back and admires the other without any 
desire to make the loved one over in their own 
image and likeness. 

They are both workers, tremendous workers. 
So they understand work-weariness, work- 
absorption, work-inspiration. 

So you see, they have worked for their mar- 
riage happiness. They have assumed it as a 
mere part of marriage. They haven’t allowed 
it to drift into dangers. 

They have been very wise, these two who 
have known such great unhappiness and who 
thus value so greatly the wonderful happiness 
that has come to them. 

I haven’t given you any magic formula for 
success in marriage. 
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I’ve just tried to show you this beautiful 
thing as it exists. 

But if there is any one thing that I should say 
is responsible for the success of the Pickford- 
Fairbanks marriage, it is the fact that each one 
thinks of what they can do for the other, not 
what the other ought to be doing for them. 

It’s an old-fashioned love match, between 
the two most famous people in the world, the 
two people who more than anyone else have 
intrigued the fancy and held the love of the 
modern world. 

And the answer is that only old-fashioned 
marriages ever really succeed. 





Mr. Nobody 
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“No!” I agreed. 

She stared at him for a long time. 
‘“What’s he like, really?” 

And I couldn’t tell her. Not then. But I’ve 
been thinking about it ever since. When one 
has appointed oneself a sort of Baedeker of 
Hollywood to young ladies from points east, 
one doesn’t like to be tripped up like that. 

There is nobody in Hollywood who is less 
known as a personality than Lon Chaney. 
This isn’t an alibi. 

It’s the truth, 

In fact, it doesn’t seem to me he has a person- 

ality, but Oh! what a box office appeal, judging 
from his salary. 
He has submerged himself so long in charac- 
terization, that to me he has become selfless, a 
channel for other personalities. I saw him one 
day while he was making ‘The Road to 
Mandalay.”’ He was a low, tough dive keeper. 
I saw him last when he was the Top Kicker in 
“Tell It to the Marines.” 

The first time he was a dive keeper. The 
last a hard-boiled top sergeant, if you know 
what I mean. 

I couldn’t find any Lon Chaney. 
IS whatever he’s playing at the time. 


Then— 


He just 


to have the grips, stage carpenters and 
electricians call him “Lon.” Often I suspect 
they know him better than the rest of us in 
Hollywood. 

And they’re all for him. 

If you had been my visitor from Des Moines, 
you would have seen that day at the Mont- 
martre a small, evenly moving man in a very 
plain, well-worn gray suit. Thin hair of a 
rather nondescript color. A pale face with 
eyes too deeply set to be easily read. 

Perhaps, if you were a deep student of 
human nature, you might have remarked the 
deeply carved lines down both cheeks—lines of 
suffering. 

Otherwise he would have passed you com- 
pletely unnoticed. 

He has no hobbies, no eccentricities, no 
favorite sports. 

He is a man with a monomania. And that 
monomania has eaten him alive for years. It 
has devoured him like a monster—the mono- 
mania of make-up and characterization. 
Chaney doesn’t think of himself. He only 
thinks of the parts he plays. He has no other 
interest in life than to transform himself be- 
yond recognition. 

Isn’t it natural that he should have sapped 
himself of all his own marked traits, even in 
appearance? 

How Balzac would have loved to write about 
Lon Chaney! 

I asked several of our best informed Boule- 
vardiers—the kind who know everything 
printable and unprintable—where Lon Chaney 
lived. 

Nobody knew. 

I asked about his family. 

They shrugged. 
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Hills right near the domicile of that popular 
young director, George Archainbaud. A 
lovely, rambling English farm house, much 
prettier than many I have seen over-photo- 
graphed. 

But that’s Lon Chaney for you. He just 
doesn’t care to exist as a person—he wants to 
live his characters. No autographed photo- 
graphs of Chaney as he really looks. He won’t 
do it. And no personal appearances. He 
doesn’t even answer his fan mail. He wants to 
remain an enigma. 

And Chaney has a quiet, charming wife. 
Also a married son to whom they are devoted. 
They certainly have a place among the ideal 
family lives of Hollywood. 

Lon Chaney began his theatrical career at 
the age of ten years. It could hardly be called 
a career then. But at least he worked around 
and grew up in the theater, finally becoming a 
scene-shifter. He still carries a card in the 
scene-shifters union and is proud of it. He has 
since been everything from actor to producer 
on the legitimate stage. 

He got into pictures because he was a type— 
a tough. (But only to look at.) Do you re- 
member him in ‘Hell Morgan’s Girl” with 
Dorothy Phillips? 


LATER came his real chance in ‘The Mira- 
cle Man,” a marvel of make-up wizardry 
and characterization. 

If you talk to him, which is hard to do for he 
goes nowhere and sees almost no one outside 
the studio, you will find yourself in five min- 
utes talking make-up and character acting to 
him. Otherwise, you won’t find yourself 
talking to him at all. 

His deep eyes burn, and he will spend hours 
and hours over the most minute detail of his 
make-up as the old lady in “The Unholy 
Three” or as “The Hunchback of Notre 
Dame.” 

Yet all this gives you no sense of ego—it 
isn’t as though he talked about himself. He is 
like a collector talking about his rare editions. 
It is his passion and he sees in it something 
apart from himself. 

That he is a great actor nobody will deny. 
That he is the great genius of the screen when 
it comes to make-up everyone in Hollywood 
concedes. As a tribute to this comes the old 
wheeze, originated by Mickey Neilan years ago 
and now doing duty in a Broadway show, 
“Don’t step on that spider, it might be Lon 
Chaney.” 

But as you look upon that pale, lined face, 
you wonder at what great cost he has bought 
success, has bought that perfection of work so 
dear to his heart. You have almost the feeling 
that he has mortified the flesh, like some pagan 
priest, sacrificing himself wholly to the little 
gods of his famous réles. 

And there is something almost pathetic 
about this quiet, nondescript little man with 
the plain, unarresting face, wandering intently 
behind the thousand faces that have so thrilled 
and startled and horrified the public, watching, 
working, eager, absorbed. 

* If Hollywood has a mystery man, it is Lon 
Chaney. He overawes the always gay movie 
colony, who will not admit to taking anything 
seriously. They think of him in terms of his 
work on the screen, not in personal terms, and 
I think he is the only person in Hollywood of 
whom that can be said. 

The infinite pain and torture he has sub- 
mitted to in réles such as in ‘The Penalty”’ 
and ‘‘Hunchback of Notre Dame” fill them 
with amazement and admiration. 

But they bring a serious indictment against 
him—the most serious you can bring in Holly- 
wood. They say he has no sense of humor. 

How can a man with a monomania have a 
sense of humor? 

So Lon Chaney moves like a lonely ghost 
amid the stark and impressive realism of the 
men he creates upon the shadow sheet. If 
you know him on the screen, you know him as 
well as anyone but his wife and his son and his 
director. But it must be said that they love 
him very dearly. 














Marvelous 
New Invention 


by Susanna Cocroft 


You can look 20 years younger at once 
by wearing under your hair this 
simple invisible face lifter 


AS effective as a $2000 surgical operation 

without the expense, danger and dis- 

advantages of the knife. New York and | 

‘a tama esc , Paris society women delighted with imme- | 

—s até asmases? diate and lasting results. Here are the | 
guaranteed effects: 











The sagging muscies are taught to support themselves; | 
The lines from nose to mouth, and about the mouth and eyes, are lifted | 

out of their creases; 
The eyes look young and rested; | 
The face immediately takes on a brighter and more youthful expression. | 


F R E E q Write for illustrated folder. Mailed 
* in plain envelope. Address: 


GRACE-MILDRED CULTURE CO. 


(Dept. 42) 1991 BROADWAY, NEW YORK CITY 




















Will you give me 
10 minutes 
to restore natural shade 


to GRAY HAIR? 


[Please accept free test that proves its safety] 














ON’T believe your hair is hopelessly It takes only a few minutes. It costs 

gray until you have made this only a few cents for complete restora- 
amazing test ... have tried science’s tion. If you wish to test first, write ad- 
latest way to regain natural color. Broad- dress below for free outfit. If you get 
way’s stars say it’s amazing. 10,000,000 full-size bottle from druggist, money will 
women have proved its safety. be returned if not amazed and delighted. 

A colorless liquid called Mary T. Gold- 

man’s Hair Color Restorer does it. You --------Test Freeq-cccneo. 


simply comb it through the hair. Nat- — T. Goldman, 1316B Goldman Bldg., St. Paul, Minn. 
ural shade quickly replaces gray. Faded 1 Please send your patented Free Trial Outfit. X shows ! 
streaks quickly disappear. If hair is } color of hair. Black...dark brown...medium brown... ' 
auburn, it reverts to auburn. If black, y auburn (dark red) ..... light brown ..... light auburn , 
black it will be. i (light red)....blonde.... j 

No messy crude dyes everyone can see | Name-cessssssscseeseenees sisting 
so easily. No danger of robbing hair of 1 \ 
its life. Nothing to wash or rub off. Just : SNe issu duc ainnaesecasavdsuncadauecdaseneasadanaadaied ; 
a clean, colorless liquid that gives back 4. } 
color and lustre.  Recage hema Teen cornea and address= —=—=—— 3 
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NED WAYBURN 






—whose inspirational guidance 
and help have contributed so 
much to the success of Gilda 
Gray, Ann Pennington, Marion 
Davies, Dorothy Mackaill, Jo- 
byna Ralston and scores of other 
stage and screen stars, says— 
27 


Stage Dancing 
is Quick Road 
to Monte Career 


Stage dancing is one of the 
requisites of a successful 
screen career. Here is your 
opportunity to get the kind 
of training that will open the 
doors of-the studios to you 
more quickly than any other 
kind of training could do. 


Learn from Ned Wayburn, 
who has staged the best edi- 
tionsof “‘The Follies,’”’andover 
500 Revues, Musical Com- 
edies, Headline Vaudeville Acts and 
Moving Picture Presentations. 


His remarkable Home Study Course 
in Stage Dancing—which1is creating 
an actual sensation all over the 
country — makes it possible for you 
to study right in your own home. 
This Course is so complete, so won- 
derful in every way that it cannot 
be described here. Maii the coupon 
now for illustrated Booklet 38-A. Gilda Gray 


NED WAYBUWRN 
Studios of Stage Dancing Inc. 


1841 Broadway, Studio 38-A, New York City, at Co- 
lumbus Circle (Entrance on 60th Street) Open Daily 
9 A. M. to 10 P. M. (Except Sat. Evenings and Sundays) 





Ned Wayburn Studios of Stage Dancing, Inc., | 
| 1841 Broadway, Studio 38-A, New York City. | 


Please send your Booklet 38-A describing your 
| Home Study Course in Stage Dancing. 


| MDG 2. oc GUG Gi hs amie ip Sen en ane Sas ore ennae | 
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52-PC. DINNER SET FREE 


No Money Needed—We Pay the Freight 
SELL ONLY 10 JARS COLD CREAM 


giving with every jar, all the following articles: Can 
Talcum Powder, Box Face Powder, Bottle Bouquet Per- 
fume, Bottle Tollet Water and Jar Vanishing Cream, (as 
per pian 2330) and this Beautitul, Full Size, Rose and 
Gold Dinner Set is Yours. You can also sell House- 
hold Supplies, Groceries, Toilet Articles, etc. Hundreds 
of other Premiums: Furniture, Rugs, Wearing Apparel, 
etc., or large Cash Commission. We also give fine Pre- 
miums and Cash for sending us the names of friends 
who will take orders for us. Satisfaction Guaranteed. 
SPECIAL EXTRA PRESENT 
Full Size 10 Pe. Gray Enamel Set, Preserve Kettle, 
Berlin Kettle with Cover, Pudding Pan, Cake Pan, 
Dairy Pan, Sauce Pan, Pie Pan, Dish Pan, Basting 
Spoon, Free Besides Dinner Set, for prompt work. 
Write TODAY for BIG FREE SALES OUTFIT 
The Reliable House. In Business since 1897. 


THE PERRY G. MASON CO., Dept. 934 CINCINNATI, 0. 


FRE 























Casts of Current Photoplays 


Complete for every picture reviewed in this issue 


‘OLD IRONSIDES ’’ — ParAmountT.— 
Story by Laurence Stallings. Directed by 
James Cruze. The cast: Esther, Esther Rals- 
ton; Beery, Wallace Beery; Bancroft, George 
Bancroft; The Commodore, Charles Farrell; 
Stephen Decatur, Johnnie Walker; First Mate, 
Guy Oliver; The Cook, George Godfrey; Somers, 
Eddie Fetherston; Esther’s Mother, Effie 
Elisler; Esther’s Father, William Conklin; 
Second Mate, Arthur Ludwig. 


“WHAT PRICE GLORY ”’—Wrt1aM Fox. 
—From the stage play by Laurence Stallings 
and Maxwell Anderson. Scenario by J. T. 
O’Donohoe. Directed by Raoul Walsh. 
Photography by Barney McGill. The cast: 
Sergeant Quirt, Edmund Lowe; Captain Flagg, 
Victor McLaglen; Charmaine, Dolores Del 
Rio; Hilda of China, Phyllis Haver; Carmen of 
the Philippines, Elena Jurado; Camille, 
Mathilda Comont; Lieutenant Moore, Leslie 
Fenton; Private Lewishon, Barry Norton; 
Private Kiper, Ted McNamara; Private 
Lipinsky, Sammy Cohen; French Mayor, 
August Tollaire; Cognac Pete, Wm. V. Mong; 
Mulcahy, Pat Rooney. 


“LOVE ’EM AND LEAVE ’EM’’—Para- 
MOUNT.—Based on the play by John Van 
Alstyne Weaver and George Abbott. Adapta- 
tion by Townsend Martin. Directed by Frank 
Tuttle. Photography by George Webber. The 
cast: Mame Walsh, Evelyn Brent; Bill Bill- 
ingsley, Lawrence Gray; Janie Walsh, Louise 
Brooks; Lem Woodruj?, Osgood Perkins; Cart- 
wright, Jack Egan; Miss Streeter, Marcia 
Harris; Mr. Whifner, Ed Garvey; Mrs. Whin- 
fer, Vera Sisson; August Whinfer, Joseph 
McClunn; Mr. McGonigle, Arthur Donaldson; 
Miss Gimple, Elsie Cavanna; Minnie, Dorothy 
Mathews. 


“STRANDED IN PARIS”—Paramount. 
—From the play by Hans Bachwitz and Fritz 
Jokobstetter. Adapted by John Mankiewicz 
and John McDermott. Directed by Arthur 
Rossen. Photography by William Marshall. 
The cast: Julie McFadden, Bebe Daniels; 
Robert Van Wye, James Hall; Count Pasada, 
Ford Sterling; Theresa Halstead, Iris Stuart; 
Countess Pasada, Mabel Julienne Scott; Herr 
Rederson, Tom Ricketts; Mrs. Van Wye, Helen 
Dunbar; Mrs. Halstead, Ida Darling; Pettipan, 
George Grandee; Schwab, Andre Lanoy. 


“TWINKLETOES’’—First NATIONAL.— 
From the story by Thomas Burke. Directed 
by Charles Brabin. The cast: Twinkletoes, 
Colleen Moore; Chuck Lightfoot, Kenneth 
Harlan; Dad Minasi, Tully Marshall; Cissie, 
Gladys Brockwell; Hank, Lucian Littlefield; 
Roseleaf, Warner Oland; Bill Carsides, John 
Phillip Kolb; Lilac, Julanne Johnston; Jn- 
spector Territon, William McDonald. 


“THE GREAT GATSBY”—Paramount. 
—From the novel by F. Scott Fitzgerald. 
Scenario by Becky Gardiner. Directed by 
Herbert Brenon. Photography by Leo Tover. 
The cast: Jay Gatsby, Warner Baxter; Daisy 
Buchanan, Lois Wilson; Nick Carraway, Neil 
Hamilton; Mvyrile Wilson, Georgia Hale; 
George Wilson, William Powell; Tom Buchanan, 
Hale Hamilton; Charles Wolf, George Nash; 
Jordan Baker, Carmelita Geraghty; Lord 
Digby, Eric Blore; Bert, “‘Gunboat”’ Smith; 
Catherine, Claire Whitney. 


“THE EAGLE OF THE SEA’’—Para- 
MOUNT.—Story by Charles Tenney Jackson. 
Scenario by Julien Josephson. Directed by 
Frank Lloyd. The cast: Louise Lestren, 
Florence Vidor; Captain Sazarac, Ricardo 
Cortez; Colonel Lestren, Sam De Grasse; John 
Jarvis, Andre Beranger; Crackley, Mitchell 


Lewis; General Andrew Jackson, George 
Irving; Dominique, James Marcus; Don 
Robledo, Ervin Renard; Deluche, Guy Oliver. 


“ROSE OF THE TENEMENTS’—F. B. 
O.—From the story by John Morosco. Con- 
tinuity by J. Grubb Alexander. Directed by 
Phil Rosen. The cast: Rost Rossetti, Shirley 
Mason; Danny Lewis, Johnny Harron; Sara 
Kaminsky, Evelyn Selbie; Abraham Kaminsky, 
Sidney Franklin; Tim Galligan, James Gordon; 
Mickey Galligan, Frank McGlynn, Jr.; Paddy 
Flynn, Scott McKee; Izzie Kohn, Jesse 
Devorska; Mrs. Kohn, Mathilde Comont; 
Emma Goldstein, Valentina Zimina; Willofsky, 
Kalla Pasha. 


“THE FLAMING FOREST” — MEtro- 
Gotpwyn-MaAyer. — Author, James Oliver 
Curwood. Scenario by Waldemar Young. 
Directed by Reginald Barker. Photography 
by Percy Hilburn. The cast: Sergeant David 
Carrigan, Antonio Moreno; Jeanne-Marie, 
Renee Adoree; Roger Audemard, Gardner 
James; Alfred Wimbledon, William Austin; 
Mike, Tom O’Brien; Andre Audemard, Emile 
Chautard; Jules Lagarre, Oscar Beregi; Major 
Charles McVane, Clarence Geldert; Lupin, 
Frank Leigh; Donald McTavish, Charles S. 
Ogle; Francois, Roy Coulson; Bobbie, D’Arcy 
McCoy; Mrs. McTavish, Claire McDowell; 
Sloppy, Bert Roach; Ruth McTavish, Mary 
Jane Irving. 


“THE CITY”’—Witi1aAm Fox.—Adapted 
from the play by Clyde Fitch. Scenario by 
Gertrude Orr. Directed by R. William Neill. 
The cast: Cicely Rand, Nancy Nash; George 
Rand, Jr., Robert Frazer; George Rand, Sr., 
George Irving; Mrs. George Rand, Sr., Lillian 
Elliott; Jim Hannock, Walter McGrail; Chad 
Morris, Richard Walling; Elinor Vorhees, May 
Allison; J. Albert Vorhees, Melbourne Mac- 
Dowell; Sarah, Bodil Rosing; James, Fred 
Walton. 


“GOD GAVE ME TWENTY CENTS”— 
PaRAMOUNT.—Story by Dixie Willson. Ad- 
aptation by John Russell. Scenario by Eliza- 
beth Meehan. Directed by Herbert Brenon. 
Photography by Leo Tover. The cast: Mary, 
Lois Moran; Cassie Lang, Lya de Putti; Steve 
Doren, Jack Mulhall; Barney Tapman, William 
Collier, Jr.; Ma Tapman, Adrienne d’ Ambri- 
court; Andre Dufour, Leo Feodoroff; Mrs. 
Dufour, Rosa Rosanova; A Florist, Claude 
Brooke. 


“TIN HATS”—MEtRo-GoLtpwyn-MAYER. 
—Story by Edward Sedgwick. Continuity by 
Lew Lipton and Donald Lee. Directed by 
Edward Sedgwick. The cast: Jack Benson, 
Conrad Nagel; Elsa von Bergen, Claire Wind- 
sor; ‘‘ Lefty’? Mooney, George Cooper; ‘“‘Dutch’’ 
Krausmeyer, Bert Roach; Top Sergeant, Tom 
O’Brien. 


“VALENCIA’’—MEtrRo-GoLDwyn-MAYER.--- 
Author, Dimitrie Buchowetzki and Alice D. G. 
Miller. Adaptation by Alice D. G. Miller. 
Directed by Dimitrie Buchowetzki. Photog- 
raphy by Percy Hilburn. The cast: Valencia, 
Mae Murray; Felipe, Lloyd Hughes; The 
Governor, Roy D’Arcy; Governor’s Aide, Max 
Barwyn. 


“THE CANADIAN” — Paramount. — 
From the play by W. Somerset Maugham. 
Scenario by J. Clarkson Miller. Directed by 
William Beaudine. Photography by Alvin 
Wyckoff. The cast: Frank Taylor, Thomas 
Meighan; Nora, Mona Palma; Ed Marsh, 
Wnydham Standing; Gertie, Dale Fuller; Pop 
LS a Charles Winninger; Buck Golder, Billie 

utts. 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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Sweet Stomach! 


What a pity when youth and vitality are set 
at naught by a disordered stomach, and bad 
breath! Don’t have them at any age! Hearty 
eaters—hard smokers—high livers—find 
Stuart’s a boon and blessing! 

Eat what you wish. Drink what you like. 
Then chew a Stuart tablet. That gives the 
stomach sufficient alkaline; the result is a sweet 
stomach, serene digestion, no pains, no gas. 

Full Box FREE! 

Every druggist has Stuart’s tablets, 25c and 
60c. Or, a full box free if you write the F. A. 
Stuart Company, Dept. 533, Marshall, Mich. 
Get a metal box of Stuart’s for the pocket—and 
keepit filled! A sweet stomach for twenty-five cents. 


STUART'S 


DYSPEPSIA TABLETS 
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ANITA Users 
Shapes Praise 

itasa 
You Sieep Priceless 
Possession 


RESHAPE YOUR NOSE 


You can surely and safely mold your nose to 
beautiful proportions with the 


ANITA NOSE ADJUSTER 
— while you sleep or work— i: pr amg 
Results speedy and guaranteed. gam 
Physicians praise it highly. 
=) No metaito harm you. 

FREE BOOKLET = 
ints way to facial beauty and {{—3 
appiness, Wrise for it today. are 
The ANITA Co. Wen ts2s! 


REIAFTER ara suse Dept.p-28 | Newark NJo 8 


Skin Troubles 


Cleared up—often in 24 hours. To prove 
you can be rid of pimples, blackheads, acne 
eruptions on the face or body, barbers’ itch, 
eczema, enlarged pores, oily or shiny skin, 
simply send me your name and address today—no cost 
cane obligation. CLEAR-TONE tried and tested in over 

cases— used like toilet water—is simply magical in 


proinpe results. You can repay the favor by telling your 
riends; if not, the loss is mines WRITE TODA 


E.S. GIVENS, 439 Chemical Bldg., Kansas City, Mo. 


BOW LEGS AND 
KNOCK - KNEES 


Corrected by use of the Morris In- 
visible Limb Straightener for Men, 
Women and Children—Worn with 
Comfort either day or night or both 
and is entirely invisible. Send Ten 
Cents Coin or Stamps for Actual 
Photographs, sentin plain wrapper. 


ORTHOPEDIC INSTITUTE 
Suite 1031, Loew State Bidg., Div. 12, Los Angeles, Cal. 


Wrestling Book FREE 


Be an expert wrestler. Learn at home by mail. 
Wonderfullessonspreparedby world’ gichampions 
Farmer Burns and Frank Gotch. Free book 
— 709 how. Secret holds, blocks and tricks re- 
Don’t delay. Be strong, healthy. Handle 
ee Pon Write for free book. State age. 
Farmer Barns School. 1722 Neb. 
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“THE WHITE BLACK SHEEP”—First 
NATIONAL.—Story by Violet E. Powell. Ad- 
apted by Jerome N. Wilson and Agnes Pat 
McKenna. Directed by Sidney Olcott. The 
cast: Robert Kincairn, Richard Barthelmess; 
Zelie, Patsy Ruth Miller; Enid Gower, Con- 
stance Howard; Yasuf, Erville Alderson; Col. 
Kincairn, William H. Tooker; El Rahib, Gino 
Corrado; Kadir, Albert Prisco; Dimos, Sam 
Appel; Col. Nicholson, Col. G. L. McDonell; 
Stanley Fielding, Templar Saxe. 


“LADIES AT PLAY”—First NATIONAL. 
—From the play by Sam Janney. Screen farce 
Carey Wilson. Directed by Alfred E. Green. 
The cast: Ann, Doris Kenyon; Barry, Lloyd 
Hughes; Aunt Catherine, Louise Fazenda; Aunt 
Sarah, Ethel Wales; Betty, Virginia Lee Corbin; 
Coakley, Philo McCullough; Terry, Hallam 
Cooley; Andy, John Patrick. 


“JUST ANOTHER BLONDE” — First 
NATIONAL.—From the story by Gerald Beau- 
mont. Directed by Alfred Santell. The cast: 
Jeanne Cavanaugh, Dorothy Mackaill; Jimmy 
O'Connor, Jack Mulhall; Diana O'Sullivan, 
Louise Brooks; Kid Scotty, William Collier, Jr. 


“FOR WIVES ONLY ”—Propucers Dist. 
Corp.—From the stage play by Rudolf Lothar 
and Hans Bachwitz. Adapted by Anthony 
Coldewey. Directed by Victor Heerman. The 
cast: Laura Rittenhaus, Marie Prevost; Dr. 
Rittenhaus, Victor Varconi; Dr. Carl Tanzer, 
Charles Gerrard; Dr. Fritz Schwerman, Arthur 
Hoyt; Prof. Von Waldstein, Claude Gilling- 
water; Housekeeper, Josephine Crowell; Count- 
ess Von Nessa, Dorothy Cumming; Builer, 
William Courtwright. 


“CORPORAL KATE”—Propucers Dist. 
Corp.—From the story by Zelda Sears and 
Marion Orth. Scenario by Albert Shelby Le 
Vino. Directed by Paul Sloane. The cast: 
Kate, Vera Reynolds; Becky, Julia Faye; 
Evelyn, Majel Coleman; Jackson, Kenneth 
Thomson; Williams, Harry Allen. 


“SIN CARGO” — Tirrany. — Story by 
Leete Renick Brown. Scenario by John 
Francis Natteford. Directed by Louis J. 
Gasnier. Photography by Milton Moore and 
Mack Stengler. The cast: Eve Gibson, Shirley 
Mason; Caplain Matt Russell, Robert Frazer; 
Harry Gibson, Earl Metcalfe; Jim Darrell, 
Lawford Davidson; Mary Wickham, Gertrude 
Astor; Captain Barry, Pat Harmon; Customs 
Official, William R. Walling; Cooper, Billy 
Cinders; Butler, James Mack; Charley Wu, K. 
Nambu. 


“PALS IN PARADISE” — PRopucers 
Dist. Corp.—Story by Peter B. Kyne. Ad- 
aptation by Albert Kenyon. Directed by 
George B. Seitz. The cast: Geraldine Howard, 
Marguerite de la Motte; Bill Harvey, John 
Bowers; Abraham Lezinsky, Rudolph Schild- 
kraut; Esther Lezinsky, Mary Robson; John 
Kenton, Alan Brooks; Butterfly Kid, Ernie 
Adams; Gentleman Phil, Bruce Gordon. 


“GOING CROOKED”—Witt1Am Fox.— 
Based on the stage play by Winchell Smith, 
Aaron Hoffman and William Collier. Scenario 
by Keene Thompson. Directed by George 
Melford. Thecast: Marie Farley, Bessie Love; 
John Banning, Oscar Shaw; Mordaunt, Gustav 
Von Seyfferitiz; ‘‘ Never Wrong’’ Doyle, Edwin 
Kennedy; Car Driver, Leslie Fenton; Mother, 
Lydia Knott; District Attorney, Wm. Worth- 
ington; Mordaunt’s Adviser, Bernard Siegel. 


“RED HOT LEATHER’—UNIVERSAL.— 
Story by Al Rogell. Directed by Al Rogell. 
Scenario by Al Rogell and Harrison Jacobs. 
The cast: Jack Lane, Jack Hoxie; Ellen Rand, 
Ena Gregory; Daniel Lane, Wm. Malen; Ross 
Kane, Tom Shirley; Morton Kane, Wm. H. 
Turner; Dr. Robert Marsh, Geo. French; 
“Dinkey” Hook, Billy Engle; “ Red” Hussey, 





Jim Corey; “‘ Noisy”’ Bates, Les Sailor. 
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139 
Ul teach you in 24 hours 


" JEROME LAMA read my ad 
only a year ago. Today heis a 
Star of NINE. big radio sta- 
tions. Photo takeninWRNY, 
Radio News Studio, N. Y. 





Once a Machinist— 
Now a Stage Star?! 


A YEAR ago Jerome Lama was a machinist in 
New York. Tonight, in full dress suit, he will 
entertain thousands to thunderous applause. Labor 
has changed to pleasure. Pleasure brings fame and 
fortune. Over Radio Stations WJZ, WOR, 
WNYC, WHN, WRNY, WOKO, WMCA, 
WEAM and WEB], millions have heard Mr. Lama. 


Mysterious music is his secret. You could believe it 
is a violin, but it isa MUSICAL SAW. Anyone can 
do it. In 24 hours, you can play with unbelievable 
sweetness. Then quickly learn the latest yazz and song 
hits, operatic and classical music. Folks crowd around, 

curious and wondering, for it is a musical miracle. 


5 DAYS’ FREE TRIAL 


To prove how quickly you can learn, I will send you 
for 5 days’ trial, an exact duplicate of my Musical 
Saw, special tempered, that I made for Mr. Lama. 
No notes to read, no dreary practice, no musical 
knowledge needed. Just three short simple lessons 
reveal every secret of success. 


Startling Popularity — Big Money 
Thousands have already learned — mystifying and 
fascinating their friends, invited everywhere, achiev- 
ing startling popularity, opening the way to profes- 
sional success. Let me tell you about these delighted, 

reg -making Saw Musicians whose music rivals the 
violin. Let meprove that you, too, can quickly play like 
a professional. Walteme today. Play at the next party! 


MUSSEHL & WESTPHAL 
249 West Water Street, Fort Atkinson, Wis. 









Without obligation to me, 

send me, |postpaid: | 

(1) Free Trial Offer. | 
{} Phonograph Record (Send 

Oc to cover handling and aerate | 

{f you want record.) 

Write your name and address here: 








Clear Up Bloodshot 
Eyes this Safe Way 


When youreyes become bloodshot from 
over-use, lack of sleep or exposure to 
sun, wind, dust or tobacco smoke, ap- 
ply a few drops of harmless MURINE. 
Soon they will be clear again and will 
feel as fine as they look. 

Millions of men and women now use 
this long-trusted lotion each night and 
morning tokeep their eyes alwaysclean, 
clearandbright. Itisdelightfully cool- 
ing and refreshing when eyes feel hot 
and tired. Use MURINE regularly 
throughout the winter to relieve eye- 
strain caused by the glare of the sun 
on snow. MURINE contains no bella- 
donna or other harmful ingredients. 


RINE. 
FYES— 


Mail this coupon to Murine Co., Dept. 
VCC 27,9 E. Ohio St., Chicago, for free book 


on how to add new beauty toyour eyes. 








Name. 


Address .....-.- 








State 


SPECIAL INTRODUCTION 
BEAUTY AIDES 


Unconditionally Guaranteed as is 
PARISIAN 
FLESH FOOD 


Here's a marvelous home treatment for 
regaining the charm ofa clear, wholesome 
complexion—the wonder way ofrestoring § 
youthful freshness and beauty marred by 
time, illness or neglect. Wrinkles, crows- 
feet, frown lines removed. AMAZING 
RESULTS! 

CORRECTS ALMOST OVERNIGHT 























Send Free samples (10c each for packing, etc.) with 
Free ‘‘ Beauty Secrets.’’ Check: 

(C) Parisian Flesh Food (_) Astringent Tightens Droopy Muscles 
C) Cleanser (} Hand Massage (_) Vanishing Cream 
(2D Almond Cream for Dry Skin 





Name 





Address .. 


DRAW CRRI@NS 


Turn Your Talent Into Money 


Cartoonists earn from $50 to $300 per 
week—some even more. Remarkable 
new Circle System of Drawing teaches 
you in half the. usual time. Send for 
booklet and sample fesson plate 
explaining full details of the Course. 


THE NATIONAL SCHOOL OF CARTOONING 
620 Penton i Cleveland, Ohio 




















> Loveliness 
A Clear 
Healthy Skin 


Insured by E ~d 
Use of *  Piwastinty srl 


















“THE TIMID TERROR’—F. B. O— 
Story by Walter A. Sinclair. Screen play by 
Gerald C. Duffy. Directed by Del Andrews. 
Photography by Al Seigler. The cast: Talot 
Trent, George O’Hara; Mrs. Trent, Edith 
Yorke; Dorothy Marvin, Doris Hill; Howard 
Gramm,-Rex Lease; Amos Milliken, George 
Nichols; Mrs. Milliken, Dot Farley. 


“WHILE LONDON SLEEPS”—WarnNER 
BROTHERS.—Story and scenario by Walter 
Morosco. Directed by Walter Morosco. 
Photography by Frank Kesson. The cast: 
Rinty, Rin-Tin-Tin; Dale Burke, Helene 
Costello; Thomas Hallard, Walter Merrill; 
Foster, John Patrick; London Letter, Otto 
Mattieson; The Monk, George Kotsoneros; 
Inspector Burke, Dewitt Jennings; Stokes, Carl 
Stockdale; Long Tom, Les Bates. 


“WINGS OF THE STORM’—Wiu1am 


Fox.—Based on the story by Lawrence W. 
Pedrose. Scenario by Dorothy Yost and L. G. 
Rigby. Directed by J. G. Blystone. The cast: 
Thunder, Himself; Anita Baker, Virginia B. 
Faire; Allen Gregory, Reed Howes; Bill Martin, 
William Russell; Red S. Jones, Hank Mann. 


“CALL OF THE WILDERNESS” — 
ASSOCIATED EXHIBITORS.—Written by Earl 
W. Johnson and Lon Young. Directed by 
Jack Nelson. The cast: Sandow, Sandow; 
Andrew Horton, Jr., Leslie Sargent; The Girl, 
Edna Marion; Andrew Horton, Sr., Sydney De 
Grey; “‘Red’’ Morgan, Al Smith; Joe, Max 
Asher. 


“THE BLONDE SAINT’’—First Na- 
TIONAL.—From the novel by Stephen French 
Whitman. Adapted by Marion Fairfax. 
Directed by Svend Gade. The cast: Sebastian 
Maure, Lewis Stone; Anne Bellamy, Doris 
Kenyon; Fannia, Ann Rork; Annibale, Gilbert 
Roland; Jlario, Cesare Gravina; Vincent 
Pamfort, Malcolm Denny; Andreas, Albert 
Conti; Nino, Vadim Uraneff; Anne’s Aunt, 
Lillian Langdon; Tito, Leo White. 


“THE CHEERFUL FRAUD” — Unt- 
VERSAL.—Story by K. R. G. Browne. Ad- 
apted by Harvey Thew. Directed by William 
A. Seiter. Photography by Arthur Todd. The 
cast: Sir Michael Fairlie, Reginald Denny; 
Ann Kent, Gertrude Olmstead; Mr. Bytheway, 
Otis Harlan; Mrs. Bytheway, Emily Fitzroy; 
Steve, Charles Gerrard; Rose, Gertrude Astor. 


“STEPPING ALONG’’—First NATIONAL. 
—From the story by Matt Taylor. Directed 
by Charles Hines. The cast: Johnny Rooney, 
Johnny Hines; Molly Taylor, Mary Brian; 
Frank Moreland, William Gaxton; Fay Allen, 
Ruth Dwyer; Prince Ferdinand Darowitsky, 
Edmund Breese; Mike, Dan Mason; Boss 
O’Brien, Lee Beggs. 


“THE SILENT LOVER’”—First Na- 
TIONAL Prop.—Adapted from the play by 
Lajos Biro. Scenario by Carey Wilson 
Directed by Geo. Archainbaud. The cast: 
Count Pierre Tornai, Milton Sills; Vera Sher- 
man, Natalie Kingston; Cornelius Sherman, 
William Humphrey; Captain Herault, Arthur 
Edmund Carew; Kobol, Wm. V. Mong; 
Scadza, Viola Dana; Contarini, Claude King; 
O’ Reilly, Charlie Murray; Greenbaum, Arthur 
Stone; Haidee, Alma Bennett; Ben Achmed, 
Montagu Love. 


“SWEET ROSIE O’GRADY’”’—CotumsIa 
PictuREs.—Story by Harry Hoyt. Directed 
by Frank R. Strayer. The cast: Sweet Rosie 
O’Grady, Shirley Mason; Uncle Ben Shapiro, 
E. Alyn Warren; Victor McQuade, Cullen 
Landis; James Brady, William Conklin; Muriel 
McQuade, Duane Thompson; Louie Feitilbaum, 
Otto Lederer; Mrs. McQuade, Helen Dunbar; 
A. Kibitzer, Lester Bernard; The Baby, Jackie 
Combs. 


“A REGULAR SCOUT”’—F. B. O.—Story 
by Buckleigh F. Oxford. Scenario by David 
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Kirkland. Directed by David Kirkland. 
Photography by Ross Fisher. The cast: Fred 
Blake, Fred Thomson; Olive Monroe, Olive 
Hasbrouck; Luke Baxter, William Courtright; 
Steve Baxter, T. Roy Barnes; Mrs. Monroe, 
Margaret Seddon; Buddy Monroe, Buck Black; 
Ed Powell, Bob McKim; Scar Stevens, Harry 
Woods; Silver, Silver King. 


“LONE HAND SAUNDERS’”—F. B. 0.— 
Story by Frank M. Clifton. Adaptation and 
continuity by Del Andrews. Directed by 
Reeves Mason. Photography by Ross Fisher. 
The cast: Fred Saunders, Fred Thomson; Alice 
Mills, Bess Flowers; Buddy, Billy Butts; Buck, 
Frank Hagney; Charlie, Albert Priscoe; Sheriff, 
Bill Dyer; Doctor, William Courtwright. 


“PROWLERS OF THE NIGHT’’—Unt- 
VERSAL.—Story by Ernst Laemmle. Directed 
by Ernst Laemmle. Photography by Edward 
Ullman. The cast: Jack Morton, Fred Hume; 
Anila Parsons, Barbara Kent; Al Parsons, 
“Slim” Cole; George ALoulton, John T. Prince; 
Sheriff Brandon, Joseph Belmont; Bill, Walter 
Maehle. 


“JOSSELYN’S WIFE”—Tirrany Pro- 
DUCTION.—Story by Kathleen Norris. Sce- 
nario by Agnes Parsons. Directed by Richard 
Thorpe. Photography by Milton Moore and 
Mack Stengler. The cast: Lillian Josselyn, 
Pauline Frederick; Thomas Josselyn, Holmes 
Herbert; Pierre Marchand, Armand Kaliz; 
Ellen Marchand, Josephine Hill; Flo, Carmelita 
Geraghty; Mr. Arthur, Freeman Wood; 
Detective, Pat Harmon; Maid, Ivy Livingston; 
Butler, W. A. Carroll. 


“THE CANYON OF LIGHT’’—Wi111Am 
Fox.—Story by Kenneth Perkins. Scenario 
by John Stone. Directed by Benjamin Stoloff. 
The cast: Tom Mills, Tom Mix; Concha 
Deane, Dorothy Dwan; Ed Bardin, Carl 
Miller; Jerry Chanks, Ralph Sipperly; Ricardo 
Deane, Barry Norton; Cyrus Deane, William 
Walling, Sr.; Joe Novado, Duke Lee; Ellen 
Bardin, Carmelita Geraghty. 


“THE GORILLA HUNT’’—F. B. O.—Ben 
Burbridge’s adventure into the unexplored 
jungles of Africa. The cast: Natives of the 
African jungle. 


“SHORT SUBJECTS”—EpbucaTIonaL — 
“THE Mona LisA.’’—Suggested by Leonardo 
da Vinci’s famous painting. Directed by 
Arthur Maude. Technicolor photography. 
The cast: Mona Lisa, Hedda Hopper; Piero 
Iuini, Craufurd Kent; Sir Richard Carewe, 
Thomas Mills; Edith Carew, Marjorie O’Neill; 
Leonardo da Vinci, Frank Austin; Francesco del 
Gioconco, Jack Fowler; Lucrezia Crivelli, 
Esther Rhoades. 


“FELIX THE CAT BUSTS A BUBBLE” 
—A Pat Sullivan animated cartoon comedy. 


“HONOLULU NIGHTS.’’—Bruce Scenic 
Novelties. 


“THE NIGHT OF LOVE” — UniTED 
Artists.—Story and adaptation by Lenore 
Coffee. Directed by George Fitzmaurice. The 
cast: Montero, Ronald Colman; Princess 
Marie, Vilma Banky; Duke de la Garda, Mon- 
tagu Love; Dame Beatriz, Natalie Kingston; 
Gypsy Bride, Laska Winter; Gypsy Danzer, 
Sally Rand; Jester, John George. 


“FLESH AND THE DEVIL”—MEtro- 
GoLpwyN-MAyvER.—Story by Hermann Suder- 
mann. Adaptation by Benjamin F. Glazer. 
Directed by Clarence Brown. Photography by 
Wm. Daniels. The cast: Leo Von Harden, 
John Gilbert; Felicitas, Greta Garbo; Ulrich 
Von Eltz, Lars Hanson; Hertha, Barbara 
Kent; Uncle Kutowski, William Orlamond; 
Pastor Voss, George Fawcett; Leo’s Mother, 
Eugenie Besserer; Count Von Rhaden, Marc 
McDermott; Minna, Marcelle Corday. 
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ARE YOU SPIKED 
TO YOUR JOB 5 


Take inventory of yourself. Are you getting anywhere? What 
is the outlook for your future? Don’t let yourself get stale on 
the job. There are thousands of men right now in offices, fac- 
tories, or working at trades literally spiked to their jobs just 
because they haven't the nerve to take advantage of an oppor- 
tunity when it presents itself. No matter what your line of 
endeavor is, you would be away ahead of where you are if you 
knew Salesmanship. rare to sell your way to Success—and 


here is how you can do it: 


BOOK ON SALESMANSHIP 
We have compiled the greatest book ever 
printed on Salesmanship, and we are giv- 

ing it away FREE to ambitious people who want to get somes 

where in life. This book contains 300 ages of How. 

do-it information, hundreds of instructive 

tions, teaching you how to sell yourself to othe 

ers, and how to be successful by simply 

applying certain principles. his book 

will be sent you absolutely FREE of _- 
charge with a one year’s subscription Go 
to PORTUNITY MAGAZINE, The « & 

World’s Leading Sal ’s Publi ion 

at the regular price of Two Dollars per 

ear. The book alone is worth twice that. 
ut this offer is made fora limited period 
only toacquaint more men and women with 
the advantages this great field offers. 
Don’t sen 















our supocsiption starts at once. Money back 

n five days if not satisfied. ress 
OPPORTUNITY MAGAZINE 

Desk 142-A, 750 N. Michigan Ave., CHICAGO 

















Revealed . 


BY YOUR HANDWRITING 


Are you lovable? 
kind or cruel? Industrious and 
energetic? Is your disposition 
attractive? Are you well liked 
by your friends or are you un- 
popular? Have you the makings 
of success and wealth? 
Let our character read- 
ing expert tell you all 
about yourself, your 
sweetheart, your friends. 
We teil you all. 
Mail us handwriting of 
person whose character 
you want revealed. En- 
close only 10c_ in 
will be immediately 


Are you 


stamps or coin. Your answer 
mailed to you in plain wrapper. 


RITECRAFT INSTITUTE, 225 W. 34th St. Studio 162, New York 








Give 5 Minutes A 
Day—Look Years 


Younger 


Book sent FREE tells you how 
Kathryn Murray’s_ Five-Minute- 
A-Day Facial Exercises regain and 
retain the lovely skin texture and 
roundness of youth for thousands 
of delighted women. Young looks 
depend on thousands of tiny mus- 
cles just beneath the skin surface. 

- | Wrinkles, crow’s feet, hollows, 
loose sagging skin-sluggish circulation, sallow complexion- 
occur when lack of exercise causes underskin muscles to 
become weak, flabby, droopy. 
KATHRYN MURRAY’S FIVE-MINUTE-A-DAY 

FACIAL EXERCISES 
Thousands of women have turned to Kathryn Murray’s Facial Exer- 
cises with afrazing results. Nothing extra needed. Just your natural 
beauty and Five-Minutes-A-Day. 
RESULTS GUARANTEED 
Send for FREE book TODAY! Regain or retain the glorious com- 
plexion rightfully yours. 
KATHRYN MURRAY, Inc. 

Suite 258, 5 So. Wabash Chicago, Illinois 
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i Dept. K, 750 No. Michigan Ave., CHICAGO 


Gentlemen: I enclose herewith $2.50 [Canada $3.00; l 
Foreign $3.50] for which you will kindly enter my | 
subscription for PHOTOPLAY MAGAZINE, for 

i one year, effective with the next issue. | 
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“COOL OFF” — EpucaATIONAL-CHRISTIE 
ComEpy.—Directed by William Watson. With 
Anne Cornwall, Jack Duffy, Bill Irving and 
Jimmie Harrison. 


“THE SILENT RIDER”’”—UNIVERSAL.— 
From the story by Katherine Newlin Burt. 
Adapted by Joseph Franklin Poland. Directed 
by Lynn Reynolds. The cast: Jerry Alton, 
Hoot Gibson; Marian Faer, Blanche Mehafiey; 
Red Wender, Ethan Laidlaw; Sourdough Jack- 
son, Otis Harlan; Tommy, Wendel Phillips 
Franklin; Green, Arthur Morrison; Mrs. Ran- 
dall, Nora Cecil; Sheriff, Dick Le Rono; Baldy, 
Lon Poff; Blondy, Dick LeStrange. 





Brief Reviews of 
Current Pictures 


[ CONTINUED FROM PAGE 16 ] 





SPEEDING VENUS, THE—Producers Dist. 
Corp.—Not so good. Priscilla Dean is the feminine 
interest. (Sepiember.) 


SPORTING LOVER, THE—First National.— 
This might have been worse, but it doesn’t seem 
possible. Just another movie. (September.) 


*STRONG MAN, THE—First National.—A grand 
and glorious laugh from start to finish. If your sides 
ache, don’t blame us, blame Harry Langdon. (Nov.) 


*SUBWAY SADIE—First National.—A true and 
human story of New York’s underground army. 
Dorothy Mackaill is splendid. (Nov.) 


SUNNY SIDE UP—Producers Dist. Corp.—A 
concoction of a Cinderella yarn and a Pollyanna-ish 
character. You guessed it—awful. (September.) 


SYNCOPATING SUE—First National.—Corinne 
Griffith breaks away from the society stuff and ap- 
pearsina story of Tin Pan Alley. It’s good entertain- 
ment. (January.) 


SWEET DADDIES—First National.—The Jew- 
ishers and Jrishers are at it again—and what a sweet 
comedy this is. Jt’s worth while. (Sepiember.) 


TAKE IT;FROM ME— Universal.—The trials and 
tribulations of a department store owner are snappily 
presented by Reginald Denny. (December.) 


*TEMPTRESS, THE—Metro-Goldwyn-Mayer.— 
The Ibanez story is forgiven and forgotten when 
Greta Garbo isin the cast. Greta is a show in herself. 
(December.) 


TEXAS STREAK, THE—Universal.—A fairly 
interesting Western with Hoot Gibson. (Nov.) 


THAT MODEL FROM PARIS—Tiffany.—Show- 
ing how the office Plain Jane wins the boss’s son—but 
not without interference from the villain. Not so bad. 
(January.) 


THERE YOU ARE—Metro-Goldwyn-Mayer.— 
What happens when daughter mixes in papa’s busi- 
ness. Afair comedy. (January.) 


THREE BAD MEN—Fox.—Real good entertain- 
ment—the kind the whole family can enjoy. (Oct.) 


THREE WEEKS IN PARIS—Warner Bros.— 
Matt Moore is again the sap with the result that you 
sit througha sappy picture. (Axugust.) 


*TIN GODS — Paramount. — Tommie Meighan 
needed a good story, director and cast to prove he’s 
still a good actor. Of course Renee Adoree helps to 
make this interesting. (Noz.) 


TRIP TO CHINATOWN, A—Fox.—Two reels of 
this would have been sufficient. Not worth while. 
(August.) 


TWISTED TRIGGERS—Associated Exhibitors. 
—There is no reason why you should waste a per- 
fectly good hour on this silly nonsense. (October.) 


TWO-GUN MAN, THE—F. B. O.—Go see this 
very grand hero, Fred Thomson, and his famous 
horse, Silver King. They area delight. (Seplember.) 


UNDER WESTERN SKIES—Universal.—A story 
as old as the hills where it is laid. Yep, the good old 
Western stuff. Fair. (September.) 


UNKNOWN CAVALIER, THE—First National. 
—The newest cowboy star, Ken Maynard, ina picture 
that is a decided flop. (December.) 


UNKNOWN SOLDIER, THE—Prod. Dist. Corp. 
—A sad attempt at being another “ Big Parade.”’ It’s 
funny—unintentionally. (August.) 


UP IN MABEL’S ROOM—Prod. Dist. Corp.— 
Laughter for all. The players—Marie Prevost and 


life’s ambition to get on the stage, 


only a few cents a day. 


taining 16 pages which tells just 


about my success on the stage and 
how I apply my experience by mail 
to my students. i 
send a copy of this book free to anyone 


it interesting and I urge you to send 


coupon for your copy today, before 
you forget. 


1819 Broadway, New York 
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Harrison Ford. (August.) 
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How To Get On The Stage 


You Can Realize Your Ambition 
and Become an Actor or Actress 


Within Six Months 
By ALICE FLEMING 


I'll never forget my first thrill when an audience waxed 
enthusiastic and showed their appreciation of my acting 
by unanimous applause. The curtain call is what goes 
to gladden the heart of the actor or actress. I will never 
forget my first thrill and how happy it made me. During 
my 22 years on the stage I have been asked over and 
over again by men and women how to get prepared for a 
stage career. I usually recommended a trip to New York 
where proper tuition could be had, but in most cases this 
was far too expensive and out of reach for the average. 
Now you can learn by mail—at home. No matter if you 
have never taken part in an amateur performance and 
just have a desire to get on the stage, I can help you. I 
take you step by step from the very beginning through an 
interesting three act play. You will find my course 
interesting and it’s easy as learning A. B. C’s. 


Learn Within Six Months 


I have successfully worked out a plan whereby within a 
period of 6 months men and women who are ambitious for 
a stage career can learn all that is needed so that they will 
be prepared to seek a stage engagement. After com- 
pleting my course you will be fortified with a fundamental 
knowledge of the theatre and acting which is absolutely 
necessary for starting on a successful theatrical career. I 
tell you all about it. I tell you wnat to do and what not 
to do—yes, I even tell you how to seek an engagement. 
Even if you are not anxious to become-a world famous 
star and just seek local popularity and succes, after you finish my course, 
without any outside help, you will be able to successfully put over any 
play of your choice, and you will be able to do it in less than 6 months. 


Study and Rehgarse 
At Home 


With my method of home instruction you study and rehearse in the 
rivacy of your own home. In a few short weeks you will amaze your 
Pienda at the new poise and air you will have, which is peculiar to actors 
and actresses. teach you personally and my method is so wonderful 
that you will imagine that I am visiting your home and actually showing 
you just what to do. I send you examinations so 45 to be sure that you 
are making the proper progress with your study. 


Costs Only a Few Cents a Day 


The price of my course is nominal and I have arranged 2 unique plan 
of payment whereby regardless of the size of your purse, you will be able to 
take my course and realize your 


because the payments amount to 


Send for My FREE 
BOOK=—It Tells All 
I have arranged a book con- 


what I do for you. It tells you 


will be glad to 


who writes. I am sure you will find 


ALICE FLEMING 
Suite 302 





lice Fleming, | 
Suite 302, 
1819 Broadway, New York. I 


Dear Miss Fleming: I am anxious to learn how to get | 
on the stage. Please send me by return mail, ab- 
solutely free, and without any obligation on my part 
whatsoever, a copy of your book. r 


Ne Laci gcd, orang ah mle ana Ce Tce | 
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CLASSIFIED ADVERTISING 


Rate 40 cts. per word. 
FORMS FOR APRIL ISSUE CLOSE FEBRUARY TENTH 








AGENTS AND SALESMEN 


HELP WANTED 





OPPORTUNITY FOR RELIABLE 
man as representative of $4,000,000,00 firm showing 
uationally advertised line of staple merchandise to 
business men. Basic necessity—steady repeater. Un- 
derselling: competition 30% Earnings start big, grow 
larger, Our men carn $50. 00, $100.00 and more weekly 
—full cr spare time. No experience needed. <A few 
exclusive territories are cpen. Write for full infor- 
mation—Free, J. B. Simpson, Dept. 1312, 843 Adams 
St., Chicago, 

AGENTS—$11.80 DAILY IN ADVANCE 
proof) Introducing New Insured Hosiery, 


WONDERFUL 





(SWORN 
Guaranteed 
Your 


one year. No capital or experience required. 

pay daily. Monthly bonus besides. Spare time pays 
you big. We supply samples. Silk hose for your own 
use Free, Macochee Hosiery Company, Road 2442, 


Cineinnati, Ohio. 

AGENTS—EVERY HOME NEEDS DRESS GOODS, 
silks and general yard goods, Wonderful exclusive 
line. Quick sales, liberal commission. 1,000 lovely 
fabric samples furnished. Write to The N-tional Im- 
ais a Company, Depaitment O-50, 569-573 Broadway, 





BECOME A LANDSCAPE ARCHITECT. UN- 
crowded profession of wonderful opportunity for money- 
making. Easily mastered by mail. Earn while you 
learn. Write for book. American Landseape School, 


68E, Newark, N. Y. 
U. S. GOVERNMENT MEN—WOMEN, 18 
Steady work. Common edu- 


up. $95 to $225 month. 
cation sufficient. Sample coaching—Free. Write to- 
day sure, Franklin Institute, Dept. F104, Rochester, 
‘ Pee & 

ALL MEN-WOMEN, 18 TO 60, 
qualify for permanent government positions, 
to $75 weekly, home or elsewhere. Write Ozment, 
St. Louis, Mo. 

LADIES EARN MONEY EMBROIDERING, SEW- 
ing, crocheting, etc. Details for stamp. Eller Com- 
pany, P-296 Broadway, New York. 

$6-$18 A DOZEN DECORATING PILLOW TOPS 
at home. Experience unnecessary; particulars for 
stamp. Tapestry Paint Co., 131, LaGrange, ind. 


PATENTS 





JOBS. 





WANTING TO 
paying $35 
265, 

















AGENTS—$100. A WEEK FOR FULL TIME; $25 
to $50 spare time, Lquipment and car free, Exelu- 
sive territory. Sound, permanent proposition. <A rare 
opportunity, but you must act quickly. Write for par- 
ticulars today sure. American Products Co., 9016 
Monmouth, Cincinnati, Ohio, 

AGENTS—NEW PLAN, MAKES IT EASY TO 


earn $50.00 to $100.00 weekly, selling shirts direct to 
wearer, No capital or experience needed. Represent 
« real manufacturer. Write now for Free Samples. 
Madison Shirts, 562 Broadway, New York. 

AGENTS MAKE $10.00 DAILY SELLING NON- 
Splash Water Filters on sight. Best canvasser’s ar- 
ticle on market. Investigate. Write for particulars, 
Desk 26, Seed Filter Company, 73 Franklin Street, New 
York, 

WE START YOU WITHOUT A DOLLAR. 
Kxtracts, Perfumes, Toilet Goods. 
essary. Carnation Co., Dept. 2420, St. 

PERSONAL 


HANDWRITING REVEALS CHARACTER 
Practical guide to success. Send ink sample 








SOAPS, 
Experience unnec- 


Louis, Mo. 








YOUR 


traits. 





PATENTED OR 


INVENTIONS COMMERCIALIZED, j 
Co., 187 Enright, 


unpatented, Write Adam Fisher Mfg. 
St. Louis, Mo. 





STAMMERING 


ST-STU-T-T-TERING AND STAMMERING CURED 
at home. Instructive booklet free. Walter McDon- 
nell, 176 Arcade, 1126 Granville Ave., Chicago, Ill. 








MUSICAL INSTRUMENTS 





VIOLINS. DEEP, MELLOW, SOULFUL — ON 
credit, Easy terms for wonderful instrument. Get de- 
tails today. Gustav J. Henning, 2424 Gaylord St., 
Denver, Colo. 





DIRECT TO SMOKER—CIGARETTES 





SEND i0c SILVER OR STAMPS FOR SAMPLE 
package 20 finest mild cigarettes. Direct-to-smoker. 


French Tobacco Co., Dept. 9, Statesville, North Caro- 





lina. 
EDUCATIONAL 





COURSE IS 


HOME STUDY. YOUR CHOICE OF 
Easy tui- 


listed in our free circular of 400 courses, 








of own or friend’s writing for expert’s personal analysis 44 Tr 
i ’ nt 
f surprising . 2 . “ste ftee4 tion—at cost payments. United School, 8 emo 
— eens, Cotte oe (silver), H. Peneraft, Cos Bldg., Boston, Mass. 
HOW TO ENTERTAIN CANADA FARM LANDS 

PLAYS, MUSICAL COMEDIES AND REVUES, MIN- SEIZED AND SOLD FOR TAXES. 2 ACRES ON 
strel music, blackface skits, vaudeville acts, monologs, Georgian Bay—$40.50. 12% acres, Muskoka—$43.20. 
dialogs, recitations, entertainments, musical readings, 50 acres hunting camp—$63.90. 50 acres, lake front-- 
stage handbooks, make-up goods. Big catalog free. $142.20. acres, hunting and_ trapping—$94.50, 
T. S. Denison & Co., 623 So. Wabash, Dept. 76, 200 acres, fine sporting property--$250.00. These prices 
Chicago. are not first payments, or price per acre, but the total 





OLD COINS WANTED 


OLD MONEY WANTED. DO YOU KNOW THAT 
Coin Collectors pay up to $100.00 for certain U. S. 











amount asked. Also beautifully situated hunting and 
fishing camps for moose, deer, caribou, ducks, par- 
tridge, trout, whitefish, bass, etc.; best in North 
America. Summer cottage sites, farms, heavily wooded 








Cents? And high premiums for all rare coins? |We tracts, acreages large and small, for pleasure and in- 

puy all kinds. Send 4c for large coin folder. May | yestment, all offered at ten cents on the dollar of 

mean much profit to you. Numismatic Co., Dept. 75, | their value, and on easy monthly payments of $5 and 

He. Worth, Texas. upwards. Illustrated list es — ee ee 

dreds of other properties seized an sol or taxes 

tnt ts mailed free on request. Send no money; send for a 

40 MINIATURE PHOTOS MOVIE STARS-—50c— | list at once, so you will have first choice. Tax Sale 

Trial 10c. Large photograph 55c. Belmont Shoppe, Service, Room 625, 72 Queen Street, West, Toronto, 2, 
Downers Grove, Illinois. Ontario, Canada, 
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“Don’t Shout” 


“*T hear you. I can hear 

now as well as anybody. 

‘How’? With the MORLEY 

PHONE. I've a pair in my ears 
now, but they are invisible. 

would o know I had them in 

. f, only that I hear allright.” 
he MORLEY PHONE for the 


DEAF 


to the ears what glasses 
areto the eyes. n- 
visible, comfortable. weight- 
less and harmless. Anyone 


can adjustit. Over 100,000 sold. Write for booklet and testimonials 















THE MORLEY CO., Dept.789, 10S. 18th St. Phila. 





A PERFECT LOOKING NOSE 


CAN EASILY BE YOURS 


Trados Model No. 25 corrects now 
all ill-shaped noses quickly, painlessly, 
permanently and comfortably at home. 
lc is the only noseshaping appliance of 
precise adjustment and a safe and guar- 
# anteed patent device that will actually give 

you a perfect looking nose. Over 90,000 
satisfied users. For years recommended 
by physicians. 16 years of experience in 
manufacturing Nose Shapers is at your 
service. Model 25 Junior for children. 

Awarded Prize Medal by big Wembley 
Exposition, London, England. Write for 
testimonials and free booklet, which tells 
you how to obtain a perfect looking nose. 


M. TRILETY, Pioneer Noseshaping Specialist 











Dept. 2787 Binghamton, N. Y. 
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In the Movies 


To advertise ‘*FIRST NATIONAL PICTURES” and 
our product we are wwe | to send several Nos ae to 
irst National Btu ios in_ beautiful California 

with all travelin expenses paid and give them A 
ANCE I E MOVIES —at salaries of $150.00 


Can You Find the Twins? 


No, it’s not as easy as it looks because two, and only 
two, of the aot £88 Fel, ied to the wack are exactly 
alike in hats a) pe d them—mark them—send_ 


ion of your choice— 
000, value; second — worth $750.00, etc. 
Find the twins and get 900 ‘points—o: pbs points wins— 
other 100 — easy to ge and just a lot A fan-GSee. 00 
cash ex romptness—send no 


er, Director, Dept. 80 


oe Be Decker, 2.500 North Dearborn St. “Chicago, fll. 
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*UPSTAGE—Metro-Goldwyn-Mayer.—There is 
genuine originality and authentic and keenly observed 
comedy in this story of vaudeville life. Norma 
Shearer and Oscar Shaw are excellent in the leading 


roles. (January.) 


, *VARIET Y—UFA-Famous Players.—This absorb- 
ing story of vaudeville life has more popular qualities 
than any German production imported to America 
since *‘Passion.’””’ Emil Jannings’ work is superb. 


(September.) 


*WALTZ DREAM, THE—UFA-Metro-Goldwyn- 


Mayer.—A gay comedy of old Vienna. If you have 
any prejudice against foreign films, make an exception 
of this one. (Oclober.) 


WANING SEX, THE—Metro-Goldwyn-Mayer.— 
Is woman’s place in the home or in business? See 


Norma Shearer and be convinced. (December.) 


*WE’RE IN THE NAVY NOW—Paramount.— 
Another genuinely amusing comedy of the life of the 
underdogs in the Great War, with Wallace Beery and 
Raymond Hatton offering two amusing character 


sketches. (January.) 


WHISPERING WIRES—Fox.—lIf you have to 
borrow the money—be sure to see this. You won't go 
wrong on our advice. (December.) 


WHOLE TOWN’S TALKING, THE—Universal. 
—Feel like laughing tonight? See this interesting 
version of the John Emerson and Anita Loos stage 


play. (October.) 


WILD HORSE STAMPEDE, THE—Universal.— 
Pass this up. It’s stupid. (October.) 


*WINNING OF BARBARA WORTH, THE— 
United Artists.—A natural drama so powerful that it 
completely overshadows every living thing. <A pic- 
ture worth seeing. (December.) 


WISE GUY, THE—First National.—Just for 
grownups. All about crooks who preach religion to 


cover their shady connections. Fair. (August.) 


YOU’D BE SURPRISED—Paramount.—Ray- 
mond Griffith proves that a real good murder has its 
amusing moments. (December.) 


*YOU NEVER KNOW WOMEN—Famous Play- 
ers.—Florence Vidor’s first starring vehicle will go 
over big with any audience. (October.) 





The Real Valentino 
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she aspired to take first place as a director and 
producer of super-pictures is not, in my opin- 
ion, too great an ambition to lay at her door.” 

And, later, Mr. Ullman—while giving full 
credit to her rare qualities of character—de- 
scribes Miss Rambova as a victim of her own 
ambition. He says, too: ‘‘ Nor has the world 
heard the last of her. Such genius will sooner 
or later discover its méticr, and it would not sur- 
prise me in the slightest to discover one day 
that Natacha Rambova has completed a mas- 
terpiece in some line of artistry to compel the 
attention of a discriminating world.” 

Next to Valentino’s own mother, the woman 
who was perhaps the kindest he ever knew was 
Mrs. Teresa Werner, remembered so gener- 
ously in his will. Mr. Ullman writes glow- 
ingly of Mrs. Werner: “If you visualize the 
type of woman, gray-haired, motherly, up to 
date in a sane way, yet one whom one called 
‘Auntie’ as soon as acquaintance would per- 
mit, you have before you the beautiful charac- 
ter of Mrs. Teresa Werner, whose mention in 
the will of Valentino as sharing equally with 
his brother and sister, caused a wave of aston- 
ishment to run over the civilized world. 

“Knowing her and the impartial, tactful, 
kindly part she played in the growing coolness 
between these two (Rudy and Natacha), which 
she and I both saw was tending toward a sep- 
aration, if not a divorce, I was not surprised. 
In drawing his last will, Rudy insisted on 
remembering her generously, for he experi- 
enced a passionate gratitude toward one who, 
while naturally tending toward a defense of 
her own niece, yet was able to see his side of the 
question, and to persuade Natacha to a leni- 
ence and compassionate patience which, if it 
had lasted, would have healed the breach. 

. When the waves of their discussions 
ran high and dashed themselves upon the rocks 
of their own personalities, along would come 











‘Auntie’ with a healing touch here and a tender 
word there, to smooth the wrinkles from the 
quarrelers’ ‘brows s, and even, not infrequently, 
to cause a temporary truce to be signed. After 
a furious argument, including recrimination of 
the most biting and personal sort, I have seen 
‘Auntie’ cause them to kiss each other in an 
effort to retain that love which we all knew, in 
our secret hearts, was receding fast.” 

Mr. Ullman has little tosay of Pola Negri, be- 
yond recording the fact that Valentino enjoyed 
her friendship. As for whether or not an en- 
gagement between them really existed, Mr. 
Ullman says: ‘‘Just here it might be well to 
answer, once and for all, the question which 
was hurled at me by reporters and feature 
writers every time the train stopped on our 
continental journey or upon our arrival at 
theaters or hotels. And that was: Were Pola 
Negri and Valentino engaged? 

“T repeat that, although I was gorse in his 
confidence, he never told me so, and I never 
asked him. 
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“‘When reporters put the question directly to 
Rudy, his gallant reply was, invariably: ‘Ask 
the lady!’ 

“He did tell me, however, that until he had 
completed his career he had no intention of 
marrying anybody.” 

Mr. Ullman’s book was written shortly after 
Valentino’s death, and besides the unusual 
interest of its material, every line is written 
with the utmost sincerity. Only a devoted 
friend, only a trusted companion, could write 
so feelingly and so fairly. 

In speaking of this friendship between Val- 
entino and Mr. Ullman, O. O. McIntyre, in his 
introduction to the book, gives his estimate of 
their companionship: ‘Valentino loved the 
author of this book in the manner of a devoted 
brother. He did nothing of importance with- 
out ‘discussing it with George.’ And no one 
was so grievously stricken by his passing as 
Ullman. It was a heart-wrench that will be 
with him always.” 
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The Newest Star 
Oakland, Calif. 


Well, it surely was ‘he surprise of the cine- 
matic season. I mean “Red” Grange in ‘‘One 
Minute to Play.’’ I expected the picture to be 
“just another college story’ But no picture 
in which “Red”? Grange plays could possibly 
be “‘just another picture.”’ For “Red” has the 
most lovable, pepful, charming and altogether 
wonderful personality that I’ve ever seen on 
the screen—and I’ve seen them all. I want to 
thank PuHotopLay for giving its readers the 
first story of ‘‘ Red’s” advent into pictures, and 
also for having his picture in the gallery of 
stars. May we see many more of ‘Red’s” 
pictures in future numbers of PHotoptay. Let 
me make a prediction, please. If ‘‘Red” 
makes any more pictures during 1927, I think 
he will be the most popular star on the screen 
at the end of next year. Mark my words! 

Preccy FAtk. 


Gaze on This 


Sedro Woolley, Wash. 

Why is it that one can not go to the theater 
now without seeing some suggestive bedroom 
scene flashed on the sc reen? What young 
couple wants to go through the embarrassment 
of watching lovers in a “bedroom, the girl in 
negligee, the man in pajamas, clasped i in a tight 
embrace? Let’s see more pictures with a 
moral. The public does not cater to suggestive 
pictures. 

Why not have Western plays with a plot 
different than that of cattle rustling or mort- 
gages on farms. The hero finally captures the 
rustlers or pays the mortgage. He is always on 
hand when the girl is about to be mauled by 
the villains or stampeded by a herd of cattle. 
Do such things ever happen in real life? 

Asa comedian, Harry Langdon is the biggest 
flop of them all. Any half-wit could do all he 
does. 

Percy Marmont must have some pull to get 
in movies. His face is the replica of an Egy p- 
tian mummy. He is too thin, homely as a 
grinning igorrote, wrinkled face, scanty growth 
of hair, crow’s feet, ugly teeth. And the pill is 
Jetta Goudal. How in the world does she get 
by? How long do these people think they can 
fool the public? 

NETTIE LEEMAN. 


Valentino’s Successor? 
Fort Washington, Pa. 
I have made a discovery. I have found 
someone to take Valentino’s place, who will 
create a sensation, as he did. 





This actor is Einar Hanson, playing opposite 
Corinne Griffith in “Into Her Kingdom.” 
Like Valentino, he, too, hails from foreign 
shores, and has that old world manner, that 
unaffected simplicity, that is always so de- 
lightful. 

He has youth, and, what is more, an un- 
usually sensitive temperament. His face is 
very expressive when transfused with emotion, 
and his moods are felt at every step in the 
picture. Here is a tyrant and lover as well. 

a Soviet in the picture, he bears a sia 
resemblance to the melancholy poet, Edgar 
Allan Poe. 

Such an actor as this not starring! What 
is the matter with the producers that they do 
not hail him at once? Is it possible they do not 
know a thoroughbred when they see one? 

ELIZABETH BODENSTEIN. 


Romantic Ramon 


Los Angeles, Calif. 

Do you never have a male star’s photograph 
on your cover? I am just aching for one of 
Ramon Novarro to appear. 

He is the “‘star of stars.” He seems to be 
blest of the gods, possessing all the qualities of 
a wonderful actor, a real man and a perfect 
gentleman. He is not only artistic and talented 
in his acting, but he doesn’t mind w orking hard 
to obtain the best results. He is the personi- 
fication of youth, vigor and strength, and is 
handsome enough in face and form to be a god 
of old. His polished manner and unaffected 
courtesy stamp him a gentleman of the old 
school. 

His pictures are always excellent, but I par- 
ticularly enjoyed him in ‘“‘Where the Pave- 
ment Ends,” ‘‘Scaramouche,’ and ‘ Ben- 
Hur.”’ The latter could not have been done 
more beautifully. Ramon is perfect. 

C. AcNes HuGHEs. 


Wally’s Double 


St. Petersburg, Fla. 

Well! by gosh! I gotta admit that as a 
double for Wally Reed, Arnold Gray sure takes 
the cake. Qualities and appearance. Say, he’s 
got all that stuff. ‘The Flame of the Yukon” 
proves that, yes sir. Yet that was only a 
sample of his playing; what would it be like 
after a little experience? 

Keep it up, Mr. Gray, you are just what the 
public wants. You have the qualities and the 
appeal, so do your stuff. 

Wa. BARNETT. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 











“I’m making real 
money now” 


“SEE that coupon? Remember the day you 
urged me to send it to Scranton? It was the 
best thing I ever did, 


“Mr. Carter called me in today. Said he’d 


been watching my work for some time— 


ever since he learned I was studying with 
the International Correspondence Schools. 
“Then he asked me if I could take over 
Bill Steven’s job. I told him I was sure 
that I could—that I had had that goal in 
view ever since I started my I. C.S. course. 
“I start tomorrow, Mary, at an increase 
of $60 a month. It’s won- , 
derful how spare-time study 
helps a man to get ahead.” 


For thirty-four years, the I. ¢C. 8. 
has been helping men to win promo- 
tion, to earn more money, to get 
ahead in business and in life. 

You, too, can have the position 
you want in the work you like best. 
Yes, you can, 

All we ask is the chance to prove 
it. Without cost, without obligation, 
just mark and mail this coupon, 


Mail the Conpon for ‘eis Booklet 


ee CORRESPONDENCE SCHOOLS 
Box 6505-B, Scranton, Penna. 


Without cost or obligation, please send me one of your 
booklets and tell me how I can qualify for the position or 
in the subject before which I have marked an X: 


BUSINESS TRAINING COURSES 
OBusiness Management OSalesmanship 
OIndustrial Management D Advertising 
L)Personnel Organization LJBetter Letters 
OTraffic on OJShow Card Lettering 
L) Business LJStenography and Typing 
(J Banking and. Banking Law OBusiness English 
() Accountancy (in¢luding C.P.A.) L)Civil Service 
CINicholson Cost Accounting LjRailway Mail Clerk 
L)Bookkeeping LiCommon School Subjects 
(Private Secretary O)High School Subjects 
L)Spanish OJlllustrating 
(JF rench UCartooning 


TECHNICAL AND INDUSTRIAL COURSES 




















= Electrical Engineering ODArchitect 

Electric Lighting OArchitects’ Blueprints 
(J Mechanical Engineer CJContractor and Builder 
(J Mechanical Draftsman OJArchitectural Draftsman 
(J Machine Shop Practice OOConcrete Builder 

C) Railroad Positions C)Structural Engineer 
(JGas Engine Operating OJChemistry O Pharmacy 
LICivil Engineer (Automobile Work 
OSurveying and Meine. o es Engines 

() Metallurgy 0 Min griculture and Poultry 
(jSteam Engineering oa Radio Heiuthematies 

Name........ 

Street 

Address..... 

CU isdccciscs ENON sa icasassacenacande 
I pikes trisha teiiaitisuincleidimiemaia aaa 


If you reside in Canada, send this couvon to the International 
Correspondence Schools Canadian, Limited, Montreal 











Grow Taller 


Science has found the way_to 
add inches to your height. No 
need to envy and logk up tothe 
big fellows. No need to have 
the disadvantages of the little 
man. This cqurse makes it pos- 
sible for you to be on a level 
with your fellow men. Course 
is easy, inexpensive and results 
sure. Mail coupon for free in- 
formation today! 


L. GLOV' 
] Room 49, 455 ‘San Carlos Ave., 
Sausalito, Calif. 


















Without any obligation to me, 
send me full information on 
how to grow taller. 
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Entertainment Standards 
Set by the Best Theatres - 


"THE status of a community is now very 
largely gauged by the reputation of its 
great theatres. And by the same token the 
standing of the community’s great theatres 
is a criterion of the entertainment they 
purvey to their patrons. Foremost in the 
ranks of great amusement institutions is 
the great Keith-Albee-Orpheum array of 
showhouses. And headlining the enter- 


CECIL B, DE MILLE 
Master Producer 








ARCUS HEIMAN 
President - Orpheum Circuit 
The association of these 
personalities combining 
the foremost genius in 
the field of photoplay 





tainment program of these great theatres are production! with the 
DE MILLE-METROPOL ] ITAN PICTURES. | Bz Psgee.tit 
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COMING 


DE MILLE~ METROP§OLITAN PICTURES 


: John C. Flinn presents 
papirlaigsininintonae ince MARIE PREVOST 
in “The CRUISE of the in “MAN BAIT” 
JASPER B” A DONALD CRISP Production 
Adapted by Zelda Sears and Tay Garnett 


With Kenneth Thomson and Douglas 
From the novel by DON MARQUIS Fairbanks, Jr. Adapted by Douglas Z. 
Directed by JAMES W. HORNE Doty. From the stage play by Norman 
Supervised by BERTRAM MILLHAUSER 


Houston. Directed by DONALD CRISP 
Produced by 


Produced by 
De Mille Pictures Corporation Metropolitan Pictures Corporation 








The palatial Tower Theatre Chic 
ago, one of the great showhouses 
in the Orpheum Circuit showing 
DE MILLE-METROPOLITAN PIC. 
TURES as the backbone of its 


entertainment program. You can be sure of see- 


ing the best entertain- 
ment at theatres show- 
ing DE MILLE-METRO- 
POLITAN PICTURES. 





PRODUCERS DISTRIBUTING CORPORATION 


JOHN C. FLINN, Vice-President and General Manager 
Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 




















WHY is it that the enjoyment of Camels 
never fails? That you can light them all 
day and far into the night with never a 
loss of smoothness, mildness and incom- 
parable fragrance? It’s simply a question 
of quality. Camels contain the choicest 
Turkish and Domestic tobaccos grown. 
Camels are given an expert blending 
found in no other cigarette. 


First thing in the morning. Late at 
night. Before or after breakfast, lunch 
or dinner. Light Camels as liberally as you 
choose, one after the other, as often as 
you desire the cheering comfort of a 





Smoking refreshment that never ends 


cigarette. You will get always the refresh- 
ing thrill of smoking pleasure. 

Camel perfection has resulted in a de- 
mand that has never been known before 
or since. There has never been cigarette 
popularity that could compare with 
Camel’s. Each year, millions of experi- 
enced smokers, who are willing to pay any 
price for quality, find in Camels every 
good thing ever wanted in a cigarette. 

Here’s a smoke invitation that’s leading 
millions to an entirely new conception of 
cigarette contentment and satisfaction— 

“Have a Camel!” 


R. J. REYNOLDS TOBACCO COMPANY, WINSTON-SALEM, N. C. 
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154 Women 
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TIFF, stodgy, sedate—Boston? 
Never! 


It is one of the most romantic cities 
in the world. 


Behind grim, forbidding gatessome- 
where along the Fenway—an Italian 
palace lies sleeping, filled with the 
opulent beauty of the Renaissance. 


Back of those rows of heavy brown- 
stone fronts—there are lighted draw- 
ing-rooms brimming with life and 
laughter. 


Within the dingy outer city there 
is an inner city, hidden away, known 
only to the initiate few—brilliant, 


scintillating, ultra-modern. 

And where are there women so 
piquantly lovely as those of Boston? 
With their Puritan profiles, contra- 
dicted by the flash of bright lips, 
bright eyes,—their aristocratic  sil- 
houettes, graceful as a drawing by 
Drian? 

Among the exclusive inner set that 
gathers at the beautiful Copley- 
Plaza, we interviewed 186 women 
guests, to ask them their preference 
in the matter of toilet soap. 


More than three-fourths answered, 
“Woodbury’s for my skin!” 


“Because of its purity,” they said. 


“Because it’s invigorating.” “Because 
it’s so wonderfully soothing.” 


A skin sPECIALIST worked out the formula by 
which Woodbury’s is made. This formula not 
only calls for the purest and finest ingredients; 
it also demands greater refinement in the man- 
ufacturing process than is commercially possi- 
ble with ordinary toilet soap. 

A 25¢ cake of Woodbury’s Facial Soap lasts 
a month or six weeks. Around each cake is 
wrapped the booklet of famous skin treat- 
ments. Get a cake of Woodbury’s today— be- 
gin tonight the treatment your skin needs! 


Your Woopspury TREATMENT for fen days 
Now—the new large-size trial set! 


@ D 
The Andrew Jergens Co., 
2203 Alfred St., Cincinnati, Ohio. 
For the enclosed toc please send me the large-size 
trial cake of Woodbury’s Facial Soap, the Cold 


Cream, Facial Cream and Pane, and the booklet, 
**A Skin You Love to Touch 





If you live in Canada, wiles The Andrew Jergens 
Co., Limited, 2203 Sherbrooke Street, Perth, Ont. 
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